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Performance Directions

Learning the music
Because this work is mostly improvised, it does not require much traditional practice. Rather,

performers should study their part and the score, and work to internalize these Performance Directions as
well as the boxed pitches and directions in their individual parts, like actors memorizing lines and blocking
for a play. It is not possible to react spontaneously if reading directions while performing.

Conductor / Conduction / Cues

With the exception of mm. 20-33, the entire work is unmetered. To begin a new measure, the
conductor may either signal the measure change or conduct an individual instrument’s CUE, which usually
provides an audible rhythm for other instruments to change measures. Additional cues indicate specific
entrances or cut-offs.

One important role of the conductor is to work with the performers during rehearsals to help
shape improvised gestures and Solos/Duos. Moteovert, in the sections starting at m.55 and m.113, the
conductor is asked to use “conduction” to vary the dynamics, intensity/activity, and range of ensemble
gestures, accompanying the Trumpet sole by varying any or all of those parameters. These sections should
be full and generally active and loader, but via conduction, the accompaniment can soar and swoop. As
worked out in rehearsals, the conductor might-also bring certain instruments or ranges to the foreground
and others to the background’er even minimize4 few instruments altogether, provided the results still
sound full and sonorous,

In mm. 63-68 and'mm. 1075112, th¢ edénductoris asked to conduct “waves” of sounds/activity.
The exact nature of this is oper’but might meafhusing’hand gestures to indicate instruments moving from
high to low and back or perhaps“waves of individualinstruments in different ranges moving in and out,
like flocks of birds or schools of fish-movinig togethef, At is important that individual entrances and exits
ovetlap in layers and that space/sileneeis used/Fhe ovefall effectshould be neither too dense and frenetic
with everyone playing together nor too inactive fordong petiods. (See-also “Electronics” below.)

In the section starting at m.133, the‘eonductor should shape seme shimmering “ripples” of
overtones above the solo Violin. The effect should be delicate and not too frenetic, focusing on audible
overtones rather than rapid glissandi of harmonics = bringihg out spécific overtones in the strings as much
as possible. Electronics can help support this effect.(see,belotw).

Duration of Measures

For many measures, a durational range in seconds is given. However, these are only
approximations. If, for example, a measure suggests 15-20”, the ‘conductor is free to shorten or extend the
time, although not by an extreme amount. If measures are not marked, the measures that follow a
specified duration are assumed to be same length. It’s important that the conductor “feels” the right
amount of time for each measure before moving on. In some performances a measure might feel
expansive while in others it might need move forward more quickly.

Boxes and Dynamics
Pitches in boxes indicate only those notes to be played (no other pitches or octaves). (See also

improvised solos and duos below.) The notes in boxes should never be played as scales or arpeggios, nor
should players feel a need to play all the notes in a box. They are simply note options, and a player may
wish to use just a few pitches. A performer may start on any pitch and choose a random order that makes
expressive sense given the directions in the music. If dynamics are within parentheses — for example, (p-f)
— this indicates a dynamic range. This is mainly used in sections of conduction and in improvised
Solos/Duos. Duting Solos/Duos, both the improvisers and the rhythmic accompaniment—Vibraphone,
Piano, and Drums—are free to vary the dynamics and articulation. In addition, the conductor is free to
slightly modify dynamics within any measure, using conduction to create waves as well as bring out certain
instruments.



Improvised Solos and Duos

Unless otherwise indicated, an improvised Solo/Duo should always be audible (dynamics ad /b.),
and the improviser(s) should play slower lyrical melodies (with occasional faster ornamentation) rather
than virtuosic or technical flourishes. When a line with the word “continue” is indicated in a box, it means
to continue the same scale (pattern of pitches) upward. Duos should be interactive, avoiding one
instrument resting while the other plays. Again, improvisers need not use every pitch in a box; sometimes
two or three pitches might suffice. And although soloists should mostly stick with the pitches indicated,
they are free to occasionally explore notes outside the boxes (or bend/alter notes) provided those choices
make harmonic sense, just as jazz artists play pitches outside the notated jazz chords. (This pertains only to
pitch boxes for Solos, not to all boxes.) Importantly, some notes in the Solo boxes sound somewhat
dissonant against the prevailing harmony. Improvisers should listen to the surrounding harmony and treat
those dissonant pitches as expressive non-harmonic tones resolving to harmonic tones.

