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Performance Directions 
 
 

Learning the music 

 Because this work is mostly improvised, it does not require much traditional practice. Rather, 

performers should study their part and the score, and work to internalize these Performance Directions as 

well as the boxed pitches and directions in their individual parts, like actors memorizing lines and blocking 

for a play. It is not possible to react spontaneously if reading directions while performing. 

 

Conductor / Conduction / Cues 

 With the exception of mm. 20-33, the entire work is unmetered. To begin a new measure, the 

conductor may either signal the measure change or conduct an individual instrument’s CUE, which usually 

provides an audible rhythm for other instruments to change measures. Additional cues indicate specific 

entrances or cut-offs. 

 One important role of the conductor is to work with the performers during rehearsals to help 

shape improvised gestures and Solos/Duos. Moreover, in the sections starting at m.55 and m.113, the 

conductor is asked to use “conduction” to vary the dynamics, intensity/activity, and range of ensemble 

gestures, accompanying the Trumpet solo by varying any or all of those parameters. These sections should 

be full and generally active and louder, but via conduction, the accompaniment can soar and swoop. As 

worked out in rehearsals, the conductor might also bring certain instruments or ranges to the foreground 

and others to the background or even minimize a few instruments altogether, provided the results still 

sound full and sonorous. 

 In mm. 63-68 and mm. 107-112, the conductor is asked to conduct “waves” of sounds/activity. 

The exact nature of this is open but might mean using hand gestures to indicate instruments moving from 

high to low and back or perhaps waves of individual instruments in different ranges moving in and out, 

like flocks of birds or schools of fish moving together. It is important that individual entrances and exits 

overlap in layers and that space/silence is used. The overall effect should be neither too dense and frenetic 

with everyone playing together nor too inactive for long periods. (See also “Electronics” below.) 

 In the section starting at m.133, the conductor should shape some shimmering “ripples” of 

overtones above the solo Violin. The effect should be delicate and not too frenetic, focusing on audible 

overtones rather than rapid glissandi of harmonics – bringing out specific overtones in the strings as much 

as possible. Electronics can help support this effect (see below). 

 

Duration of Measures 

For many measures, a durational range in seconds is given. However, these are only 

approximations. If, for example, a measure suggests 15-20”, the conductor is free to shorten or extend the 

time, although not by an extreme amount. If measures are not marked, the measures that follow a 

specified duration are assumed to be same length. It’s important that the conductor “feels” the right 

amount of time for each measure before moving on. In some performances a measure might feel 

expansive while in others it might need move forward more quickly. 

 

Boxes and Dynamics 

 Pitches in boxes indicate only those notes to be played (no other pitches or octaves). (See also 

improvised solos and duos below.) The notes in boxes should never be played as scales or arpeggios, nor 

should players feel a need to play all the notes in a box. They are simply note options, and a player may 

wish to use just a few pitches. A performer may start on any pitch and choose a random order that makes 

expressive sense given the directions in the music. If dynamics are within parentheses – for example, (p-f) 
– this indicates a dynamic range. This is mainly used in sections of conduction and in improvised 

Solos/Duos. During Solos/Duos, both the improvisers and the rhythmic accompaniment—Vibraphone, 

Piano, and Drums—are free to vary the dynamics and articulation. In addition, the conductor is free to 

slightly modify dynamics within any measure, using conduction to create waves as well as bring out certain 

instruments. 
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Improvised Solos and Duos 
 Unless otherwise indicated, an improvised Solo/Duo should always be audible (dynamics ad lib.), 
and the improviser(s) should play slower lyrical melodies (with occasional faster ornamentation) rather 
than virtuosic or technical flourishes. When a line with the word “continue” is indicated in a box, it means 
to continue the same scale (pattern of pitches) upward. Duos should be interactive, avoiding one 
instrument resting while the other plays. Again, improvisers need not use every pitch in a box; sometimes 
two or three pitches might suffice. And although soloists should mostly stick with the pitches indicated, 
they are free to occasionally explore notes outside the boxes (or bend/alter notes) provided those choices 
make harmonic sense, just as jazz artists play pitches outside the notated jazz chords. (This pertains only to 
pitch boxes for Solos, not to all boxes.) Importantly, some notes in the Solo boxes sound somewhat 
dissonant against the prevailing harmony. Improvisers should listen to the surrounding harmony and treat 
those dissonant pitches as expressive non-harmonic tones resolving to harmonic tones. 
 
Electronics (optional, but desired) 
 A warm (but not overwhelming) reverb is desirable throughout. This may result from the acoustics 
of the performance space, or it may be created electronically. In addition, there are several sections in 
which electronic processing or interactive software may be used to augment the acoustic sound. If 
electronic processing is included, it should be subtle, and the harmonies and melodies should never be 
obscured. The audience should hear only a slight enhancement of the acoustic sound, and—with the 
possible exception of a few spots—the electronics should never stand out. Whether the enhacements are 
derived from the acoustic instruments or wholly electronic, they should be based on the pitches of the 
music at that moment, although occasional tasteful “deformations” of those pitches (slight bending, etc.) 
may be used if appropriate.  

The sections in which the electronics might be most useful are:  
 

1) In mm.1-40, the electronics can augment the low drone harmonies, particularly pitches found 
in the lower winds, lower strings, and Marimba. The electronics may also subtly enhance 
melodic material provided it is not obscured. 

2) In mm.63-74, the electronics may be used to augment the woodwind “waves” in a ghostly, 
dream-like manner and/or the resonance in the Piano and Vibraphone. The conductor may 
wish to consider the electronics when judging the duration of measures and space needed for 
the waves. These effects should taper off before the solos start in m.75. 

3) In mm.126-end, the electronics may once again augment the soloists and/or the low drone 
harmonies. However, the electronics could especially enhance and bring out the “ripples” of 
overtones starting at m.134, as well as the Violins, Viola, Flute and airy sounds in mm.142-end. 
Once again, the conductor may wish to consider the electronics when judging measure 
duration and spacing. 

 
“Reverse recording” effect (for upper strings) 
 Beginning at m.124, the upper strings are asked to play a “reverse recording” effect. This simulates 
the sound of a sharply attacked note—like a pizzicato or a Piano note—played backwards. To achieve the 
effect, the performer must play an “exponential crescendo” such that the end of the crescendo is faster 
and more pronounced than the beginning (i.e., the bow speed rapidly increases at the end of the 
crescendo). This is usually done up bow but can be done down bow as well. At end of the exponential 
crescendo, the player must immediately clamp down the left-hand fingers on the strings to mute any ring.  

Notated, the effect looks something like this:   
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Commissioned by Alarm Will Sound 
 

First performed remotely over the internet on February 19, 2021 as part of the  
Alarm Will Sound’s “Video Chat Variations” and the Southern Exposure New Music Series 

 
 

Instrumentation (Transposed Score) 
Flute (Bass Flute) 

Oboe (English Horn) 

Clarinet in Bb 1 (Bass Clarinet) 

Clarinet in Bb 2 (Bass Clarinet) 

Bassoon 
 

Horn in F (regular mute) 

Trumpet in C (cup mute; other mutes ad lib.) 

Tenor Trombone (plunger mute; other mutes ad lib.) 
 

Percussion: 

      Percussion 1 

 Vibraphone (no motor); soft mallets and bow 

 Suspended Cymbals (4-6, different sizes); soft mallets 

 Crotale – Ab5 (sounding Ab7); bowed 
 

      Percussion 2 

 Marimba (5 octave); very soft mallets (attack should be minimized) 

 Tom Toms (or similar); 5-8+ drums, high to low; additional drums possible, but should 

     blend well with toms; very soft mallets throughout 
 

Piano 
 

Electronics (optional, but desired; see directions) 
 

Strings (single performers; regular mutes needed) 

     Violin 1 

     Violin 2 

     Viola  

     Violoncello  

     Contrabass (with C extension) 

 

Duration: 30 minutes ca. 

 

 

 

In reflecting on the turbulence of the year 2020, I was struck by how breath seems like a unifying 

theme for so many of our urgent challenges: from a global respiratory pandemic to the ways in which 

individuals, democracy, and our entire planet struggle to breathe. 

In addition to the common meaning of respiration, older meanings of respire include “to oppose or 

object to,” “to recover hope, courage, or strength,” and to “rest from toil or exertion.” All these meanings 

seem appropriate to the time and find echoes in the piece. Performers play breath-like motives and 

phrases, and longer sections flow and ebb like deep inhalations and exhalations. The work also relies on 

the creativity and spontaneity of the performers and the conductor, and includes improvised solos and 

duos in which individuals can breathe more freely. 
 

— John Fitz Rogers (b.1963) 
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Dark, slow; gradually emerging; molto legato

Dark, slow; gradually emerging; molto legato

(not in time; unmetered)

(not in time; unmetered)

20-25"

20-25"
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Respiration
15-25"

15-25"
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John Fitz Rogers
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Bass Flute

English Horn

Bass Clarinet
in Bb 1

Bass Clarinet
in Bb 2

Bassoon

Horn in F

Trumpet in C

Tenor 
Trombone

Vibraphone

Marimba

Piano

Violin 1

Violin 2

Viola

Violoncello

Contrabass

1

2

1

2

1

2

1

2
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G 0 0 0

G 0 0 0

G 0 � ::
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n
'

long tones with rest
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' :

7-10"

n

? �::
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G

wait 6-8"

0 � ::

n
ppp

'

long tones with rest

poco

7-10"

' :
n

? �::
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� 0 0 0

G 0 0 0

G 0 0 0

� 0 0 0

G 0 0 0

� 0
wait 8`-10"

0
Marimba

n

MMM
''
� (soft mallets)

ppp

add very slight, gentle cresc. and dim. ad lib.

� 0 0 0

� 0
Conductor: 

0
Optional electronics may be used in mm.1-40 to augment low drone harmonies,
particularly pitches found in the lower winds, lower strings, and Marimba. May
also subtly augment melodic material.

0

G 0 0 0

G 0 0 0

� 0

wait 4-6" 

0
con sord.

long tones with rest; 
single bow to start, if possible

� ::

ppp
n
'

poco

7-10"

'
n

? �::

pp

simile; mournful, sighing; very slow, long
toned motives, occasional gliss.; leave
space here and there

5 5�

�
wait 10-15" 

0
con sord.

ppp

long tones with rest; 
single bow to start, if possible

� ::

n
'

poco

7-10"

'
?

n

�::
pp

� � ::

con sord.

ppp
n
'
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'
n
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long tones with rest; 
single bow to start, if possible
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20-25"

20-25"

4 5

4-6"

4-6"

6

B. Fl.

Eng.
Hn.

Bass 
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 0
wait 8-10" 
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'
�
E

(echo Violin)
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'
slow bend
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n
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G
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G
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enter one beat after
Cello re-entrance cue
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q=69 ca.
4

p
5I 5I 5I

G
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'E
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n

0
wait 2-4" 
?
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p
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n
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�

pp ppp
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G 0 0 0

G
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wait 2-3"

?
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'

�

E 5E 5 5
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'

�

I
slow gliss.
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n

wait 5-7"

?
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'

�

E 5E 5 5 5 5
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'

�

I
slow gliss.
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n

0

�
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senza sord. (quickly)

�

p

senza sord.

n

?
CUE

p
'I

�

p n

0
senza sord.

2
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7

7

10-15"

10-15"

7

becoming slightly
more active

becoming slightly
more active

8

becoming less active

becoming less active

5-7"

5-7"

9

B. Fl.

Eng.
Hn.

Bass 
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
wait 5-7"
0

pp

5�

simile; long notes; mournful, weeping
appoggiaturas; occasional ornamentation
5�

mf

G 0
mp

quasi-fanfare repeated figures, 
but legato, with longer held notes; 
not too active
BE

p

5E

CUE
q=69 ca.

=

mf

5IE
�

f

5I 5I BI : 'E
ppp

0

G
mp

like before, but slightly shorter durations: 5-7"  (vary length)

pp mf

G

mp
5 : '

�
like before, but slightly shorter
durations: 5-7" (vary length)

4 � ::
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'

�
4 �::
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�
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'

�




4 � ::

pp
'

� 5-7" (vary length)
4 �::

n

0

G
wait 4-6"
0

ppp
5�
� � ::

5-8" (vary length); alternate with Trombone so that rests never coincide

'
�
�

pp

4 �::
mp

G 0 0 0

�
wait 7-10"
0 � ::

5-8" (vary length); alternate with Horn so that rests never coincide
'��

pp

4 �::
mp

G 0 0 0

�

mp

MMM
''


pp
mp

MMM
''

� ''�
begin roll on beat; rumble on notes for 4-6"

0 0 0

�

*
''
G

GG
GG
GG
GG
GG
GG
GG
GG
GG

p

hold pedal; let fade until m.9

n

0 0
F

0

G 0

wait 
2-4"
0

vary durations, from quarter to
whole; slight breaks here and there

pp

5E
4

5E
f

B :gliss.
(lag a little behind Eng. Hn.)

B
gliss.
'E

ppp

G
wait 5-7"
0

senza sord.
vary durations, from quarter to
whole; slight breaks here and there

pp
5� mf

�

mp

as before; long notes; still mournful, but a little more active

5
 5 5�
pp

C only

mf
5

�

mp

''
Q




double stop; bow freely

pp mf

G only
o
5

�

mp

5


: 5 5

5

pp

hold C's a little longer than G's; 
not too active; no even rhythms

mf

5 5 hold G's a little longer

3
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less active

less active

2-4"

2-4"

10

becoming more active

becoming more active

8-12"

8-12"

11

active, but gradually relaxing (moving to longer notes)

active, but gradually relaxing (moving to longer notes)

8-15"

8-15"

12

B. Fl.

Eng.
Hn.

Bass 
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
pp f

G 0

mp

BE
like before

p

5E

legato

5E

f

B



5 5E : B
long notes with cresc. and dim.

5E

CUE
cresc. with Tpt.

G
pp f

G
pp

f
5

both notes;
moving to A only

5 5

� 0 0

f

5
n

G
ppp mf

G 0

wait 
2-4"
.?

longer notes at first, with a little space;
quasi-fanfare like, gradually becoming
slightly more active

ppp

5�

CUE
=

mp

q=69 ca.

5I�
�

mf

5I 5I B


! : B� :

mournful, weeping appoggiaturas
occasional ornamentation

5� 5! =
CUE

5I� 5I 5I 5I

�

ppp mf

G 0 0 0

� calm

pp
mf

MMM

''
'

� 0 0
begin roll on beat; rumble notes for 4-6"

'' 0

� 0 0

*

mp

'
'


G
GG
GG
GG
GG
GG
GG
GG
GG
GG

hold pedal; let fade until m.14

n
0

G 0

wait 
1-2"
4

pp

5E

less active to start, becoming more active

f

5
!
: 5

gliss.

B�

mournful, weeping appoggiaturas; occasional 
ornamentation and slow glissandos

5� 5!
gradually move to Eb only

5�

G
pp f

�
like before; mournful

pp

5 5�

C only

f
5

�
pp

f
55


active

5 5
5

slowing down to longer
notes; more double stops

double stops
only

55 5
5

�

pp

f

5


active

5
5 5

emphasize low C to start;
gradually move to upper notes

slowing down to longer notes
5 5

4
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relaxing more

relaxing more

13

resting; still

resting; still

6-10"

6-10"
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4-6"

4-6"

15

B. Fl.

Eng.
Hn.