Electronics (optional, but desired)

A warm (but not overwhelming) reverb is desirable throughout. This may result from the acoustics
of the performance space, or it may.be created electronically. In addition, there are several sections in
which electronic processing or interdctive software may be used to augment the acoustic sound. If
electronic processing is includedyit-should be subtle, and the harmonies and melodies should never be
obscured. The audience should heat only a’slight enhancement of the acoustic sound, and—with the
possible exception of  few spots—the.€lectfonies should never stand out. Whether the enhacements are
derived from the acousticinstruments oz’ wholly elestronic, they should be based on the pitches of the
music at that moment, although occasionaltasteful”‘deformations” of those pitches (slight bending, etc.)
may be used if appropriate.

The sections in which thezlectronies might be most useful are:

1) In mm.1-40, the electronics can augment the low.drone harmonies, particularly pitches found
in the lower winds, lower-sttings, and-Marimba; Theelectronics may also subtly enhance
melodic material provided it is'het obscured.

2) In mm.63-74, the electronics mdy be usedte augment the woodwind “waves” in a ghostly,
dream-like manner and/or the resonance irfthe Piano/and Vibraphone. The conductor may
wish to consider the electronics when judging the.duratien-of measures and space needed for
the waves. These effects should taper offbefore théysolos-start in m.75.

3) In mm.126-end, the electronics may once again augtént the'soloists and/or the low drone
harmonies. However, the electronics could espegially énhance anddbring out the “ripples” of
overtones starting at m.134, as well as the Violins;-Viola, Flute and airy sounds in mm.142-end.
Once again, the conductor may wish to consider the‘electronics when judging measure
duration and spacing.

“Reverse recording” effect (for upper strings)

Beginning at m.124, the upper strings are asked to play a “reverse recording” effect. This simulates
the sound of a sharply attacked note—Ilike a pizzicato or a Piano note—played backwards. To achieve the
effect, the performer must play an “exponential crescendo” such that the end of the crescendo is faster
and more pronounced than the beginning (i.e., the bow speed rapidly increases at the end of the
crescendo). This is usually done up bow but can be done down bow as well. At end of the exponential
crescendo, the player must immediately clamp down the left-hand fingers on the strings to mute any ring.

Notated, the effect looks something like this: pp—f



Commissioned by Alarm Will Sound

First performed remotely over the internet on February 19, 2021 as part of the
Alarm Will Sound’s “V'ideo Chat 1 ariations” and the Southern Exposure New Music Series

Instrumentation (Transposed Score)
Flute (Bass Flute)
Oboe (English Horn)
Clarinet in Bb 1 (Bass Clarinet)
Clarinet in Bb 2 (Bass Clarinet)
Bassoon

Horn in F (regular mute)
Trumpet in C (cup mute; other mutes ad lib.)
Tenor Trombone (plunger mute; other mutes ad lib.)

Percussion:
Percussion 1
Vibraphone (no mater); soft mallets’and bow
Suspended Cymbals(4-6, different sizes); soft mallets
Crotale — Ab54Sounding Ab7); bowed

Percussion 2
Marimba (5 octave); very soft'mallets (attack should be minimized)
Tom Toms (or similar); 3-8+ drums, high'to lows additional drums possible, but should
blend well with toms; véry.soft mallets thteughout

Piano
Electronics (optional, but desired; see directions)

Strings (single performers; regular mutes needed)
Violin 1
Violin 2
Viola
Violoncello
Contrabass (with C extension)

Duration: 30 minutes ca.

In reflecting on the turbulence of the year 2020, I was struck by how breath seems like a unifying
theme for so many of our urgent challenges: from a global respiratory pandemic to the ways in which
individuals, democracy, and our entire planet struggle to breathe.

In addition to the common meaning of respiration, older meanings of respire include “to oppose or
object to,” “to recover hope, courage, or strength,” and to “rest from toil or exertion.” All these meanings
seem appropriate to the time and find echoes in the piece. Performers play breath-like motives and
phrases, and longer sections flow and ebb like deep inhalations and exhalations. The work also relies on
the creativity and spontaneity of the performers and the conductor, and includes improvised solos and
duos in which individuals can breathe more freely.