Bass 
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 5! 5�
simile; moving to G only G only

5
pp
'
�

long notes; alternate with 
Bsn. so rests never coincide move to E a little after Vla.

5

G

mf

B


E 5 5! B

long notes with poco cresc. and dim.

5

n

0 0

G
pp

long notes; alternate with 
Bass Cl. 2. so rests never coincide

'
� move to F# after Vla.

5E

G
5

pp

long notes; alternate with 
Bass Cl. 1. so rests never coincide

'

�

� 0
pp

'�
long notes; alternate with 
B. Fl. so rests never coincide

G
n

0 0

G

mf

5I� : 5 5


�
� 5� 5

�
5 5�

4
CUE

p
5I 5I ' :

fade out after Tbn.

n

0 0

� '� slow gliss. '! 5
simile with Hn, 
but on G

pp

CUE
B B :

n

0 0

G 0 0 0

�
slowly fade out low C MMM

''
n

0 0

� 0 0 0

� 0
F

0 0

G 5 5�

simile; gradually emphasizing C more CUE

B� gliss.

pp
'

�

bow freely

G
5�

mournful, weeping appoggiaturas; occasional 
ornamentation and slow glissandos

5 moving to G only 5
n

0 0

�
gradually add G

5 5

pp

IV

'
� bow freely

slow gliss.

B : '
�

�
slowly go back to single notes

moving to C only

5 5
pp
'
� bow freely move to E after Vla.

5

� moving to G only 5

pp

'�
bow freely

5
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16 17

increase intensity; becoming a wall of sound

increase intensity; becoming a wall of sound

12-20"

12-20"

Molto rit.

Molto rit.

18

B. Fl.

Eng.
Hn.

Bass 
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 5 5 5�
5 5

5�

G 0 =:

p

5


�
� B� B

long notes with 
poco cresc and dim

pp

5

improvise melody; hold Ab slightly longer to start

5 5� 5� 5 5� 5

G
5
5E

G
5
5E

5 5
5E

�
move to Bb a little after Vln. 1

5�
dim. until Eng. Hn reaches Bb, 
then fade out

n

0

pp

long notes to start, becoming more active

5
5

5 5
5

emphasize lower notes

G 0 0
long notes to start, becoming more active

ppp

5

G 0 0 0
CUE 2

mp
5I� 5I 5I 5I

� 0 0
wait 4-6"
0

long notes to start, becoming more active

ppp
5 5

5

G 0 0 0

� 0 0 0

CUE 1

ppp

MMM

''
'

� 0 0 0

CUE 1

� 0 0 0

*

ppp

''
'

G

slow gliss.

B : '

�

�

wait 1-2", begin to improvise melody; hold Db slightly longer to start

5� 5� 5� 5� 5� 5� 5�

G 0

after Eng. Hn reaches Bb, 
enter and echo

0

n

slow gliss.

5� B
pp
B�

long notes

5�

�

�
5
5

5 5
5

� 5 5 5

6
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19

19

5-7"

5-7"

q=63 ca.

q=63 ca.

19

��

��

��

��

(in time; not too fast)

(in time; not too fast)

20

molto rit.

molto rit.

21

�

�

a tempo

a tempo

22

B. Fl.

Eng.
Hn.

Bass 
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
f

active to start, but relaxing a little

mf

�

f

G

f

active to start, but relaxing a little

5

�

5
mp

4

CUE
in time

ff
5I! 5I 5 5 5! 5

mp

increasingly fanfare-like

5 5 : 5
�

f

? 4

ff
5I 5I

G

f

active to start, but relaxing a little

5


�

5 mf

?
� CUE

p

B
f
5
�
�

5� 5�

G

f
5

�

active to start, but relaxing a little

5
5

mf
5

�

f

5
�
�

5� 5�

�

f

5



� active to start, but relaxing a little

5� 5
mf

�

f

5
�
�

5�
5

G

f

5

�

active to start, but relaxing a little

5
mf

�
CUE
=

mf
5I
�

f
5I 5I 5
 5

G

f
'

� (cut off with cue)

ppp

4 0 ?
� CUE

pp
B

mf

0

�

f

5


�
� active to start, but relaxing a little

5�
mf

�

f

'
�

G 0 0 0 0

�

f

MMM
''
�

�
mf

MMM
''�

MMM
''
�

f

MMM

''
'



��

�

f

constant motion; rumbling
555

�

�

555
� gradually less motion

mf

increasing motion
�

f

(like before)

55
5


��
�

5
5
�

�

* 5
5




�
�

�

5
5
5�

�
�

gradually drop 
bottom octave

5�
�

*
5
5




�
�

�

5
5�
�

G

ff

5
�

active to start, but relaxing a little

5�
4

in time
CUE

ff
5� 5 5 gliss.

gliss.

5! 5 : 5 5
mf

�

ff

? 4

ff
5�

gliss.

G

ff

5
�

active to start, but relaxing a little

5�
4

ff
5� 5 5 5! 5 5 5 : 5

mf

�

ff

? 4

ff
5�

�

ff

5


active to start, but relaxing a little

5 f 5 5
�

ff

5

�

5

�

ff

5


�

active to start, but relaxing a little

5�
f

� simile (double stop)

ff

55

��
�

55��

�

ff

5


�

active to start, but relaxing a little

5�
f

?
�

CUE

p

B�

ff

5
�
�

5�
5�

7
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23

��

��

��

��

24

��

��

��

��

25 26

��

��

��

��

��

��

27

��

��

B. Fl.

Eng.
Hn.

Bass 
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
mf f

5

� 5 5

mf

G 5 5 5 5 5 5 : 5 B�

increasingly
fanfare-like
5�

ff

B
� 5
5� B :

pp

0

G
mf

f

5

�

5 5 5
mf

G
mf

f

5


�
5 mf

�

mf f

5
�
� 5�

5� 5�

mf

G
mf f

B� :
4 4

f

balance with Trumpet

5 5� BI 5 5 5

G 0 ? 4 =

mf
5I�
�

f
5I 5I

BI� 5 5! B :
mp

4

f

BI! 5 5E

�
B

pp

? ?:

p
B�

f
5
�
�

5�
pp

0

G 0 0 0 0 0

�

mf

MMM

''
'

MMM

BB
B :
:
:

MMM

BB
B

f

MMM

BB
B




�
��
:
:
:

MMM

BB
B :
:
:

mf

MMM

''
'

�

mf

555



�
�

555� 555�

�

gradually drop 
bottom note

5�

*

f

5
5




�
�

�

5
55�

�
�

gradually drop 
bottom note

mf

55��

G 5I 5
gliss.

gliss.

5 5 : 5 5 5� 5�
ff

5


� 5 5 5 5! B :

mf

4

ff

5I!
gliss.

5 5 5E

G 5I 5 5 5 5 5 : 5 5 5� 5 5 5
gliss.

ff

5
!
�
5 5

mf

�
f ff

5
� 5 5 : 5 5�
mf

5
� =

ff

5 5 BI 5 5! 5

�

f
ff

55

��
�

55��

single notes

f

5�
5�

�

f

5�

ff

5
�
�

5�
5�

f

5� 5�

8
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��

��

��

��

28

��

��

��

��

29 30

a tempo

a tempo

rit. 

rit. 

31

��

��

��

��
��

��

32

��

��

B. Fl.

Eng.
Hn.

Bass 
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 4 =
ff

5I!
�

B B! :

G 0 0

pp

5�
ff

simile
5


!
�

5 5
mf

=

ff

5IE
� 5 5

G 5
ff

5

�

5 5�
f

G 5
5�

ff
5
�
�

5� 5

f

� 5 5

ff

5
�
�

5�

f

G 5 =
5
�
5 5�

5I� 5 5 5 5 5 ' ? =
f

5
�
5 5 =

5IE
� 5 5

G B : 4 BI 5 5 B

CUE
=
5I
�
5I 5I

4 =

f

5I!
�

B B! :

� 0 0 ?
p
B�

ff

5
� 5�
5�

f

G 0 0

(motor off sempre)

?
Vibraphone (bowed)

4

mf
5

ff
_5
� =

l.v.

4 ? 0

�
MMM

BB
B :
:
:

MMM

''
'

MMM
'
'

ff

MMM
''

��

f

MMM
BB ::

�
55 5555



��
�

5555��

�
gradually drop 
bottom note 5

5
�
�

*

ff

5
5




�
�

�

5
5�
�

f

G B : 4 BI 5 5 5
4 =

ff

5I!
�

B B! :

G
double stop

ff

55

�

55

� 5 = 5
�
5 5�

5I� 5
gliss.

5 5 5 5 5

ff

B
E
= 5
�

5 5 = 5IE
� 5 5

�
double stop
5
5
�
�

ff

55

��
�

55��

� 5�

ff

5
�
�

5�
5�

9
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��

��

��

��

33

no longer in time; slowing; losing energy and intensity

no longer in time; slowing; losing energy and intensity

34 35

B. Fl.

Eng.
Hn.

Bass 
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 4
BI 5 5 5 5

generally hold "B" longer with downward weeping appoggiaturas; 
not too fast; occasional ornamentation and downward glissandos

5 5 5

mf

5 5 5

begin to blend in with others

5 5

mp

5
simile; emphasize "A" more
5 5 5 5 55

G BI! 5 5 B '
�

n

0 0

G 5
mp

G
5�

p n

0

�

mp

G BI! 5 5 B B
begin to blend in with others

mf

5 5
p n

G 4 BI 5 5 5 5 5 5 5

mf

5

generally hold "B" longer with downward weeping appoggiaturas; 
occasional ornamentation and downward glissandos

5 5

begin to blend in with others

5 5
simile; emphasize "A" more

p

5 5 5 5 5 5

�
5� 5� 5�

n

0

G 0 0 0

�
MMM
BB ::

MMM
BB

MMM
''
�

p

MMM
''
�

n

N

�

gradually drop 
bottom note

mf

55

p

55

� 555
�
��

55��

G 4 BI 5 5 5 5

generally hold "B" longer with downward weeping appoggiaturas; 
not too fast; occasional ornamentation and downward glissandos

5 5 5

f

5
begin to blend in with others

5 5 5 5

mf

5

simile; emphasize "A" more

5 5 5 5 5

G
single notes

5 5

fewer and fewer C's

mf
5

� 5I! 5gliss.
5 B B :

begin to blend in with others

f

5E 5
fewer and fewer F#'s

mf

5

�
single notes

5� 5�
fewer and fewer Ab's

mf

5�

� 5�

mp n

10
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(still losing energy)

(still losing energy)

36

like a breath

like a breath

37

pause

pause

38

B. Fl.

Eng.
Hn.

Bass 
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
p

55 '�

n

0 0 0

G 0
q=69 ca.
CUE

p

5I 5I
pp

'�

p

5 0

G
p n

0

pp

'
�

p

5 0

G 0

pp

'

�

p

5

0

�

p

end after B. Cl. 1

n

0
pp

'��

p

5
0

G 0

pp

'
�

p

5 0

G '
n

0 0 0

CUE
q=69 ca.

p

5! 5

� 0
pp

'��
p

5 0

G 0
Vibraphone (bowed)

ppp
'

p

0 4

*

0

N
To Drums 

0 0 0

�

pp

55

ppp stop playing;
let ring

0
�

0 0

� 5� 0
�

0 0

G
mp pp

0

mf

CUE
q=69 ca.

5I 5I

O
O

p
''
�

I

frozen

G
mp pp

0

enter a little 
after Vla.

p
55

more active with cresc.;
less active with dim.

mp p
'
� frozen

�

mp pp

0

enter a little 
after Vc.

p
5�

more active with cresc.; less active with dim.

5�

mp p
'
�
�

frozen

�

mp pp

4

p
5
5�

more active with cresc.; less active with dim.

mp p

'��
frozen

� 0
p

'
�

mp

5 0

11
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a deeper  breath

a deeper  breath

39 40

Extreme rit.

Extreme rit.

41

B. Fl.

Eng.
Hn.

Bass 
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
p

5 5 5�

mp

5 5 0 0

G 0 4 4 =
pp

slow, irregular fanfare; 
gradually relaxing; legato

5
�
B

mp

5
q=84 ca.
4

CUE

pp

5 5

mp

5 5 5

pp

B�

G
p

'
�

mp

5
To Cl.

0 0

G

p

'

�

mp

5

To Cl.
0 0

�

p

'��

mp

5
0 0

G
p

'
�

mp

5 0 0

G

p

'
�

mp

5 0 0

�

p

'��

mp

5 0 0

G

mallets 
grace notes before beat

pp
k
5 5� 5 5

�
5 5� 5

more active with cresc.; 
less active with dim.

5
stop playing before others

mp n

l.v.
0 4

*

0 0

N 0 0 0

�

begin roll on the beat

mp

5555�
�

5555� more active with cresc.; less active with dim.
stop playing before others

n

? 0 0

�

GG
GG
GG
GG
GG
G G
GG
GG
GG
GG
GG
GG
GG
G

5
5
�

5
5�

mf

? 4

*

0 0

G 0

CUE
q=69 ca.

f
5I 5I

O
O

p
''
Q

I

bow freely; cover bow changes as much as possible

mp

0

G 0

enter a little 
after Vla.

mp
5� 5 5

mf

5
p
'
Q bow freely; cover bow changes as much as possible

mp

0

� 0

enter a little 
after Vc.

mp
5� 5 5�

mf
p
'
Q
�

bow freely; cover bow changes as much as possible

mp

0

� 4

mp
5
5�

mf
p

'Q�
bow freely; cover bow changes as much as possible

mp

0

�

mp
5 :

more active with cresc.; less active with dim.

5
5

mf

5 5 5 0 0

12
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42

42

Dark, mournful, inward, suspended (measure length ad lib. - approx. 7-25")

Dark, mournful, inward, suspended (measure length ad lib. - approx. 7-25")

42 43

B. Fl.

Eng.
Hn.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 0 0

G
' 0

start slowly; lyrical, long-lined, mournful melody 
with space; float over pulse in Vibraphone

Improvised Solo

pp

5

to begin

5 5

sempre molto espress. ( pp - mp )

5� 55 5
55

introduce new pitches slowly; 
gradually becoming more passionate

CUE
q=69 ca.
5� 5I 5

G 0 0

G 0 0

� 0 0

G 0 0

G 0 0

� 0 0

G

*

Vibraphone
q=126 ca.

pp
55

pedal ad lib., legato, but avoid too much blurriness

B

dynamics generally soft, but react to soloist(s)

B 5 B B BB 5 5 55 5
5

continue with mostly h's; steady pulse, but vary pattern (mostly play "chanting 
tone" on E4); h and q only, but never more than one q in a row; occasionally
play either A3 or F4 along with E4

keep rhythm steady
over measure changes

N 0 0

�
Conductor: 

0

Take a little more time in mm.42-43 to establish the mood, then moving forward gently during solos

0

� 0 0

G 0 0

G 0 0

� 0 0

� 0 0

� 0 0

13
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44 45

B. Fl.

Eng.
Hn.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 0 0

G
B :

( pp - mf )

(Solo cont.)