— John Fitz Rogers (b.1963)
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™ | = S S om [ oot >
i
A@\\ N b [
R LESN
N
B q B _|_W i
e# i » y 4W L 5 .
° X L ~ 3
m .Wh\r% Pan LT v Hhr ) A T v M“ i
Sl Tabs v Mvmoans [ s s e S e s HLi :
' A A i '\ —\\’_ w & < \ r
. e < oy 8
' = T 2
. = I\ 21l 2
_ b B 02 m &
_ il 2 s §
_ an N ) g L _ w
= n ﬂ M_ i ’ 'y ¢ TR [ \ g oM _M Nl £ Y = N
i =S hal |18 il A [ I tE
A A A ¥ ‘\rﬁ'\ A )
™ N
=\J. o
] T 1 1 . Wo
N
i\dv TN WW H—
e ERS
N\Mw_ NK L efolfo Jmm 3 N
ot hH S S-S
T N
ﬁo |
" 1T ] ]
N
411 pEE M
A.Q L u ﬁ
oy o ot
Nl 2l N P N AN N L n n & &
z ERE 5= o o g E 2 £ S 5 g = o K S <
" EERI- o . - - - F = sz g




10

B. FL

Eng.

Hn.

Bass
CL1

Bass

CL2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

=~

no longer in time; slowing; losing energy and intensity

generally hold "B" longer with downward weeping appoggiaturas,
not too fast; occasional ornamentation and downward glissandos

simile; emphasize "A" more

33 3

4

35™

— //_\\
) et P erpfoee > oo el S
A 1 —— e — — . . . > L >
'\ﬂ'\y ry
D) [— mf begin to blend in with others
mp
y ———F——1 n
o o = =
g o
n
)
"\’ T T
[ £anY > | T A~
\vy & 7
mp
0
b4
& > >
¢ be
p_—————
). >
V4
\
S P
L h 4 /‘\‘ begin to blend in with others
z j | .1
—C 1 & ® |
ry) T = e
— i pP n
generally hold "B" longer with downward weeping appdggiaturas;
A I~ occasional.ornamentation and downward glissandos simile; emphasize "A" more
[r—
A 7 Z—— 7 ———— r ) oo o ® P — i o | f 1 —
[ FanY ry = bl el ] = = (B v B . I [ i | P | [ | > T
b}/ i u I N i T T & T T 1Te T Ll Y N1
begin 10\blend in with others
== mf p
—
5 > —be e ———— -
| Ve
" 5 n
s () 4
b’ A
7 - - -
ANAY4
D)
m m
— Z Z Z
) 70 7 (e o)
Z | | q
\ [#X (7] O O
P n
e e
OF —
V4
gradually drop E——— ¥4 I ———
bottom note l l
): Eﬂ » 7S >
v Ix 1
no longer in time; slowing; losing energy and intensity
5 generally hold "B" longer with downward weeping appoggiaturas;
4 not too fast; occasional ornamentation and downward glissandos simile: emphasize "A" more
i = o — == — > T >
‘Hﬁ—‘_dfk"—ﬂ_ﬂ:'_q o I e ® 7 Lt !_’ o I -_’ I T I
V I 1 I I I I I I I I I T
© ! = ! begin to blend in with others
N single notes fewer and fewer C's
b A
& I > >
&
mf
_ gliss. begin to blend in with others fewer and fewer Fi#'s
]F@ " T T
Ho——F—LFF = — === >
~— ] fo
f 4
single notes fewer and fewer Ab's
raxl ] 1
l'- > T X i = 3 X i
D
mf
). be
) » | : 3
N
n




B. FL

Eng.

Hn.

Bass
CL 1

Bass
CL2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

(still losing energy)

11

like a breath pause
) ] m
Gt — " = - -
D)
p n CUE
N .:‘69 cc‘q. ~
v — I I -
(o I — o "
= — — I
D) T
pP pp____——' —""""—p
h |
7 - ] -
7o) o »
Di
———
P " PpP——  p
0 m
) A
l~ = -
AND"4
D) — —
< =
PP———  p
end after B. Cl. 1 bf.\
rax o —.
7 > = ! -
\
P n p—m7— MM p
o () m ‘
A - ! -
{5 (o) »
D)
pp——— P CUE
0 =69 ca.
A - - - I T
[ FanY I I
oo o —3
— ] N~
p
A
) - b - =
y f
" W —_— P
‘N Vibraphone/(bowed)
P = = - -
D L &
D)
PPp————————=—= P
To Drums Fod |
i = - -
\
R i )
raxi I .~
) = - -
— stop playing;
P PrP o ring
m
71 i = - -
|
CUE o ua
i i like a breath o pause
La (still losing energy) J=69 ca. O fromen
b’ A T T
(e > = I I
[ FanY Lt [ O
O s =
mp PP nf——| p
enter a little  more active with cresc.;
0 after Via. less active with dim. ~ fiozen
; : 3 - T T
[ FanY I I
b}/ T & & 1 ©
P enter a little p —— ™
after Ve. more active with cresc.; less active with dim. |~ fiozen
&) -
5 > b= > o
L
more active with cresc.; less active with dim. ~ frozen
¥ > be bo
mp pp -
rau - ~ | —
7 S 2
D p
—_— 'm,
36 37 P 38




12 a deeper breath .
Extreme rit.

) | | |
B. FL j@ Y J i’y‘# ﬁ‘ -} - -
D)
p————— mp slow, irregular fanfare; CUE
gradually relaxing; legato J=84 ca
H — i m
Eng. |42 = e e e
Hn. %v“ L — r—i - - —— 1
PP—mp —_— PP—|Mp—— pp
o) /) | To Cl
Bass ',i(“ S '}
CL1 32
—_—  m
, R P To Cl.
Bass ’,j'n - -
ClL2 2 — =
° | &
a)
rax o i
Bsn. |2 i = =
N
pP———— mp
s () m |
b’ 4 I - -
Hn. |Hes o ”
ANAY4
D)
P————— mp
A ~
Tot. 1S 1 - -
pt. D (@) .
v
P——am7 mp
) I m
Ton. [F—F= . = =
N I
N P—"mp
mallets more active with crese.;
y () grace notes before beat  less active with dim. Lv.
vib. |[ies——=> > e = =
T =
B 0 stop playing before others
rp mp —_——— 1
e, J
Dr. |HH = = =
" begin roll on the beat stop playing before others
A = more active with cresc.; less active with dim.
Y Y : .
J O ] - - -
Z 7
Pno. mp mf —————
‘,}: . b — z - -
0 ’_ |
CUE 0 Extreme rit.
0 ey ¢ ) - as DoSSi,
I a deeper breath ‘f69 ‘ca. - bow freely; cover bow changes as much as possible
Vin. 1 ,(j\y = _\ _\ g -
. —| p —_— I ———
enter a little S p mp
N afier Via. = bow freely; cover bow changes as much as possible
b A
» - -
Vin. 2 @ - > S
) —
. —_— e —————
enter a little . nf r mp
3 ——————
after Ve. P— == bow freely; cover bow changes as much as possible
o - ! -
Vla. 1S - o /® >tho
P— mp _—————————
mp——mf ———————— P
= bow freely,; cover bow changes as much as possible
ve. [FF——¢ oo > o =
- P—— mp ——— ——
mp ————— mf ———————
more active with cresc.; less active with dim.
o — 1 _ _
Cob. |EE I s s o #
D 2 -
~
39 mp —_—wf 40 41



B. FlL.

Eng.

Hn.

Cl in
Bb1

Cl in
Bb2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

Dark, mournful, inward, suspended (measure length ad lib. - approx. 7-25")

\
N>

J6

start slowly; lyrical, long-lined, mournful melody
with space; float over pulse in Vibraphone

Improvised Solo

O o ® <

oe be_2

T >

N>

PP to begin sempre molto espress.