5555 5�
5555 5 5 5�

      poco
(with Vl 1 cue)

G 0 0

G 0 0

� 0 0

G 0 0

G 0 0

� 0 0

G

(pedal at harmonic changes)

simile

555
5
� B 5 55� 55 55 55 5 55 5

5 555E

N 0 0

�

Conductor: 

0

During solos, measure length ad lib., but move forward
gently, not dwelling too long on any measure

0

play 1-2 times after Viola plays high E harmonic
play in time with Vibes; delicate, sparse

G

ppp

'^

� 0 0

*

G 0 0
sul tasto

CUE

p

q=69 ca.

5I 5I 5

G 0 0

� 0

CUE

ppp
'0
�
EE

now and again, play beautiful, bell-
like harmonics; play in time with 
Vibes, but leave space and silence

simile (may have occasional
gliss. between notes)

5�EE 5�

� 0

now and again, play beautiful, bell-like harmonics;
play in time with Vibes, but leave space and silence

enter after Vla. 

ppp
'0
�

simile (may have occasional
gliss. between notes)

5�� 5�

� 0 0

14
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46 47

B. Fl.

Eng.
Hn.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G

wait 3-5"

?

( pp - mp )

5�

start with 1-2 long pitches; secondary melody to Eng. Hn; 
slowly become a little more active; float over pulse in Vibes

555 5� 5
5� 5E 5E 5! 5

slow lamenting motives, 2-4 notes

n

G
Bass Fl. enters q=69 ca.

CUE

4 5I 5 5I� '

n

0

G 0

p
'

n

0

G 0 0

� 0
wait 2-3"
?

( pp - mp )

Improvised Solo

5 5E 5 5 5 5 5
5! 5E lyrical lament with space; 

float over pulse in Vibes

CUE
q=69 ca.

4 5
IE 5 5

G 0 0

G 0 0

� 0 0

G
555
5
� B 5 55� 5555

simile (chanting tone now D4)

555
5
� B BB 5 B B BB 5 5 55 55� 5555

N 0 0

G

one last "E" after Vl 2
entrance on "E"

ppp

5 5
slowly; 2-4 notes; random order

n

?

� 0 0

G
mp

'

n

0
p
'

n

0

G 0 4 :
sul tasto

pp

B

p

B :
slow lament; occasional space

pp

55 5

�
p

'

n

0

�
simile; lamenting

5�� 5� 5���

� 0 0

15
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50 51

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 0 0

G 0 0

G

range for solo; same scale

( pp - mf )

5

5 begin to interact with Cello

G 0

p
' :

0

� 0 0

G
wait 3-4"
0

(con sord.)

ppp

'
p

' 0 0

G 0 0

� 0 0

G
simile

BB
B

� 5� 5E 5 5 5 BBB
BE 5 5E 5 5 5

N 0 0

G 0 0

� 0 0

G 0
sul tasto

ppp
' 5 5

long, mournful notes, occasional short rests
and glissandos; in time with Vibes

G 0 0

� ' hold until Horn entrance, then  dim.

n

0 0
sul tasto

CUE

mp

q=69 ca.

5 5I 5

� 0
mp

CUE
q=69 ca.
5I
5 5 '

pp

long notes, lyrical, haunted; leave space;
gradually begin to interact with Cl. 1

5

to begin

5

( pp - mp )
sempre molto espress.

5� 5 5 5

G 0 0

17
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52

becoming more passionate

becoming more passionate

53

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 0 0

G 0 0

G
Duo: Clarinet and Cello

( p - f )

Duo: Clarinet and Bassoon

5 5 5

becoming more passionate

5 5 5E 5E
(continue)

5

G
p
' :

0 0

� 0

ppp

B�

Duo: Clarinet and Bassoon

( p - f )

5� 5

begin slowly, gradually become more passionate

5 5E 5 5 5�
(continue)

5
5

5

G
wait 3-4"
0

(con sord.)

ppp

'
p

' 0
wait 3-4"
0

ppp

'
p

' 0

G 0 0

CUE
q=69 ca.

p
5 5 5

� 0 0

G

simile; steady; E, F, G all chanting tones;
begin adding more q's and occasional  e's

BB
B

� 5� 5E 5 5 5

still legato, but clear pedal as needed

BB
BBE�

single notes and any 2-3 notes together; 
becoming rhythmically more active but still in time

5 5� 5 5 5E 5 5 5�
add C5

5

N 0 0

G 0 0

� 0 0

G

begin slow melodic phrases; occasional gliss; in time with Vibes; 
allow enough time so that Vln. 2 can imitate (echo)

5 5 5 5E 5 5 5

( pp - mp )

5! 5 5E

begin dialogue with Violin 2, slowly become more 
rhythmically active (in time with Vibes)

5 5
molto espress.poco a poco norm.

G
sul tasto

ppp

5 5 5

imitate (echo) Vl 1 with subtle 
ornamentation; in time with Vibes

5E 5 5 5

( pp - mp )

5� 5! 5 5E

begin dialogue with Violin 1, slowly become more 
rhythmically active (in time with Vibes)

5
molto espress.poco a poco norm.

� ' hold until Horn entrance, then  dim.

n

0
pp

5 '
hold until Horn entrance, then play long notes (in time with Vibes)

molto espress.
( pp - mp )

5� 5 5

poco a poco norm.

�

( pp - mf )

Duo: Clarinet and Cello

5E
5� 5E 5 5 5 5� 5 5E 5 q=69 ca.

CUE

5I 5 5� B
n

0

G 0 ? �

( pp - mp )

sporadic, delicate, with angular leaps and occasional accents

pizz.

5� 5 5E 5 5
(continue)

5E

18
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building intensity (poco a poco cresc.)

building intensity (poco a poco cresc.)

15-25"

15-25"

molto rit. 

molto rit. 

54

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 0

q=69 ca.
CUE 3

f

5 5� 5

G 0

CUE 2

p

5
start lower with longer notes; gradually move
upward and become more active; in time with Vibes

5! 5E 5 5 5

G 5

Duo: Clarinet and Trumpet

5� 5E 5 5 5
(continue)

5

G 0
CUE 1

p
5 5 5� 5E 5 5

start with longer notes; gradually become more active; in time with Vibes

� 'E 0
CUE 2

5E
5E

start with longer notes; gradually become more active, in time with Vibes

G
wait 2-3"
?

senza sord

pp
'E

slow lyrical melody, in time with Vibes.

5 5E 5 5

G B

Duo: Clarinet and Trumpet

p

5
to begin

5� 5 5

( p - f )

5 5�

generally soft at first; poco a poco cresc.

5 5�
slow, secondary line to Cl. at  first; then start
to become more assertive as Cl. fades 5

� 0

G
BB
BB!
E

simile; any 3-4 notes together; still in time

5 5E 5 5! 5
clear harmony

5� 5! 5E 5 5 5

start somewhat lower, gradually move upward; poco a poco cresc.

N
wait 2-3"
?

pp

Tom toms (soft mallets)

in dialogue with Cb., begin to add sporadic, delicate sounds, in time with Vibes; start softly; increase intensity, becoming continuous;
poco a poco cresc.

G 0

ppp

CUE 1

5 5 5 5� 5! 5E
(continue)

5! start in lower range; gradually include higher notes
start adding E65

� 0

keep at least one of these notes
in l.h.; pedal with chord changes

5E
5 5 5E freely; build chords and intensity gradually; in time with Vibes

5E start adding C#2

G
norm.

5 5 5 5 5� 5! 5E 5 5 5 start lower, gradually move upward and become more active (but not in a scale); in time with Vibes

G
norm.

5 5E 5 5 5 5� 5! 5E 5 start lower; gradually move upward and become more active (but not in a scale); in time with Vibes

�
norm.

5 5 5E 5 5 5 still in time with Vibes

� 0

CUE 2

p

5E
5E
5 5E longer notes; in time with Vibes

5E

� 5E

dialogue with drums; in time with Vibes

5E
5E
5

start playing more and more C#'s and longer arco notes arco only

5E
�
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55

55

Lyrical, full; flowing, moving forward

Lyrical, full; flowing, moving forward

5-10" per measure (level of activity/dynamics/etc. via conduction; see directions)

5-10" per measure (level of activity/dynamics/etc. via conduction; see directions)

55 56 57

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G

5
� slower melody above Tpt.; noble

5 5 5 5 5 5 5
5 5

5 5 5 5 5 5 5

5

start to join other woodwinds

5 5 5 5 5 5

G
mf

5�
� 5 5 5

5 5 5

( p - mf )

generally active and louder, 
but reacting to conduction

5 5 5 5 5 5
5 5 5 5 5 5

G
mf

5�
� 5 5

5 5E Duo ends; merge with ensemble

( p - mf ) generally active and louder, 
but reacting to conduction

5E 5 5E 5 5E
5 5 5 5 5E

G
mf
5
��

5 5
5 5

( p - mf ) generally active and louder, 
but reacting to conduction

5 5E 5 5E
5 5 5 5

�

mf
5
�
�
5

( p - mf ) generally active and louder, 
but reacting to conduction

5
�

5
5

5�
�

5�
5�

G
mf
5
��

5 5
5 5 5

( p - mf )

 slow melody; noble

5
�

5 5 5 5E
5
�

5 5 5 5 5

G
Solo

f

B

Dm13 / F
dynamics ad lib.     (only notes D, E, F, G, A, B, C)

molto espress.; lyrical, passionate; noble

(Cue: any 3 quarter notes,
not necessarily same pitch) 4

q=80 ca.
CUE

# # # #

Am11 / C

4
CUE
# # # #

Gm13 / Bb
(Bb instead of B§)

4
CUE
# # #^

� 0 0 0

G
mf

'''
'_
_
^
^

*

0 0

N
mf� ( p - mf ) mostly continuous, flowing

G

mf

555
5 5 5

5 5 5
5 generally active and louder, 

but reacting to conduction

chords or single notes ad lib.

5 5 5 5 5 5 5

5 5 5 5 5 5 5
5

�

5
5

5
5
5 5

( p - mf ) simile

5
5

5
5
5

5
5�
� 5�

5�
5

G
f

55
�
�

55
5
5
55

( p - f )

5
5 generally louder

mostly double stops; continuous
longer notes (include open strings)

55
5
5
55
5
5

5555
55
5
5

G
f

55
�

�
generally 
louder

5
5 55 55

( p - f )

5
5
55

mostly double stops; continuous
longer notes (include open strings)

55
55
5
5
55 5
5 55

55 55
5
5
55

�

f

5
5
�

�
generally 
louder

55
5
5
55

( p - f ) mostly double stops; continuous
longer notes (include open strings)

55
5
5
55

55
55 55 55

�

f
5
�
�
5

( p - f ) continuous longer notes;
generally louder

5
�

5
5 5�

�
5�

�

f
5
�
�
5
5

( p - f ) continuous longer notes;
generally louder

5
�

5
5

5�
�

5�
5�
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building

building

58

Soaring, radiant

Soaring, radiant

59

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 5 5 5 5 5 5 with others
generally active, but reacting to conduction

( p - mf ) f

5�
5 5 5

5 5 5 5
slower melody above Tpt.; noble

G 5 5 5 5 5 5

f

5�
�

5 5 5
5 5 5 5 5

( mp - f )

5

G 5E 5 5E 5 5E

f

5�
�

5 5
5 5

5 5E 5 5

( mp - f )

G
5 5E 5 5E

f
5

�
�

5 5
5 5

5 5E 5

( mp - f )

�
5
�

5
5

f
5

�
�

5
5 5

( mp - f )

G 5
�

5 5 5 5E

f

Duo: Trumpet and Horn

5�
� 5 5

5 5 5 5 5E 5 5 5

(Cue: any 3 quarter notes,
not necessarily same pitch)

CUE
4 # # #

G
^#

Am11 / C

4
CUE

# # # #

Dm13

Duo: Trumpet and Horn

� 0
CUE
4

p

5
5

f
5

�
�

5
5

( mp - f )

(with conduction)

G 0 0

N
f ( mp - f )

G 5 5 5! 5 5 5 5
555

5 5 5
5 5 5 5 5 5

5

�
5
5

5
5
5

f

5
5

( mp - f )

5
5
5 5

G
55
5
5
55
5
5

ff

55
�
�

55
5
5
55
5
5
5

( mp - ff )

G 55
55
5
5
55 5
5

ff

55
�

� 5
5 55 55

5
5
55

( mp - ff )

� 55
5
5
55

ff

5
5
�

� 55
5
5
55

( mp - ff )

� 5
�

5
5

ff

5
�
� 5

5 55

( mp - ff )

� 5
�

5
5

ff
5

�
�

5
5

( mp - ff )
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60

poco a poco rit. a dim.

poco a poco rit. a dim.

relaxing, slowing

relaxing, slowing

61

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 5 5 5 5 5 5 start to join other woodwinds

( mp - f )

5 5 5 5 5

with others

5 5 5 5

G 5 5 5 5 5 5

5 5E 5 5 5 5
5 5E 5 5 5

G 5E 5 5E 5 5E
5 5E 5E 5 5 5E

5 5 5 5E 5

G
5 5E 5 5E

5
�

5 5E 5E 5 5
5 5 5 5

�
5
�

5
5

5�
�

5�
5�
5�

G

#
(Tpt and Hn duo cont.)

5 5 5 5E 5 5
CUE
4 # # # #

5 5 5E 5 5
(starting to merge with ensemble)

5 5 5 5E

G
Am11 / C

(Tpt and Hn duo cont.)

5 5E 5 5� 5 5 5 5E 5
(gradually coming down in range; 
starting to merge with ensemble) 4

CUE
# # #^

�
5
�

5
5

5�
�

5�
5�

G 0 0

N

G 5 5 5 5 5 5 5

5 5E 5 5 5 5 5

5 5 5E 5 5 5
5

�
5
5

5
5
5

5
5�
� 5�

5�
5�

more and more single notes

G
55
5
5
55
5
5 5

5E
55
5
5
55

G 55
55
5
5
55 5
5 55E 5

5
E

55 55

� 55
5
5
55 55� 55E 55

� 5
�

5
5 5�

�
5�
5�

� 5
�

5
5

5�
�

5�
5�
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poco a poco rit. a dim.

poco a poco rit. a dim.

let energy dissipate

let energy dissipate

62

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 5E 5 5 5 CUE 2 (cut off)

n

0

G 5 5E 5 5
CUE 1 (cut off)

n

0

G 5 5 5E 5E 5
CUE 3 (cut off)

0
n

G 5 5 5E 5E

� 5
�

5
5

5�
5

5� 5 5� 5

n

�

G

(merging with others)

5 5 5
CUE 2 (cut off)

n

0

G
^# (merging with others)

pp
5 5E

cut off with cue

n

4

� '
n

0

G 0
(soft mallets)

*

CUE 4
q=60 ca.

mp

5� 5

N
CUE 1 (cut off)

n

0

G
5� 5 5 5E 5 5 5

5 5 5 5E 5

�
5
5

5
5 5

5�
single notes only

5�

G

(mix single notes and double stops)

55
55 55

(more and more single notes)

55E 5
5 55

G

(mix single notes and double stops)

55E 55E 5
5
E

(more and more single notes)

55E 55E 55E

�

(mix single notes and double stops)

55� 55� 55E�
(more and more single notes)

55� 55� 55

� 5
�

5
5 5

5� 5 5� 5

� '
n

0
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63

63

Ghostly, fragile, delicate (with conduction ad lib.)