(pp-mp)

introduce new pitches slowly;
gradually becoming more passionate

N> BN

NY

7

A)

tQS’tb

QQ§>k>

NY

7

A)

continue with mostly 2's; steady pulse, but vary pattern (mostly play "chanting

Vibraphone
J=126 ca. dynamics generally soft, but react to soldist(s)

tone" on E4); o and J only, but never more than one « in a row; occasionally
play-either,A3 or F4 along with E4

tQS’kD

+ + + + + I +

1 i i i 1 1 i
=l = & = = F o
L g —&

&

rpe

3

pedal ad lib., legato, but avoid too much blurriness

keep rhythm steady
over measure changes

Conductor: Take a little more time in mm.42-43 to establish the mood,-thén moving forward gently during solos

NY

NY

A)

Dark, mournful, inward, suspended (measure length ad lib. - approx. 7-25")

tQS’tb

tQS’tb

G

N

NY

42

43
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e
b’ A
B.FL. s = =
Ol
(Solo cont.)
E y 4 Aa o® be
. |6 — ree®”” >
- |Fsy —
—_—
-my poco
(rp ﬁ (with V1 1 cue)
)
Cl.in ’,\‘,’n - -
Bb1 b
Cl in ',j'?\ - -
Bb2 32
Y
Bsn. | = =
N\
o h
b A
Hn. r’\m
ANAY4
D)
)
> 4 | v -
Tpt. @
D)
o
Ton. |E£ = =
\
L A s‘imile
. > 4 f "
Vib. |He —
L Z e Mg s
(pedal at harmonic changes)
Dr. |HH = =
N
Conductor: During solos, measure length ad lib., but move forward play {‘2.”’”65.”]?9"_ Viola plgys high E harmonic
gently, not dwelling too long on any measure play in time with Vibes, delicate, sparse
c,}: — ’{: (@) >
G
L2
Pno. rrep
o
3 - -
BV
CUE
v N sul tasto  «=09 ca.
7 n T f
Vin. 1 @ = J _\ ]
D) - N~
P ———
o)
b’ A
Vin. 2 ||Hes = =
Di
now and again, play beautiful, bell-
CUE  jie harmonics; play in time with simile (may have occasional
~ Vibes, but leave space and silence gliss. between notes)
Vla. ﬁ = > >
ey - -
ﬂﬂ-o- ﬁﬁ_._ L4
ppp
now and again, play beautiful, bell-like harmonics;
play in time with Vibes, but leave space and silence simile (may have occasional
enter after Vla. [/ gliss. between notes)
o
Ve. |[EE— S — >
o s ®
rpep
rax - -
Cob. £
N

44

45



B. FL

Eng.

Hn.

Cl in
Bb1

Cl. in
Bb2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Ve.

Cb.

start with 1-2 long pitches; secondary melody to Eng. Hn;
wait 3-5"  slowly become a little more active, float over pulse in Vibes

slow lamenting motives, 2-4 notes

P__————

&/ i
lo———oe=>® oo ="
) Ve
——)
(pp-mp)
N Bass Fl. enters
7 i -
[ FanY I
ANAY4 & Py
[ — =~
——— /]
0
b4
i) =
SV Py
£y o
p—————
)
A -
[ )
Di
Improvised Solo CUE
Iyrical lament with space; +=09 ca.
wait 2-3" ce®® e fe float over pulse in Vibes 2
o @ - = = "=
¢): = 7 e
Z r ] & }
N
(pp-mp)
o ()
v il -
[ fan Y
AN
D)
)
b’ A
{5 =
ANAY4
D)
o
) -
\
A simile (chanting tone now D4)
(&7 — t = n T
V 4 I I = T 17 T I T I
== S . s e e e
id -
111 o
11 ]
N
one last"E"after VI'2
N entrance on"E" slowly; 2-4 notes; random order
D)
rrp ——)
o
) -
o h
b4
—o P= =
B _o o
.)\/

slow lament, occasional space

46

47

n sul tasto
A ¥ £ 77+ r)
 fan } P I f ®
AND"4 I I
Y] I
pPP———P _——— pp
B >o -
ey
p———
simile; lamenting
Xl I
7~ > b s
o @
o
B -
7
N
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FL

Ob.

Cl.in
Bb1

ClL in
Bb2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

17

M

tQS’kD

range for solo; same scale

-

begin to interact with Cello

N>

(pp-mf)

M

N

N

Ay

wait 3-4" (con sord.)