Ghostly, fragile, delicate (with conduction ad lib.)

Conversations (Waves)

Conversations (Waves)

25-40"

25-40"

63

20-35"

20-35"

64

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Vib.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

1
2

1

2

1

2

-

G

1st entrance on high F on downbeat

Repeated notes: 2-6" ca., random note order, like "waves." Stay on one note
for repetition. Enter either as conducted or stagger entrances, overlap with 
others. Vary speed, dynamics, articulation - ad lib. or conducted. Leave space; 
delicate; not frenetic.

( pp - mf )

5 5!
5 5! 2-6" ca. (any # of repetitions)

if playing during measure change,
finish before proceeding

5 5E 5

G

Flute enters first on downbeat

Repeated notes: 2-6" ca., random note order, like "waves." Stay on one note
for repetition. Enter either as conducted or stagger entrances, overlap with 
others. Vary speed, dynamics, articulation - ad lib. or conducted. Leave space; 
delicate; not frenetic.

( pp - mf )

5E 5 5 5E 2-6" ca. (any # of repetitions)

if playing during measure change,
finish before proceeding

5E 5 5!

G 0

( pp - mf )

Repeated notes: 2-6" ca., random note order, like "waves." Stay
on one note for repetition. Enter either as conducted or stagger
entrances, overlap with others. Vary speed, dynamics, articulation
- ad lib. or conducted. Leave space; delicate; not frenetic.

5 5 5E
2-6" ca. (any # of repetitions)

G

Conductor: 

10-15"

pp
'

�

If using conduction, "sculpt" the woodwind entrances as well as varying density / intensity of sound. Delicate; not too frenetic. 
Leave space/silences. "Waves" of sound. Optional electronics may also be used in mm.63-74 to augment "waves" in a ghostly
way and/or the resonance in the Piano and Vibraphone. Measures may be a little longer to accommodate electronic enhancements.

n

0 0

G
(hold pedal)

'�! ^

ppp

5

very sparse, occasional notes; ghostly echo of woodwinds; add delicate Sus. Cymbals ad lib.

5 5! Vibraphone and Sus. Cymbals

G

pp

5 5E 5

becoming sparser; dying away

q=60 ca.

n

CUE

4
mp

5� 5
'� ^

CUE

5
5�
5!
5
5�

�

keep pedal down

5� 5 5

(let ring)

0 0

*

G

pp
5

(notes getting longer; occasional short rests; always overlap
with other strings; gradually favor higher notes; dying away)

5 5 5E 5 5E 5

hold a little
after downbeat

B :

n

0

G

pp

5

(notes getting longer; occasional short rests; always overlap
with other strings; gradually favor higher notes; dying away)

5 5E 5 5 5E 5

n

0

�
pp

5� 5

(notes getting longer; occasional short rests; always overlap
with other strings; gradually favor higher notes; dying away)

5 5 15-20"

n

0 0

�

pp

5� 5 5 8-12"

n

0 0
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Gradually add High / Low ensemble "waves"

Gradually add High / Low ensemble "waves"

Fl (highest), Ob (high), Cl 1 (low), Bsn (lowest)

Fl (highest), Ob (high), Cl 1 (low), Bsn (lowest)

12-25"

12-25"

65 66

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Vib.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1
2

1

2

1
2

1

2

-

G

Highest

5E 5 5E accel/rit OR repeat steady rhythm (also with swell; any speed and # of repetitions)

( pp - f )

5! 5! simile

G
5

High

5� 5 accel/rit OR repeat steady rhythm (also with swell; any speed and # of repetitions)

( pp - f )

5
5 simile

G

if playing during measure change, finish before proceeding

5
Low
5 5 accel/rit OR repeat steady rhythm (also with swell; any speed and # of repetitions)

( pp - f )

5 5 simile

G 0 0

�

( pp - mf )

Repeated notes: 2-6" ca., random note order, like "waves." Stay on one note
for repetition. Enter either as conducted or stagger entrances, overlap with 
others. Vary speed, dynamics, articulation - ad lib. or conducted. Leave space; 
delicate; not frenetic.

Lowest

5E 5 5
This rhythm; 2-6" ca. 
(any # of repetitions) OR Repeat steady rhythm (any

speed and # of repetitions)

( pp - f )

if playing during measure change,
finish before proceeding

5E 5 simile

G 0 0

G
*

5 5!

(simile) *

5�
5

G

'
'
�^
_

*
mp

CUE

5E 5
5

mf

5� 5
5 '

�
^

*

CUE

mp

5 5E 5E 5! 5! 5
3

3

G 0 0

G 0 0

� 0 0

� 0
wait 4-7" 
0

play occasionaly; overlap winds; hold 
note 3-7" with gentle swells; leave space

ppp

�5
�5EE G

� 0 G

wait 
2-3"
?

ppp

'" play occasionaly; overlap winds; hold 
notes 3-7" with gentle swells; leave space
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Fl (highest), Ob (higher), Cl 1 (high), Cl 2 (low), Bsn (lower), Hrn (lowest)

Fl (highest), Ob (higher), Cl 1 (high), Cl 2 (low), Bsn (lower), Hrn (lowest)

67

losing some energy; waves dissipating

losing some energy; waves dissipating

68

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Vib.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1
2

1

2

1
2

1

2

-

G

Highest

5E 5 5 5 CUE 1 (cut off)
0

G

Higher

5
5� 5 5 CUE 2 (cut off)

0

G

High

5 5 5 5� CUE 3 
5E 5

G

Low

5 5E

Repeated notes: 2-6" ca., random note order, like "waves." Stay on one note
for repetition. Enter either as conducted or stagger entrances, overlap with 
others. Vary speed, dynamics, articulation - ad lib. or conducted. Leave space; 
delicate; not frenetic.

Rhythm; 2-6" ca. 
(any # of repetitions)

OR Repeat steady rhythm 
(any # of repetitions) if playing during measure change, finish before proceeding

5 5E

�

Lower

5
5� 5E 5

CUE 3 
5 5

G
( pp - f )

Lowest

Repeated notes: 2-6" ca., random note order, like "waves." Stay on one note
for repetition. Enter either as conducted or stagger entrances, overlap with 
others. Vary speed, dynamics, articulation - ad lib. or conducted. Leave space; 
delicate; not frenetic.

5 5E

Rhythm; 2-6" ca. 
(any # of repetitions)

OR Repeat steady rhythm 
(any # of repetitions) if playing during measure change,

finish before proceeding

5 5 CUE 3 (cut off)
0

G 5� 5

fading away*

0
(bowed) CUE 4

p

B

*

G
mf

'
�
! ^

mp

CUE

5 5 5�
55! ''� _̂

*

G 0 0

G 0 0

hold double stops 3-7" with gentle swells, then
rest a little; alternate and overlap with other strings

CUE 2

n

'

pp

'' 5555 55

� 0 G

n

'

hold double stops 3-7" with gentle swells, then
rest a little; alternate and overlap with other strings

pp

'' 55 55 55

G 5" 5
"

gradually start holding notes a little longer, 
overlapping with Bass; still include space

5"

n

G

gradually start holding notes a little longer, 
overlapping with Cello; still include space

n

�
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moving forward a little more

moving forward a little more

poco a poco cresc.

poco a poco cresc.

6-12"

6-12"

71 72

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1
2

1

2

-

G 0 0

G
mp

5I 5 5 5 5 :

pp

5 5

(follow dynamics via conduction)

slow moving melody with occasional
16th notes; slight break

( pp - p )

5 5
simile; melody gradually becoming more 
active, merging with other winds

G
pp

5 5

(follow dynamics via conduction)

longer, held overlapping notes; slight
breaks; "D" is primary "chanting" note

( pp - p )

5 5! simile, but both notes; gradually becoming more active

G
pp

5

(follow dynamics via conduction)

longer, held overlapping notes; slight breaks

( pp - p )

5E
simile; gradually becoming more active

�

pp

Conductor: 

p

5

(follow dynamics via conduction)

5
longer, held overlapping notes; slight
breaks; "A" is primary "chanting" note

Use conduction to sculpt Violin Duo and accompaniment; gentle swells and waves continue.
Overall combined dyanmics/intensity indicated in red.

( pp - p )

mp

5 5 simile; gradually becoming more active

G
con sord.

pp

5�

(follow dynamics via conduction)

like the beginning; held notes with gentle swells; overlap with Vc.

p

5
still sustained, but gradually becoming more active

G 0 0

� 0 0

G
( pp - mp )

Violin Duo with conduction: Vl 2 responds to Vl 1
Options: fast figuration; slightly held notes; repeated 
notes; accel/cresc + rit/dim; natural harmonics; etc.

Violin Duo

5 5 5

light, gentle

5 5

( p - mf )

gradually becoming more active

G
( pp - mp )

Violin Duo with conduction: Vl 2 responds to Vl 1
Options: fast figuration; slightly held notes; repeated 
notes; accel/cresc + rit/dim; natural harmonics; etc.

5 5 5

light, gentle

5 5

( p - mf )

gradually becoming more active

G 5 5 5
gentle figuration and ornamentation mixed with longer held notes

p

5 5 5
gradually becoming more active

G 5�
p
5

gradually becoming more active

� 0 0
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poco a poco dim.

poco a poco dim.

6-15"

6-15"

73

rit. 

rit. 

74

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1
2

1

2

-

G 0

p
'
� one breath; pale

0

G
( pp - mp )

very active: repeated notes (steady or accel/rit); trills; 
slight breaks; etc. Becoming increasingly fractured, 
sparse (shorter notes, as if choked)
5� 5 5�

( pp - p )

5
increasingly sparse, fractured; dying away

n

=

G
( pp - mp )

very active: repeated notes (steady or accel/rit); trills; 
slight breaks; etc. Becoming increasingly fractured, 
sparse (shorter notes, as if choked)
5 5 5

( pp - p )

5

increasingly sparse,
fractured; dying away

n

0

extremely slowly; 
deliberate;
non-staccato

CUE
poco
accel.

extreme
rit.

5IE 5I 5I 5I 5I
�

G
( pp - mp )

very active: repeated notes (steady or accel/rit); trills; 
slight breaks; etc. Becoming increasingly fractured, 
sparse (shorter notes, as if choked)

5E 5E 5E

( pp - p )

5E
increasingly sparse, fractured; dying away

fade out after 
Cl. 1 re-enters

n

4

�

( pp - mp )

mf

5 5�
very active: repeated notes (steady or accel/rit); trills; 
slight breaks; etc. Becoming increasingly fractured, 
sparse (shorter notes, as if choked)

( pp - p )

p

5 increasingly sparse, fractured; dying away
fade out after 
Cl. 1 re-enters

n

=

G
mp

5
slowing down, dying away

n

0

G 0 0

� 0 0

G
( p - f )

very active, but becoming increasingly fractured, sparse

5 5� 5 5
5 5

( pp - mf)

5 5� 5 5
5

even more sparse, fractured (shorter
notes, as if choked); dying away

( pp - mp )

5 5 5
5 5 5

fade out after 
Cl. 1 re-enters

n

=

G

very active, but becoming increasingly  fractured, sparse

( p - f )

5 5� 5 5
5 5

( pp - mf)

5� 5 5 5�
5

even more sparse, fractured (shorter
notes, as if choked); dying away

( pp - mp )

5 5 5 5

fade out after 
Cl. 1 re-enters

n

=

G

very active, but becoming increasingly fractured, sparse

mp

5 5� 5

even more sparse, fractured (shorter
notes, as if choked); dying away

p

5 5 5

fade out after 
Cl. 1 re-enters

n

= �

G
more active, but not as much as others; still sustained

mp
5

slowing down

p
5

finish before other strings

n

0 �

� 0 0
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75

75

Dark, mysterious, but moving forward (Vibraphone is q=126 ca.; cues in time with Vibes)

Dark, mysterious, but moving forward (Vibraphone is q=126 ca.; cues in time with Vibes)

4-10"

4-10"

75 76

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1
2

1

2

1

2

1

2

-

G 0 0

G 0 0

G
Solo

pp

'

lyrical, mournful solo; long notes mixed with expressive leaps 
and gentle ornamentation; floating above Vibraphone

p

5

molto espress.; dynamics ad lib., but generally soft to start

5E 5 5 5� 5� 5! 5E 5
5 5 5� 5� 5! 5E 5 5

G 0 0

� 0 0

G 0 0

G 0 0

� 0 0

G

*

q=126 ca.
(mallets)

pp
BB

legato; dynamics generally soft to start, but react to conduction and soloist(s)

BB 55

like before, continue with mostly h's; steady, but vary pattern; 
never more than one q note in a row; play both notes together

BB BB 55 BB 55

*

like before, keep rhythm steady
over measure changes

55

G

CUE
grace notes before beat;
graceful, gentle; somewhat slowly

p held note together with Vibraphone downbeat

0

(simile)

0

�

*

k

5

I

�
5 5 5 '�

*

k

5

I

�
5 '�

G 0 0

G 0 0

� 0 0

�
wait 7-10"
0

con sord.

� ::

long, bell-like harmonics with space

n

'"

poco

'"

n

0
�

�::

� 0 0
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77 78 79

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1
2

1

2

1

2

1

2

-

G 0

skittering sounds; timbre ad lib.;
increasing space; dying away
4

ppp

5E
n

0

G 0 0 0

G

(cresc. is overall dynamic; "local" dynamics may vary)

5E 5 5E 5 5� 5� 5! 5E 5E 5 5E
5 5E 5E 5 5E 5

(continue)

5 5�
5

5� 5! 5E 5E 5 5E 5 5�
5E

G 0

pp
'

� cut off after Bsn.enters

n

0 0

� 0 0

CUE
q=126 ca.

pp

5E 5 5

p

'E :

n

0

G 0
con sord.

pp

q=126 ca.
CUE

5E 5 5 5
p
'E :

n

0 0

G 0 0 0

� 0 0 0

G

(pedal simile; ad lib.)

55E 55EE 55E!

G 0

(gentle roll before beat)

''
�
EE ''

'
�
EE

�

(pedal simile)

k

5
5 5 '�E '

'
��

GG
GG
GG
GG
GG
G G
G

'
'
EGGG

GG
GG
GG
GG
GG
GG
G

F

G 0
con sord. with Hn.

pp
BE

p

'E : 0

pp
'

�

E

bow freely

G 0 0
con sord.

pp
'

� bow freely

�
con sord.

pp

'E
mournful, long toned motives, gentle swells

5 5E

p

5E 5
cut off after Bsn.enters

?

pp
'

� bow freely

�
'"�

n

0 0

pp
'
�
E

bow freely
end before 
next measure

n

?

� 0 0 0
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80 81 82

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1
2

1

2

1

2

1

2

-

G 0

pp

skittering, but more intense to start

5E

n

0

G

Solo

mp

5E

dynamics ad lib.

5

lyrical; take over from Cl

5 5 5E 5E
continue

5 5
5

CUE
q=126 ca.
4
mp
5E 5 5 'IE

: 0

Solo

5E 5 5 5 5E 5E 5 5
5

G
p

' : 0
Solo

5� 5! 5E 5E 5 5E 5 5�
5E

p
' : 0

G 0 0 0

� 0 �

pp
'E :

0 0

G 0
senza sord. with Oboe

pp

B '
� (hold; breathe if needed)

BE
0

G 0 0 0

pp

q=126 ca.
CUE

B B

� 0 0 0

G

*

grace notes before beat;
graceful, gentle

k
5E 5 5E

5
55E

(only repeat notes in the boxes)

*

simile

k
5E 5 5E

5
55E

G 0
''
'
�
EE

0

� 0

p

'
'
�
EGGG

GG
GG
GG
GG
GG
GG
GG

F

0

G '

�

E

CUE

poco agitato mp

occasional repeated notes; 
losing energy with dim.

5E
pp
'

�

E

G

mournful, long toned motives, gentle swells;
occasional gliss.; leave space here and there

5E 5

CUE

poco agitato

start somewhat slowly, 
speed up, then slow down

mp
' 'E

pp
'

�

E

� '
�
E

CUE

poco agitato mp

occasional repeated notes; 
losing energy with dim.

5

mournful, long toned motives, 
gentle swells; occasional gliss.; 
leave space here and there

pp

5E 5

�

skittering sounds; irregular
tremolando; increase space with dim.

'0
�
�!

poco

CUE 
(cut off)
0

occasional repeated notes; 
losing energy with dim.

mp

5E

end before 
next measure

n

?

skittering (simile)

'0
�
�!

poco

CUE 
(cut off)
0

� 0 0 0
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83

building a little

building a little

84

relaxing a little

relaxing a little

85

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1
2

1

2

1

2

1

2

-

G

long notes with occasional grace notes; silence
here and there, but begin to accompany Clarinet

norm.

pp

5
p

5! 5
3-4"

lyrical; gradually incorporate expressive leaps
and gentle ornamentation; start lower and ascend;
begin to interact with Clarinet

5 5 5 55 5E 5 555 B

Duo: Flute and Clarinet
start high and gradually descend,
losing energy and prominence

5
5 5 5� 5! 5E 55

(continue)

5E

pp

5

G ' 0 0 0

G
Solo

5 5� 5 5E 5E 5 5E 5
5E

5 5! 5E

begin interacting with Flute

5E 5 5E 5
5E

Duo: Flute and Clarinet

5 5 5! 5! 5� 5E 5

5

G 0 0 0

� 0 0

CUE 2

pp

'

p

' :

n

0

G 0 0
CUE 1

ppp

'
p
'
�

n

G ' :
n

0 0 0

� 0 0 0

G k

5 5�
55
5 55 k

5
5E 5 5 55E

k

55E
5 5 5 55

G 0 0

p

'''
'E

� 0 0

CUE 2
ppp

5 5E 5

*

'
'�GGG

GG
GG
GG
GG
GG
GG
GG
GG

F

G 0
senza sord.

p
BE

mournful, but becoming more active

5E 5 5 5
mp

'�E
bow freely, losing energy

G 0
senza sord.

CUE
q=126 ca.

p
5IE 5I 5I

'
� CUE 2 active at first, but losing energy

mp

5 5 5

� 0

senza sord.

p
'
� bow freely CUE 2 active at first, but losing energy

mp

5 5 5

� 0 0
senza sord. CUE 2

pp
'

mp
'
�
�

bow freely, losing energy

� 0 0
mp
'
�
�

bow freely, 
losing energy

end before 
next measure

n

?
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calm at first, but building again

calm at first, but building again

86 87

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1
2

1

2

1

2

1

2

-

G 5 5 5

becoming more prominent; like before, 
gradually ascend; begin to interact with Oboe

5 5 5 5 5�
5 5

5 5 5
Duo: Flute and Oboe

5 5 5 5 5� 5! 5E 5
5

G 0

irregular repeated notes at first, but gradually add other 
notes; lyrical; expressive lepas; gradually join Flute solo

CUE 1

pp

5 5 5 5 5 5�
5 5 5 5 5 B B

Duo: Flute and Oboe

5E 5 5 5 5 5� 5!
(continue)

5E
5�

G

Solo

5 5 5 5 5
5E 5

5 recede after Oboe entrance

pp

'
mp

' : 0

G 0

mp
'
�
E

(breathe if needed)

� 0

mp
5� 5�

5�
irregular alternation

G 0
CUE 3

pp
B :

mp
'
� (breathe if needed)

4
CUE

5I 5I 5I

G 0
CUE 3
4

p
5I 5I

mp

'
n

0

� 0
CUE 3

pp

B :

mp

'
�
�

(breathe when needed)

G k

5 5�
55
5 55 k

55E
5 5 5 55

G 0
CUE 3

5 5

mp

'''
'E

� 0

CUE 2
pp

5 5� gaining energy

*

5
5�GGG

GG
GG
GG
GG
GG
GG
GG
G

5 5 5 5 gentle bell tones 2-4"; 
not too active

G
pp

'!
CUE 1 (cut off)

0
CUE 3

pp

5
gaining 
energy

mf

5E 5E
held and occasional repeated notes

G

pp
'
'

CUE 1 (cut off)
0

CUE 2

pp
5

gaining energy

mf

5

single notes and brief tremolos

5 5

�
pp

'�
CUE 1 (cut off)

0
CUE 2

pp
5 5�

gaining energy

mf

5
single notes and brief tremolos

5 5

�

pp

'
CUE 1 (cut off)

0 0

� 0

mf

'
�
�

bow freely
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88

relaxing but still moving forward

relaxing but still moving forward

3-7"

3-7"

89

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 5 5 5� 5 5 5 5
5

begin losing energy

5 5 5� 5 5 5� 5
5

G 5 5 5 5 5� 5! 5 5 5 5 begin losing energy
begin blending in with ensemble

5� 5 5 5 5� 5 5 5� 5 5

G 0

p
5

irregular alternations; gradually losing energy, holding longer

5! 5

G '
� (breathe if needed)

n

4
mp

CUE

5I 5I 5

irregular alternations; gradually losing energy, holding longer

p
5 5

�
'

� (breathe if needed)

n

0

G '
�

n

0

G 0 0

� '

n

0 0

G k

5 5�
55
5 55 55�

N 0 0

G '''!

pp
''

�

*

p
'''

�

GG
GG
GG
GG
GG
G G
GG
G

*

''��GGG
GG
GG
GG
GG
GG

F

G 5! 5
losing energy

p
'
� bow freely

G 5 5 5
losing energy

p
'
� bow freely

� 5� 5 5�
losing energy

p

'
�
�

bow freely

� '
� bow freely

p

'��

� 5

held notes; irregular alternation

5
5 losing energy

p

'� bow freely
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90 91

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G

Solo

5

begin blending in with ensemble

5E 5 5 5� 5 5 5 5E 5 5
blending in more and more; moving downward

5 5� 5! 5� 5� 5� 5 5

G

continue blending in; moving downward

5 5 5E 5 5 5� 5 5
BE '

n

0

G
5 5

n

0

G
long notes to start, but becoming slightly more active with cresc.

5 5E
 losing energy

n

� 0 0

G 0 0

G 0 0

� 0 0

G k

5
5 5

5E 55
k
55� 5 5E 55

N 0 0

G 0 0

� 0 0

G
pp

long notes to start, but becoming slightly more active with cresc.

5E
mp

'
�
E

G

pp

long notes to start, but becoming slightly more active with cresc.

5
mp
'
�

�
long notes to start, but becoming slightly more active with cresc.

pp

5

mp

'
�
�

n

?

�

pp

long notes to start, but becoming slightly more active with cresc.
5

mp

'��

�

pp

'��

n

0
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92

93

93

Dark, but flowing and moving forward
Piano is q=152 ca. (cues in time with Piano)

Dark, but flowing and moving forward
Piano is q=152 ca. (cues in time with Piano)

3-10"

3-10"

93

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
blend in

5� 5 5� 5� 5� 5

cut off with 
last Vl 1 note

n

? 0

G 0 0

G 0 0

G 0

p

long notes with gentle swells; a few repeated notes and breaks ad lib.

5E

� 0 0

G 0 0

G 0 0

� 0 0

G
no rit. hold at Vl 1 cue

*
ppp
'� '_

To Sus. Cymbals

N

N 0 0

G 0
q=152 ca.

p
BBE

legato (pedal ad lib. but not muddy); dyanmics ad lib, but generally soft to start

Piano rhythm should be present but in the background; continue with mostly h's; 
steady pulse, but vary pattern; h and q only, but never more than one q in a row

BBE 55 BB BB 55 BB

keep rhythm steady over measure changes

BB 5 55E

� 0

*
BB
B� :
:
:

add lower notes here and there in rhythm; like tolling bells

'� : '
B 5 5

5�

G
overlap with Vl. 2

pp
5� 5 5�

4

q=126 ca. (in
time with Vibes)

mp

CUE

BI� BI '

Improvised Solo

lyrical, mournful melodies with space; start slowly and 
quietly; float above pulse in Piano and measure changes

(p - f )

5 5�

dynamics ad lib.

5 5E 5E

G
overlap with Vl. 1

pp
5 5 5�

cut off with last Vl 1 note

n

? 0

�
pp
'
�
�

cut off with last Vl 1 note

n

? 0

�
pp

'�� cut off with last Vl 1 note

n

? 0

� 0

p

pizz.

5
5 5

5� start softly; sparse, delicate, syncopated sounds 
at first; increase intensity; in time with Piano
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94 95

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Sus.
Cym.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 0 0

G 0 0

G 0 0

G BE
0

wait 3-4"
?

simile

p

5�

� 0 0

G 0 0

G 0 0

� 0 0

N 0 0

N 0 0

G
55

(simile)

5 55 55! 5 55!

�

(pedal simile)

BBEE 5E 5E 55EE
BB
B�

��
5�

55�� 55
5�

��

G

(Solo cont.)

5E 5E 5 5E 5E 5 5 5E
5E 5 5E 5 5 5 5E 5E 5 5 5E 5 5 5

G 0 0

� 0

p

5� 5�

mournful, sighing, long toned motives, gentle swells;
occasional gliss.; leave space here and there

� 0 0

� 5E 5E 5E 5E 5

5�
5�
5� 5�
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dynamics/intensity ad lib. with conduction; soft to begin; in waves; building gradually

dynamics/intensity ad lib. with conduction; soft to begin; in waves; building gradually

96 97

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Sus.
Cym.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
skittering, irregular, brief tremolos; like flashes of light; leave space

pp

5� 5� 0

G 0 0

q=152 ca. (cue in
time with Piano)

CUE

mp

BI BI

G 0 0

G
'�

0 0

� 0
CUE 1

pp

5

long notes; become more 
active with cresc.

mp

5E

active to start, relaxing with dim.

G 0

p

5E
active to start, then relaxing

G 0

CUE 3
q=152 ca. (cue in
time with Piano)

p
B BE

B
Solo
B

gentle; lyrical; take over from Vl 1; float 
above pusle in Piano and measure changes

5

dynamics ad lib.

5E 5 5� 5 5 5� 5�
continue

5!
5

� 0 0

N 0 0

N 0 0

G ?55
5�
�� 5� 55��

!! '5
^

5

�
B
B

5
5
5
5
�

mp
B
B
!
E 5E

5 5
5E

G
5� 5 5 5� 5 5E 5E 5 5! 5 5 5� 5! 5E B

n

0

G 0
CUE 2 

pp

5E

long notes; become 
more active with cresc.

mp

5
mournful, long tones

� 5�
mp

'! 0

� 0

mp

5E
mournful, long tones

� 5
5� 5

5� begin to mix in more and more arco
more active with cresc.

only arco to start

mp

5E
5E 5E

5! active and arco to start; mix in 
more pizz. and less activity with dim.
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98 99 100

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Sus.
Cym.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 0
simile (skittering)

mp

5 5 5 0

G '� 0 0

CUE
q=152 ca.

mp

B� 5 5! '� 0
CUE

p

BI� BI

G
brief held and repeated notes

p
5

0

pp

5

skittering, irregular, brief tremolos;
like flashes of light; leave space

5

G
pp

5 5

skittering, irregular, brief tremolos;
like flashes of light; leave space

0
brief held and repeated notes

p
5

�

p

' 0 0 0

G
p
'!

n

0

p

5E
active to start, then relaxing

pp
'!

n

0

G
p
B

n

0

CUE 2
q=156 ca.

p
5 5

5 B
Solo

5 5E 5 5� 5 5 5� 5� 5!
5�

p
B

n

0

� 0
CUE 2

pp

B :

p

5�
active to start, then relaxing

pp

' 0

N 0 0 0

N 0 0 0

G
p

�'55
^ 55

mp

!! '5
^

5
p

�'55
^ 55

� B
B
�
! 5

5� 5
5
� B

B
!
E 5E

5 5
5E

B
B
�
! 5

5� 5
5
�

G

Solo

5 5E

take over from Tpt.

5E 5 5E 5 5 5
5 CUE 1 (cresc.)

B

n

0

Solo

5 5E 5� 5! 5E 5 5 5
5

G 0
becoming active
CUE 1 

pp

5
mp

5
mournful, long tones

0

�

double stops; 
long tones

p
5
5�

becoming active;
add single notes

CUE 1 

mp

'! 0

p
5

mournful, long tones

� 0
mp

5E
mournful, long tones

0

�

only pizz. to start

p

5
5
5� begin to mix in more and more arco

more active with cresc.

only arco to start

mp
5E
5E 5E

5! active and arco to start; mix in 
more pizz. and less activity with dim.

only pizz.

p

5
5
5�
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101

slowly building

slowly building

102

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Sus.
Cym.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 0

q=152 ca. (cue in
time with Piano)

CUE

mp

B
B B� :

skittering

pp�

5 5E

G ' 0 0
CUE 2

mf���

5I! 5I 5I

G 0 0

G 5�

held and repeated notes

5�
more active with cresc.

�

p

5
held and repeated notes B� 0

G 0 0

G 0 0
CUE 1 

p�

B

more active with cresc.

5 5 5�

� 0

pp�

5
held to start; more active with cresc.

N 0 0

N 0 0

G !
E
'
55
^

55E
E'55
^

5 55

�
B
B

5
5
5
5 B

B
�

5
5� 5
5
�

G 5E 5 5 5 5 5 5� 5!
5E

5! 5E 5E 5 5E 5 5� 5� 5!
5�

G 0 0

� B 0

p

5�
more active with cresc.

�
5

held and repeated notes
5

more active with cresc.

� 5
5 5

begin to mix in more and more arco
5
5
5�

more active with cresc. even more arco notes
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slowly relaxing

slowly relaxing

103

losing a little energy, but not too much; still moving forward

losing a little energy, but not too much; still moving forward

104

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Sus.
Cym.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G

mf���

skittering

5E 5E
5E

mp��

skittering

5E
5

G '� 0 0
CUE 2

p��

5E longer notes

G 0 0

G
mf���
B

repeated notes in waves: accel/rit;
do not coordinate with others

5
mp��

becoming longer notes

� 0 0

q=152 ca. (cue in
time with Piano)

mp��

CUE 3
BI BI

G
mp��
BE

repeated notes in waves: accel/rit;
do not coordinate with others

5E
p��

5E
becoming longer notes

G
mf���

BE Solo
floating over pulse

5 5E 5E 5 5E 5 5� 5! 5E 5 5 5E

mp��

�

mp��
5

held and repeated notes

p��
' 0

N 0 0

N 0 0

G

mf���

E
EE
'
55
^

5E 55EE
!
E
'5
5
^

5E
5
5E

� BBGGG
GG
GG
GG
GG
GG
GG
GG

5 5 55
mp��
BBE 5 5E 55E

G

(end solo)

mf���

5E
repeated notes in waves: accel/rit;
do not coordinate with others

4
mf���

q=152 ca.
CUE

5
5E B 0

CUE 1

p��

5
long notes

G
mf���

5E

repeated notes in waves: accel/rit;
do not coordinate with others

mp��

B 0
CUE 2

p��

5E

long notes

�

mf���

5
becoming longer notes

mp��

�
' 0

mp��

5
becoming longer notes

�
only arco

mf���

5
5 becoming longer notes

mp��

5
5
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::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

105

105

Slowly building energy and tension
4-12" ca. per measure

Slowly building energy and tension
4-12" ca. per measure

105

repeat 1x

repeat 1x

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

106

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1
2

1

2

1

2

1

2

-

G
B� : (play 2nd time only)

0
mf���

5
longer notes; occasional repeated
notes; in time with drums

4

CUE

mf���

B

B

G
p��

'E
slower melody; occasional 
ornamentation; in time
with drums 5E 5E 5!

4

CUE

mf���

B
E 5 5� B! :
0

G

(play 2nd time only)

5� 5 0

mf���

Solo

5 5!

lyrical; take over from Tpt.; still floating over pulse

5 5 5 5E 5
5E

(winding down 2nd time)

G

independent, but in time with drums; improvise on h, q, and x 
notes (mostly halves), as well as jq rhythm starting on the beat

5!
mf���
BE : 0

�

p��
B� :

independent, but in time with drums; improvise on h, q, and x 
notes (mostly halves), as well as jq rhythm starting on the beat

5�
mf���

5� 5
5 skittering, irregular, brief arpeggios and tremolos

G 0

mp��

B :

independent, but in time with drums; improvise on h, q, and x 
notes (mostly halves), as well as jq rhythm starting on the beat

5

G

p��

(Solo cont.)

5E 5E 5 5E 5E 5E 5
5E (still floating over pulse)

5! 5!
n

0

� 0
mp��
5�

longer notes, in time with drums

N

q=156 ca.
to start

p��

Note: 

Tom toms (soft mallets)

Drums take over from Piano (in time). Delicate, sparse at first; reacting to others. Improvise freely using these rhythms only as a
starting point - especially dotted "heartbeat" rhythm starting on beat as section builds. Keep pulse quasi-present, but add more 
eighth and sixteenth notes and become more rhythmically varied as intensity builds. May also increase tempo a little as intensity builds.

5 5 : B 5 (any pitch; mostly longer durations to start - see note above)

poco

G 555
5E
EE

recede to background; freely improvise chords or single notes from the available pitches; gentle and more spacious at first; in time with drums

55
5

�
p��

5
55E

E
E

pedal ad lib.

mf���
55�

G
p��

5� longer notes; occasional repeated notes; in time with drums

High, slower melody

mf���

5 5 5 5 5
(harmonics optional)

G
p��

5E
longer notes; occasional repeated notes; in time with drums

mf���

5 5 slower melody; occasional ornamentation

�
p��

5
longer notes; in time with drums

mf���

5

�
double stops

p��

BB��
:
:

independent, but in time with drums; improvise 
on half, quarter, and sixteenth notes (mostly halves)

55��
mf���

5
longer notes, in time with drums

� 0
(arco)

mf���

5� longer notes, in time with drums

43

FOR PERSUAL ONLY -  

NOT FOR PERFORMANC USE 

For performance materials,  

visit: www.johnfitzrogers.com



::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

Conduction of winds - waves of dyanmics/activity; delicate at first; overall poco a poco cresc.

Conduction of winds - waves of dyanmics/activity; delicate at first; overall poco a poco cresc.

4-8"

4-8"

107 108

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Sus.
Cym.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G

Highest

p��

B

to begin

hold 1st
time only

5
steady repeated notes in time with drums; q. to x 
(including tuplets); "waves" -  cresc+dim; overlap
with others; leave space (rest ad lib.)

Conductor: 
5

simile

Measure/harmonic changes as precise as possible.
Add audible rhythmic cues in Brass or Drums if needed.

G

Higher

p��

5�

to begin

steady repeated notes in time with drums; q. to x (including tuplets); 
"waves" -  cresc+dim; overlap with others; leave space (rest ad lib.) 5 simile

G

(end solo)
High

p��

5

to begin

steady repeated notes in time with drums; q. to x (including tuplets); 
"waves" -  cresc+dim; overlap with others; leave space (rest ad lib.) simile

G
Low

p��

5

to begin

steady repeated notes in time with drums; q. to x (including tuplets); 
"waves" -  cresc+dim; overlap with others; leave space (rest ad lib.) simile

�
Lowest

p��
5�

to begin

steady repeated notes in time with drums; q. to x (including tuplets); 
"waves" -  cresc+dim; overlap with others; leave space (rest ad lib.)

5�
simile

G
Lower

p��

5

to begin

steady repeated notes in time with drums; q. to x (including tuplets); 
"waves" -  cresc+dim; overlap with others; leave space (rest ad lib.)

5
simile

G

Solo 2nd time only (do not play 1st time)

p��

5
to begin

5 5
lyrical; slowly build intensity and activity until m.113

5 5 5 5

�
enter 2nd time only

p��

5�

to begin

longer notes, in time with drums

5�

N 0 0

N
react to ensemble dyanmics/activity

G

p��

5
555

� (notes in parentheses 2nd time only) 555

�

5
55�

�
�

to begin

5
55
5
�
�

G

solo
ends

p��

5

to begin

5� 5
(longer notes; occasional double stops; overlap with Vl. 2)

5 5 5

G
p��

5

to begin

5� 5
(longer notes; occasional double stops; overlap with Vl. 1)

5 5 5

�
p��

55
to begin

double stops (simile) 55

�

p��
55��

to begin

55�

�

p��
B�

to begin
5�

5�
B� 5�

5�
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continue to intensify 

continue to intensify 

109

(continue to intensify after repeat)

(continue to intensify after repeat)

repeat 1x

repeat 1x

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

110

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Sus.
Cym.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G

5 5

G
5� 5

G

G

� 5� 5

G 5 5

G 5 5 5 5 5 5

�
5�

5�
5

5

N 0 0

N
slowly becoming more and more continuous

G
5
55
� 555

� 5
5
5
�
�

5
5
5

G 5
5� 5

5 5 5

G 5
5� 5

5 5 5

� 55 55

� 5� 5

� 5� 5�
5�

5 5
5
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::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

building; pulse gradually breaking down

building; pulse gradually breaking down

111

repeat at least 2x

repeat at least 2x

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

112

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Sus.
Cym.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
5 5 increasingly active and independent 5 5 5 5

G 5 5 increasingly active and independent
5 5 5

G 5 5 5 5 increasingly active and independent

5 5 5 5 5

G 5 5 increasingly active and independent

5 5 5 5

� 5�
increasingly active and independent 5�

G 5 5 5 5

G
(Solo cont.)

5 5 5 5 5 5

5 5 5 5 5 5 5

�

5�
5�

becoming a little more active, but not as much as others

low Ab last time only
5�

5�

N
Sus. Cymbals (soft mallets)

ppp enter softly, poco a poco cresc.

gradually increase intensity; continuous rolls in waves; different cymbals ad lib.

N
pulse slowly breaking down; becoming  freer, more soloistic

G

5555

555555

high G 2nd time only

�

5
55
5
�

�
� 5

55�

�
�

G 5 5 5 more and more double stops
5 5 5 5

G 5 5 5 more and more double stops

5 5 5 5

� 5 5 55

�
5�

becoming a little more active, but not as much as others
5� 5� 55��

�
5�

becoming a little more active, but not as much as others

5�
5� 5� 5�

5�
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::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

113

113

Rapturous, soaring (activity/dynamics/etc. via conduction, like m.55)

Rapturous, soaring (activity/dynamics/etc. via conduction, like m.55)

113 114

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Sus.
Cym.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
ff ( mf - ff )

5

� 5 5 5 5 5

generally active, but reacting to conduction

G
ff ( mf - ff )

5
� 5 5 5 5 5

generally active, but reacting to conduction

G
ff ( mf - ff )

5
�

5 5 5 5 5

generally active, but reacting to conduction

5

G
ff ( mf - ff )

5
�
5 5 5 5 5

generally active, but reacting to conduction

�

ff ( mf - ff )

5E
�
5E

5E
5

generally active, but reacting to conduction
5
�
5

5
5

G
ff

( mf- ff )

5
� 5E

5 5 5 5 slower melody; noble

5
5 5 5 5

G
( mf- ff )

5
Solo cont.
5 5 5 5 5 5 5

soaring, slower melody

�

ff

( mf- ff )

5
�
E
�

5E
5E

5E
longer notes; active, but not as much as woodwinds

5

�
�

5
5

5

N
( mp - ff ) free improvisation; continuous but varied; not in time

N
( mp - ff) free improvisation; continuous but varied; not in time

G

5555555
chords, single notes ad lib.

generally active, but reacting to conduction
�

ff

5
5E
E 5

5
5
5
E

E
E

!

5
5

5
5
5
5

G
fff ( mf - fff)

5�

� 55 5
5

55 5 5 mostly double stops; continuous 
longer notes (include open strings)

G

fff ( mf - fff)

5
5
�

� 55 55 55
5
5

55 55
mostly double stops; continuous 
longer notes (include open strings)

�

fff ( mf - fff)

55
�
� 5

5
E

55 55 55
mostly double stops; continuous 
longer notes (include open strings) 55

�
� 5

5 55 55 55 simile

�

fff
( mf - fff)

5�E
� 5E

5E
5 continuous longer notes; 

active, but not as much as woodwinds
5�
� 5

5
5

�

fff ( mf - fff)

5
�
E
�
5E

5E
continuous longer notes; 
active, but not as much as woodwinds

5

�
�
5

5
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115

repeat at least 1x

repeat at least 1x

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

::

116

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Sus.
Cym.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G

5
� 5 5 5 5

G
5
� 5 5� 5 5 5

G 5E 5 5 5 5E 5

G 5
� 5E 5E 5 5 5E

�
5
�
5

5 5

5�
�
5�

5�
5

G 5 5 5 5 5E
� 5

5 5E 5

G
(Solo cont.)

5 5� 5 5 5 5

�
5

�
�
5

5
5

�

�
�
5�

5�

N

N

G

555555�E

�

5
5

5
5
55
5

5
5
5�

�
�

5
5
5
5
5
�

�
� no low Bb on last time

G
55 55

5
5

55 5

G
55 55�

5
5

5
5�

� 55
��

55 55
55 55

5
5
��

5
5 55E 55 55E 55EE

� 5
��

5
5 5

5
�
�
�
5�

5� 5

�
5

�
�
5

5 5
�
�
�
5�

5�
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very gradually losing energy (poco a poco dim.); measure length ad lib., but moving forward

very gradually losing energy (poco a poco dim.); measure length ad lib., but moving forward

117 118 119

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Sus.
Cym.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
( ff )

5 5

(overall dynamics)

5 5 5
5 5 5 5

( f )

5 5 5 5 5

G
( ff )

5
(overall dynamics)

5 5 5 5
5 5� 5 5 5

( f )

5 5 5 5 5

G

( ff )

5
(overall dynamics)

5 5 5 5 5
5E 5 5 5 5E 5

( f )

5 5 5 5 5 5

G

( ff )

5
(overall dynamics)

5 5 5 5
5E 5E 5 5 5E

( f )

5 5 5 5 5

�

( ff )

5
(overall dynamics)

5
5

5�
5� 5

( f )

5E
5 5

�

G
( f )

(overall dynamics)

5
�
5
5 5 5 5E

� 5 5 5E 5

(mf )

5
� 5E

5 5 5

G 5 5 5 5 5 5 start to blend
in with ensemble

5 5� 5 5 5 5
5 5 5 5 5 continue to blend in

�

( f )

5

�
�
5
5

(mp)

5
�
�
�
5�
5�

n

0

N
overall poco a poco dim.

N
overall poco a poco dim.; beginning to fragment, lose energy

G

( ff )

555555
(overall dynamics)

55555�E
( f )

55555

�
5
5

5
5
5

5
5
�
�

55
5�
� 5

5E
5
5E

G
( fff )

55

(overall dynamics)

5
5
55 5 5

55
5
5
55

( ff )

55 5
5
55 5 5 gradually include 

more single notes

G
( fff )

55
(overall dynamics)

55 55
5
5
55 55 55 55�

5
5
5
5�

( ff )

55 55 55
5
5
55 55

gradually include 
more single notes

�

( fff )(overall dynamics)

55
� 5
5 55 55 55 55

�
55E 55 55E 55EE

( ff )

55
� 5
5
E

55 55 55
gradually include 
more single notes

�

( fff ) (overall dynamics)

5�!
� 5

5
5 5��

� 5�
5� 5

( ff )

5�E
�
5E
5

�

( fff )

5�!
�
5

(overall dynamics)

5 5�

( f )

5E

n
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(losing energy; poco a poco dim.)

(losing energy; poco a poco dim.)

120 121 122

Fl.

Ob.

Cl. in
Bb 1

Cl. in
Bb 2

Bsn.

Hn.

Tpt.

Tbn.

Sus.
Cym.

Dr.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
5 5 5 5

(mf )

5 5 5 5 5
5 5 5 5

G 5 5� 5 5 5

(mf )

5 5 5 5 5
5 5� 5 5 5

G 5E 5 5 5 5E 5

(mf )

5 5 5 5 5
5E 5 5 5 5E 5

G 5E 5E 5

(mf )

5 5 5

n

� 5� 5 5E

(mf )

5 5 5 5E slowing down; longer notes

G 5E
� 5 5 5E 5

(mp)

5
� 5 5 5 5E

� 5 5E

n

G 5 5� 5 5 5

(mp)

5 5 5
blend in with ensemble

5E 5 5�

� 0 0 0

N
n (l.v.)

0
To Vibraphone

0 G

N
continuing to fragment

n

�

G
55555�E

(mf )

5555 555
5�E

�
55� 55� 5 5

G
55

5
5
55

( f )

55 5
5
55 5 5 mix double stops 

and single notes 55
5
5
55

G
55 55�

5
5
5
5�

( f )

5555 55
5
5
55 55

mix double stops 
and single notes 55 55�

5
5
5
5�

�
55
�

55E 55 55E 55EE

( f )

55
�
55 55 55

mix double stops 
and single notes 55

�
55E 55 55E 55EE

� 5��
�

5� 5
�

( f )

5�
�
5 5 5�

�
5 5E slowing down; longer notes

� 0 0 0
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John Fitz Rogers
          (missing Page 51)
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broadening still

broadening still

125

126

126

Restful, hopeful
(measure length ad lib.)

Restful, hopeful
(measure length ad lib.)

126

Fl.

Ob.

Cl. in
Bb 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
(p)

more and more space; fractured, fragile, choking

5 5
CUE 2
5

n

0

G

more and more space; 
fractured, fragile, choking CUE 1 (cut off)

n

0
To English Horn

0

G
(p)

more and more space; fractured, fragile, choking

5 5 5 5E
CUE 2 (cut off)

n

0
To Bass Clarinet

0

G 0 0

� 0

Conductor: Optional electronics may be used in mm.126-end to augment solos and/or low drone 
harmonies.Electronics could especially enhance the "waves" of overtones starting at 
m.134, as well as the Violins, Viola, Flute and airy sounds in mm.145-end.

0

G 0 0

G 0 0

� 0 0

G 0 0

� 0 0

G
(l.v.)

0 0

� 0 0

G

delicate, fragmented, fading

(p)

5 5
4

CUE 1

pp

5

(sneak in)

5 5�

mournful, held notes; occasional 
brief rests and gliss. simile; overlapping (in background to Cb. solo)

G
(p)

5 5� 5 delicate, fragmented, fading
mournful, held notes; occasional 
brief rests and gliss.

4

CUE 2

pp

5

(sneak in)

5 5�
simile; overlapping (in background to Cb. solo)

�
(p)

5 5 5� CUE 2

pp

simile; overlapping (in background to Cb. solo)

�

(p) n

CUE 2 (cut off)
0 0

� 0
sul D

G

CUE 2

ppp

gradually emerging

5"

(6th-9th partials on D string)
Improvised Solo

5"

(p - f ) 

5" 5"

dynamics ad lib.

5"
slowly introduce higher pitches;
lyrical, melodic, occasional
ornamentation
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127 128 129

Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 0
wait 3-5"
?

long notes with gentle swells and pauses (overlap with others)

ppp

5
to begin

G 0 0 0

G 0 0 0

G 0 0 0

� 0 0 0 �

G 0 0 0

G 0 0 0

� 0 0 0

G 0 0 0

� 0 0 0

G 0 0 0

� 0 0 0

G
fewer and fewer B-flats

5 5

G
fewer and fewer B-flats

5 5

�
fewer and fewer B-flats 5 5 5

� 0 �

pp

5"
long notes with gentle swells 
and pauses; overlap with others fade out after 4-6"

n

0

G

add 10th partial 

5" 5" 5" 5" 5"E
5" 5" 5" 5"
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130 131 132

Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
fade out after Marimba cue

n

0

G 0 0 0

G 0
wait 3-5"
?

pp

long notes with gentle swells 
and pauses; overlap with others

5

G 0

pp

long notes with gentle swells 
and pauses; overlap with others

5

�

pp

long notes with gentle swells 
and pauses; overlap with others

5

G
wait 3-5"
?

pp

5

long notes with gentle swells 
and pauses; overlap with others

G 0 0 0

� 0 0 0

G 0 0 0

� 0 0
Marimba (soft mallets) CUE

pp

MMM
''

very slight, gentle swells 
ad lib., like the beginning

G 0 0 0

� 0 0 0

G
fewer and fewer G's

5
fade out after Marimba cue

n

4

n

'

gradually emerging; occasional 
irregular repeated notes ad lib.

p

5
4

q=60 ca.
CUE

5 5

G
fewer and fewer G's

5
n

�
fade out after Marimba cue

n

0

� 0
double stop

CUE

pp

O
O
55

long notes with gentle swells 
and pauses; overlap with others

G

(Solo cont.)

5" 5
" 5" 5" 5

" gradually blend in with ensemble
fewer and fewer C's 5" fade out after 4-6"

n

0 �
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133

133

133

Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 0

G

long notes with gentle swells 
and pauses; overlap with Hn.

pp

5

if desired, subtly alter/brighten timbre ad lib., especially in subsquent "harmonics waves"

G
if desired, subtly alter/brighten timbre ad lib., especially in subsquent "harmonics waves"

G
if desired, subtly alter/brighten timbre ad lib., especially in subsquent "harmonics waves"

�
if desired, subtly alter/brighten timbre ad lib., especially in subsquent "harmonics waves"

G
overlap with English Hn. if desired, subtly alter/brighten timbre ad lib., especially in subsquent "harmonics waves"

G 0

�
plunger mute
ad lib.

pp

5

mostly slow notes; if desired, subtly alter timbre ad lib. by slowly opening/closing 
plunger mute, digeridoo technique, etc., especially in subsquent "harmonics waves"

G 0

�
if desired, subtly alter timbre by mallet placement, tremolo speed, etc., especially in subsequent "harmonics waves"

G 0

� 0 G

G

Improvised Solo
'

start slowly around G#5 (11th partial), A5, and C6, and gradually expand outward; lyrical, melodic, soulful; generally slow, but with 
ornamentation ad lib; use natural harmonics (with pure intonation) ad lib.; occasional gliss.; minimal to no vibrato

sempre molto espressivo; dynamics, timbre, etc. ad lib. (with conduction);
just intonation (pure intervals) around D overtone series

5 5 5 5 5E 5D 5 5 5 5 5E 5D 5

G 0

�

pp

5

mostly slow notes, but occasional faster movement; if desired, subtly alter timbre ad lib. by moving 
to poco sul pont or sul tasto, brief tremolandi, etc. especially in subsequent "harmonics waves"

�
55

mostly slow notes, but occasional faster movement; if desired, subtly alter timbre ad lib. by moving 
to poco sul pont or sul tasto, brief tremolandi, etc. especially in subsequent "harmonics waves"

�

pp

5

mostly slow notes, but occasional faster movement; if desired, subtly alter timbre ad lib. by moving 
to poco sul pont or sul tasto, brief tremolandi, etc. especially in subsequent "harmonics waves"

55

FOR PERSUAL ONLY -  

NOT FOR PERFORMANC USE 

For performance materials,  

visit: www.johnfitzrogers.com



a few gentle "ripples" (quasi up and down) on D harmonics via conduction (higher=louder; lower=softer)

a few gentle "ripples" (quasi up and down) on D harmonics via conduction (higher=louder; lower=softer)

134

rest a moment
(no harmonics)
before moving 

rest a moment
(no harmonics)
before moving 

135

Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G

( pp - mp )

5
5" 5" 5" 5"E 5" 5"E 5" 5" 5"

5

start low and generally go up and down but with "ripples" of notes
in between per conduction, (quasi-arpeggiando; zigzagging); accel/rit
+ cresc/dim; hold lower notes briefly at end for before fading out

'
n

0 0

G
a little more movement and "brightness" with "ripples" ad lib., then returning as before

G
a little more movement and "brightness" with "ripples" ad lib., then returning as before

G
a little more movement and "brightness" with "ripples" ad lib., then returning as before

�

Conductor: 

a little more movement and "brightness" with "ripples" ad lib., then returning as before

Accompany Vl Solo with a few gentle ripples/bursts of high D harmonics. The overall contour should move up and down with accel/rit + cresc/dim, 
but by "rippling" per conduction (zigzagging, quasi-arpeggiando up and down) with added resonance at the end. Duration of ripples (how much to
zigzag up and down), dyanmics, height, timbre, ad lib., but the effect should be delicate (not frantic) with audible harmonics (minimzing gliss.)

G
5 5

increase activity with "ripples"

5
as before when no "ripples"

G 0 0

� a little more movement and "brightness" with "ripples" ad lib., then returning back to before

G

*

5555GG
GG
GG
G GGGGGG

( ppp - p )

Vibraphone
(soft mallets)

start on D4 and gently go up and down but with "ripples" of notes in between, (quasi-arpeggiando;
zigzagging); overall accel/rit + cresc/dim; hand dampen A5, D5, A4 from top down after ripples

(hand dampen)B (dampen)
B (dampen)

B
(let D4 ring)
0

keep pedal down
0

�

G
( ppp - p )

555

GGGGGGGGGGG GGGGGGGGGG

start on D4 and gently go up and down but with "ripples" of notes in between,
(quasi-arpeggiando;zigzagging); overall accel/rit + cresc/dim; let ring at the end

?
� CUE

mp 

B
5

q=69 ca.
5

G 55
5

GG
GG
GG
GG
GG
G G
GG
GG
GG
GG
G

l.v. when finished

0

* N

G
Continue Solo during "ripples"; Options: slow down or hold a note

G

sul D

start at 4th partial and "ripple up" to 10th partial, holding notes per conduction (quasi-arpeggiando; gently zigzagging); 
accel/rit + cresc/dim; bow freely, with as much pitch as possible (minimize gliss.); hold lower notes briefly at end before fading out

( mp - fff )

5" 5"E 5" 5" 5" 5" 5"E 5" 5" 5" 5" 5"E 5" '"

n

0

a`

0

�
sul D

start at 4th partial and "ripple up" to 10th partial, holding notes per conduction (quasi-arpeggiando; gently zigzagging); 
accel/rit + cresc/dim; bow freely, with as much pitch as possible (minimize gliss.); hold lower notes briefly at end before fading out

( mp - fff )

5" 5"E 5" 5" 5" 5" 5"E 5" 5" 5" 5" 5"E 5" '"

ed

n

loco; as before when no ripple

pp
5

�
sul D

start at 4th partial and "ripple up" to 10th partial, holding notes per conduction (quasi-arpeggiando; gently zigzagging); 
accel/rit + cresc/dim; bow freely, with as much pitch as possible (minimize gliss.); hold lower notes briefly at end before fading out

( mp - fff )

G
5" 5"E 5" 5" 5" 5" 5"E 5" 5" 5" 5" 5" 5" '"

n

loco; as before when no ripple
�

pp
55

�

a little more movement and "brightness" with "ripples" ad lib.
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simile (ripples on G harmonics)

simile (ripples on G harmonics)

rest a moment (no harmonics) 
before moving

rest a moment (no harmonics) 
before moving

136

Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G

simile

5
5" 5" 5" 5" 5"

5 '
n

0

G
simile
5

G
simile

5

G

� 5 5 increase activity with "ripples" 5 as before when no "ripples"

G
simile

5

G 0

�
5

5
increase activity with "ripples"

5
as before when no "ripples"

G

55555GG
GG
GG
GG
G GGGGGGGG

simile
(dampen simile)
B B B B

(keep pedal down)

(let D4 ring)
0

� MMM

'
'

simile

G
simile

555

GGGGGGGGGGG GGGGGGGGGGG

�

G 55
5

GG
GG
GG
GG
GG
G G
GG
GG
GG
GG
GG

�

G

(Solo cont.)

5 5! 5 5 5! 5 5 5!

4

CUE
q=69 ca.
5 5! 5"

G

sul G

(simile; to 9th partial)

5" 5" 5" 5" 5" 5" 5" 5" 5" 5" 5" '"

n

0

� 5

sul G

(simile; to 9th partial)

5" 5" 5" 5" 5" 5" 5" 5" 5" 5" 5" '"

n

a`
loco; as before when no ripple

pp
5

� 5 G
(simile; to 9th partial)

sul G

5" 5" 5" 5" 5" 5" 5" 5" 5" 5" 5" '"

n

�
loco; as before when no ripple

pp

5

�

simile
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CUE 1 poco cresc.

CUE 1 poco cresc.

137

Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G 0

wait to enter until Violin 1 continues 
solo and after Vl 2 enters

whistle tones (from D4)

p

5" 5"E 5" 5" 5" 5"
a` no conduction; play gentle, slower, delicate melodies; a little 

space, overlapping with Vl 1 and Vl 2 dim. while others cresc.

n

G 5

gently increase activity with poco cresc.

G
5

gently increase activity with poco cresc.

G
gently increase activity with poco cresc.

� 5
gently increase activity with poco cresc.

G 5

gently increase activity with poco cresc.

G 0
CUE 2

p
5

q=69 ca.

5

poco

5

�
5

gently increase activity with poco cresc.

G
(l.v.)

0

� MMM
''

gently increase activity with poco cresc.

�

gentle roll starting 
on beat

p

55
�

55
gentle irregular rumbling for 3-4"

0

�

GG
GG
GG
GG
GG
G G
GG
GG
G

55
�
55

n

0

*

G
B" (Solo cont.)

5 5 5 5 5 5
5E 5 5 5 5a` start to incorporate more natural harmonics and blend in with others

gently increase activity with poco cresc.

G 0

wait to enter until Violin 1 
continues solo

sul D

( pp - f )

5" 5"E 5" 5" 5" 5"
a` no conduction; play distinct harmonics; gentle, slower, delicate melodies; 

a little space, overlapping with Vl 1 and Fl
dim. while others cresc.

n

�
5

gently increase activity with poco cresc.

�
55

gently increase activity with poco cresc.

�
gently increase activity with poco cresc.

58

FOR PERSUAL ONLY -  

NOT FOR PERFORMANC USE 

For performance materials,  

visit: www.johnfitzrogers.com



more active "ripples," slightly extended; but then losing energy

more active "ripples," slightly extended; but then losing energy

rit. 

rit. 

138

Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
( p - f )

harmonics

5
5"

(with conduction)

5" 5" 5" 5"
5 '

n

0

G
mp

5
mf

CUE with Hn.
4

G
mp

5
mf

G

mp
5

mf

�

mp

5 5

mf

5

G
mp

5
mf

4
CUE 

mp
5

q=69 ca.

5I 5

G
mp

'
�
: 0

�

mp
5

5
5

mf
5

CUE 
4

p

with Hn.

B
slow
gliss.

G

*mp

55555GG
GG
GG
GG
G

GGGGGGGGGG

"ripples"; hand mute and l.v. C4 when finished

simile
B B B B

mf

0

�

mp

MMM

'
'

mf

�
555
� G

555555

"ripples"; l.v. when finished
�

�
mp

'
'

GG
GG
GG
GG
GG
G G
GG
GG
GG
GG

_
^

mf

*

G

mf

(Solo cont.)

5 5 5 5 5 5 5 5
continue to blend in with ensemble

f

CUE 

4

mp

with Hn.

gliss.
5 5

G
mf

sul G
5"

(with conduction)

5" 5" 5" 5" 5" 5" 5" 5" 5" 5" '"

n

0

�
double stop

mf

55

(overall dynamics)

sul G
5" 5" 5" 5" 5" 5" 5" 5" 5" 5" 5" '"

f

a`
loco; as before when no ripple

55

CUE 

mp

with Hn.

5
gliss.

5

�

mf

5

(overall dynamics)

G

sul G

5" 5" 5" 5" 5" 5" 5" 5" 5" 5" 5" '"

f

�
loco; as before when no ripple

5

�

mf

5 5
5

f
5
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139

139

Luminous, innocent; broadening

Luminous, innocent; broadening

Conversations (Waves); with conduction

Conversations (Waves); with conduction

139 140

Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1
2

1

2

1

2

1

2

-

G ?
wait 3-5"

( p - mf )

5"

Highest *

5" 5" 5"E
This rhythm; 2-6" ca. 
(any # of repetitions) OR Repeat steady rhythm (any

speed and # of repetitions) losing energy; gradually
move to lowest 2 notes gaining energy

G

Secondary Solo

5
( pp - mf )

5 5 5 5 slow, lyrical melody with a little space; a secondary line to high harmonics
losing energy; gradually
move to lowest 2 notes gaining energy

G

mp
BI 5

long tones, like breaths; very slight swells with a little rest

p

losing energy gaining energy

G

mp
BI 5

long tones, like breaths; very slight swells with a little rest

p

losing energy gaining energy

�

mp

5 5
long tones, like breaths; very slight swells with a little rest

p

losing energy gaining energy

G 5 5

long tones, like breaths; very slight swells with a little rest

p

losing energy gaining energy

G 0
CUE

p
5

q=69 ca.

5 5

�
'
� hold for a long time and slowly fade away (one breath)

n

0 0

�

mp

MMM
''I

losing energy gaining energy

�
like a gong

mp

5I5
5

G

p

5 5 5
� 5 5 5 5 5 5 5 play delicate single notes, somewhat slowly but 

irregularly; random order; like the twinkling of stars
losing energy; gradually
move to lower notes

gaining energy3

�

*

'
'
I

hold pedal until marked

'
'

b`

G
B

only natural harmonics,
(no gliss)
(end solo)

* Repeated notes: 2-6" ca., random note order, like "waves." Stay on one note for repetition. Stagger entrances by range via conduction;
   overlap with others. Vary speed and how loud swells get, but always delicate. Leave space; not frenetic.

5"

( p - ff )

5" 5"
High *

5" 5" 5"E
This rhythm; 2-6" ca. 
(any # of repetitions) OR Repeat steady rhythm (any

speed and # of repetitions) losing energy; gradually
move to 3 lowest notes gaining energy

G

only natural harmonics,
no gliss.

( p - ff )

5" 5
"

Low *

5" 5" 5" 5"E
This rhythm; 2-6" ca. 
(any # of repetitions) OR Repeat steady rhythm (any

speed and # of repetitions) losing energy; gradually
move to 3 lowest notes gaining energy

� B

only natural 
harmonics,
no gliss.

G

( p - ff )

5" 5" 5"
Lowest *

5" 5" 5"E
This rhythm; 2-6" ca. 
(any # of repetitions) OR Repeat steady rhythm (any

speed and # of repetitions) losing energy; gradually
move to 3 lowest notes gaining energy

�

mp
5 5 5

O
5

O5 lyrical, freely; but merged with drone

p

losing energy; gradually
move to 2 lowest notes gaining energy

�

mp
BI 5

long tones, like breaths; very slight swells with a little rest

p
n

?
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"ripples" - a little bigger and more extended, but then losing energy

"ripples" - a little bigger and more extended, but then losing energy

rit. 

rit. 

141

Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
( p - f )

harmonics

5
5"

(with conduction)

5" 5" 5" 5"
5 '

n

0

G
mf

5
f

CUE with Hn.
4

G
mf

5

f

G

mf
5

f

�

mf

5 5

f

5

G
mf

5
f

4
CUE 

mp
5

q=69 ca.

5I 5

G
mf

'
�
: 0

�

mf
5

5
5

f
5

CUE 
4

p

with Hn.

B
slow
gliss.

G

*mp

55555GG
GG
GG
GG
G

GGGGGGGGGG

"ripples"; hand mute and l.v. C4 when finished

simile
B B B B

f

0

�

mp

MMM

'
'

f

G

sub.
55
5
�

G

555555

"ripples"; l.v. when finished
�

� mf

'
'

GG
GG
GG
GG
GG
G G
GG
GG
GG

_
^

f

*

G

mf

(Solo cont.)

5 5 5 5 5 5 5 5
continue to blend in with ensemble

ff

CUE 

4

mp

with Hn.

gliss.
5 5

G
mf

sul G
5"

(with conduction)

5" 5" 5" 5" 5" 5" 5" 5" 5" 5" '"

n

0

G
double stop

mf
55 (overall dynamics)

sul G

5" 5" 5" 5" 5" 5" 5" 5" 5" 5" 5" '"

ff

a`

loco; as before when no ripple

55

CUE 

mf

with Hn.

5

gliss.

5

�

mf

5

(overall dynamics)

G

sul G

5" 5" 5" 5" 5" 5" 5" 5" 5" 5" 5" '"

ff

�
loco; as before when no ripple

5

�

mf
5 5

5

ff
5
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142 143

Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tbn.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1
2

1

2

1

2

1

2

-

G ?
wait 3-5"

( p - mf )

5"

Highest *

5" 5" 5"E
This rhythm; 2-6" ca. 
(any # of repetitions) OR Repeat steady rhythm (any

speed and # of repetitions) losing energy; gradually
move to lowest 2 notes

G

Secondary Solo

5
( pp - mf )

5 5 5 5
slow, lyrical melody; like before

losing energy; gradually
move to lowest 2 notes

pp

G

mp
BI 5

long tones, like breaths; very slight swells with a little rest

p

losing energy

pp

G

mp
BI 5

long tones, like breaths; very slight swells with a little rest

p

losing energy

pp

�

mp

5 5
long tones, like breaths; very slight swells with a little rest

p

losing energy

pp

G 5 5

long tones, like breaths; very slight swells with a little rest

p

losing energy
CUE 

4
mp
5

q=69 ca.

5I 5

�
'
� hold for a long time and slowly fade away (one breath)

n

0 0

�

mp

MMM
''I pp

�
like a gong

mp

5I5
5

G

p

5 5 5
� 5 5 5 5 5 5 5 play delicate single notes, somewhat slowly but 

irregularly; random order; like the twinkling of stars
losing energy; gradually
move to lower notes

3

�

*

'
'
I

hold pedal until marked

'
'

pp

b`

G
B

only natural harmonics,
(no gliss)
(end solo)

5"

( p - ff )

5" 5"
High *

5" 5" 5"E
This rhythm; 2-6" ca. 
(any # of repetitions) OR Repeat steady rhythm (any

speed and # of repetitions) losing energy; gradually
move to 3 lowest notes

G

only natural harmonics,
no gliss.

( p - ff )

5" 5
"

Low *

5" 5" 5" 5"E
This rhythm; 2-6" ca. 
(any # of repetitions) OR Repeat steady rhythm (any

speed and # of repetitions) losing energy; gradually
move to 3 lowest notes

G
B

only natural 
harmonics,
no gliss.

G

( p - ff )

5" 5" 5"
Lowest *

5" 5" 5"E
This rhythm; 2-6" ca. 
(any # of repetitions) OR Repeat steady rhythm (any

speed and # of repetitions) losing energy; gradually
move to 3 lowest notes

�

mp
5 5 5

O
5

O5 lyrical, freely; but merged with drone

p

losing energy; gradually
move to 2 lowest notes

pp

�

mp
BI 5

long tones, like breaths; very slight swells with a little rest

p
n

?
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144 145

Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
wait 3-5"
?

( pp - mp )

5" 5" resuming as before ("waves") fewer and fewer A's losing energy; gradually move to lowest 2 notes

n

G

resuming as before

( pp - mf )

5 5 5 5
very gradually merge into ensemble losing energy; gradually move to lowest 2 notes

pp

G

mp
BI 5

resuming as before

p

losing energy

pp

G

mp
BI 5

resuming as before

p

losing energy

pp

�

mp

5 5
resuming as before

p

losing energy

pp

G B 5

resuming as before

p

losing energy

pp

G 0 0

�
To mouthpiece

0 0

G 0 0
soft mallets

*
mp

CUE 

5

q=69 ca.

5 5

�

mp

MMM
''I

G 4 : 5 5 5 5 5 5
resuming as before losing energy; gradually move to lower notes

�
mp

hold pedal until end of piece5I
5 5 '

p

'
3

G 4

( p - f )

5" 5"

resuming as before ("waves")

5"
5"E 5" 5"
a`

losing energy; gradually move to 3 lowest notes

n

G 4

( p - f )

5" 5"

resuming as before ("waves")

5"
5"E 5" 5"
a`

losing energy; gradually move to 3 lowest notes

n

G
enter after Violins

?

( p - f )

5" 5"

resuming as before ("waves")

5"
5"E 5" 5"a`

losing energy; gradually move to 3 lowest notes

n

�

mp
5 5 5

O
5

O5 resuming as before

p

losing energy; gradually move to 2 lowest notes

pp

�

mp
BI 5

resuming as before

p n

?
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Mysterious; broadening still

Mysterious; broadening still

146 147

Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G

norm. (pale; 
imitate harmonic

?
wait 3-5"

p

5 gradually begin to hold notes longer with gentle swells, 
adding more and more space in between notes fading away; increasing space

n

G
still merging with ensemble

p
5 5

merged with ensemble fewer and fewer G's

G

p
BI 5

resuming as before slowing down

n

G

p
BI 5

slowing down

n

0
enter a little after Cue 2

pp

5

�

p

5 5

G
p
5 5

G 0 ?
cup mute long notes

CUE 1

pp

5

CUE  3
q=50 ca. (deliberate)
4

5I 5I

� 0 0

G
hold pedal down until marked

'

Solo

mp

BI� ^

haunted

q=60 ca. bowed (two beats)

(sempre l.v.)

CUE 2
B� ^

�

p

MMM

''
'
I

MMM
''

G 4 :
pp

5

7" ca.

5 5 5

�
p

(continue holding pedal)
5I

5 '_
p

^

play occasional, gentle, bell-like notes; bring 
out a little more than other high notes

G
5I�

5I� ^
5I! ^

G 4

( p - f)

5"
5"E

resuming

5" 5" 5" 5"
a`

gradually begin to hold notes a
little longer, connecting 2-3 notes
together, becoming independent slowing, fading

Conductor: The Bb and Ab in the Vibraphone
should feel connected, and not be
separated by too much time.

n

G 4

( p - f)

5"
5"E

resuming

5" 5" 5" 5"
a`

gradually begin to hold notes a
little longer, connecting 2-3 notes
together, becoming independent slowing, fading

n

G ?

enter after 
Violins

( p - f)

5"
5"E

resuming

5" 5" 5" 5"
a`

gradually begin to hold notes a
little longer, connecting 2-3 notes
together, becoming independent slowing, fading

n

�

p
5 5

O
5

O5 gradually move to 2 highest notes

�

p

BI 5
slowing down

n

0
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Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
wait 3-5"
?

p

5"E

whistle tones (from low D4)

5" 5" 5" 5" 5"Ea` independent motives/melodies,
swells; overlap with others fewer and fewer lower F#'s; slowing, fading

n

G
pp

long tones, like breaths; very slight swells with a little rest

5

slowing down

n

G 0 0

G
pp

BI 5

�

pp

5 5
slowing down

n

0

G
pp
5 5

slowing down

'
�

n

0

G
long tones, like breaths; very slight swells with a little rest

BI : 5

slowing down CUE  3
4

5I 5I

� 0 0

G 0
mp

BI� ^
CUE 2
B� ^

�
(introduce new pitches without break or accent)

pp
MMM
'' MMM

''

G

p

4 :
ppp 5 5 5

becoming increasingly sparse

G
5I
55 ''

p ^5I� 5I� ^

G

mostly
sul D
4

( p - f)

5"E

resuming

5" 5" 5" 5" 5"Ea`
independent motives/melodies,
swells with repeated notes, 
tremolos, reverse recording
effect, etc.; overlap with others fewer and fewer low F#'s; slowing, fading

n

G

mostly
sul D
4

( p - f)

5"E

resuming

5" 5" 5" 5" 5"Ea`
independent motives/melodies,
swells with repeated notes, 
tremolos, reverse recording
effect, etc.; overlap with others fewer and fewer low F#'s; slowing, fading 

n

G

enter after 
Violins
?

mostly
sul D

( p - f)

5"E

resuming

5" 5" 5" 5" 5"Ea`
independent motives/melodies,
swells with repeated notes, 
tremolos, reverse recording
effect, etc.; overlap with others fewer and fewer low F#'s; slowing, fading 

n

�

pp

O
5

O
5

O5
long tones, like breaths; 
very slight swells with a little rest O5

CUE 1
5"

�

pp

BI" 5" slowing down

n

?
enter a little after Cue 2

G
pp

5"
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Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
p

5" 5" 5" 5" 5"E
a`

resuming; tender fewer and fewer low A's; beginning to fracture, gasps of sounds

G 0 0

G 0 0

G
ppp

BI 5 slowing down

n

0

� 0 0

G 0 0

G '
�

I
n

0 0

� 0 0

G 0
p

BI� ^
CUE

B
"

I� _

(harmonic
sounding 15va)5�

�

ppp

MMM
''

MMM
'

CUE (cut off)

n

? N

G

5 5
sparser still

5
barely moving

n

G

5I! ^

0

G
( pp - mf)

5" 5" 5" 5" 5"Ea`
resuming once more; tender

fewer and fewer low A's; sul D only;
beginning to fracture, gasps of sounds

G
( pp - mf)

5" 5" 5" 5" 5"E
a`

resuming once more; tender
fewer and fewer low A's; sul D only;
beginning to fracture, gasps of sounds

G
( pp - mf)

5" 5" 5" 5" 5"E
a`

resuming once more; tender
fewer and fewer low A's; sul D only; beginning 
to fracture, gasps of sounds; fading away

n

�

ppp

BI" 5"
slowing down

n

G
ppp

B" 5" slowing down

n

0
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molto rit. 

molto rit. 

153 154

Fl.

Eng. 
Hn.

Bass
Cl. 1

Bass 
Cl. 2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vln. 1

Vln. 2

Vla.

Vc.

Cb.

1

2

1

2

1

2

1

2

-

G
5" 5" 5

" 5"E
a` fracturing more; fewer and fewer

low C's; slowing down 5" 5" 5"E
a`

fading away barely moving

n

0

G 0 0 0

G 0 0 0

G 0 0 0

� 0 0 0

G 0 0 0

G 0 0 0

� 0 0 0

G 0
p

BI� ^ 4" ca.

0
� CUE 1

pp
B
"

I� :_

8" ca.

0
Q

Crotale
(bowed)

CUE 2

n

'��
lunga

mf

only Crotale rings

release Vib.
pedal on downbeat

'^

lunga

N 0 0 0

G 0 0 0

G 0 0
F
release pedal

0

G

molto rit.

5" 5" 5
" 5"E fracturing more; fewer and fewer

low C's; slowing down

a`
5" 5" 5"Ea`

fading away barely moving

n

0

G
5" 5" 5

" 5"E
a` fracturing more; fewer and fewer

low C's; slowing down

n

0 0

G 0 0 0

� 0 0 0

G 0 0

Columbia, South Carolina
December 2020

0
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