=Y PN
© ©

M

PPP ——— P 77—

N>

NY

7

A)

simile

M|

tQS’kD

bz

bete

&

)

e

tQS’kb

NY

A)

sul tasto

long, mournful notes, occasional short rests
and glissandos, in time with Vibes

M

QQ§>k>

~

hold until Horn entrance, then dim.

CUE

«=00 ca.
sul tasto

O

G

| 10EE

——————— ]

CUE

«=09 ca.

=

C—y
—
—
—

mp
long notes, lyrical, haunted, leave space;
gradually begin to interact with Cl. 1

NY

O

T
T

1—0—4;?—0—'—:5

D&

mp

——————DPP (o begin (pp-mp)

sempre molto espress.

tQS’tb

51
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FL

Ob.

Cl.in
Bb1

ClL in
Bb2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Ve.

Cb.

becoming more passionate

r 0
P4
7 - -
SV
)
0
b A
7 - -
ANAY4
) .
Duo: Clarinet and Bassoon
A Duo: Clarinet and Cello -
b A
& > o e >
o see "7 (continue)
A ( P ‘,f) becoming more passionate
',j'“ - -
ANAY4
RS _ Duo: Clarinet and Bassoon
p
P
, ohe * —
) = —1 N P R L —— =
7 be T — feontinie) 2
\ [
PPP——— (p-f) begin slowly, gradually become more passionate
L h wait 3-4" (con sord.) wait 3-4"
s — 7= R - - -
'\ﬂ'\y ~ h” A (@] O
D)
PPpP— p ——— pPPP——— p———— CUE
N «=09 ca.
& - - ==
P s
p
o
3 - -
" simile; steady; E, F, G all chanting tones; single notes and any 2-3 notes together;
begin adding more J's and occasiondi s becoming rhythmically more active but still in time
s ()
"f{“ & » o o :""e (]
o o ® # T
bz be e b = add C5
still legato, but clear pedal as needed
H = =
“
0
b A
7 - -
ANAY4
D)
). - -
V4
becoming more passionate
begin slow melodic phrases; occasional gliss; in time with Vibes; begin dialogue with Violin 2, slowly become more
A allow enough time so that Vin. 2 can imitate (echo) rhythmically active (in time with Vibes)
o
G - > - > — >
D Rl fe -* fe oHe
molto espress.poco a poco norm.
(pp-mp)
imitate (echo) VI 1 with subtle begin dialogue with Violin 1, slowly become more
A sultasto ormamentation; in time with Vibes rhythmically active (in time with Vibes)
b A
@ i —_— i > o o > o le® >
[ B e ™ hefe °
ppp molto espress.poco a poco norm.
(pp-mp)
. hold until Horn entrance, then dim. hold until Horn entrance, then play long notes (in time with Vibes)
I —e - e © H !
15 | e ”:
 ———n yv4 (pp-mp)  poco a poco norm.
Duo: Clarinet and Cello CUE molto espress.
+=69 ca.
oheofe™ ~ ‘
$): ——— > 1 =
~ o He& e —— G
#" — " sporadic, delicate, with angular leaps and occasional accents
(pp-mf) :
A pizz. _ /ﬁﬁ
A - = 9T P L —
LG eo— fcontinmue} >
2 )

53 (pP-

3



FL

Ob.

Cl in
Bb1

ClL in
Bb2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

moltorit.. . - _ _ _]19
15-25" CUE 3
building intensity (poco a poco cresc.) =69 ca. b/_\ —
) - £ E
= ==
Ol
CUE 2 S
9 {Pa— y —
V A\ = [ T & A N
6 — 2
) o
Duo: Clarinet and Trumpet start lower with longer notes; gradually move
N - upward and become more active; in time with Vibes
b’ 4 >
e e — —— -
o o e T — -
) (continue)
A CUE 1 start with longer notes; gradually become more active; in time with Vibes
I{ - & N
[ fanY Il u. & el »
AN b L =
ry) > ® %
p CUE2 start with longer notes; gradually become more active, in time with Vibes
o
e = e >
N —
e ———————— te
| p wait2-3" senza sord slow lyrical melody, in time with Vibes.
p A
fey— HS TP — —
\vy P hsd o7
Duo: Clarinet and, Trumpgf slow, secondary line to CL. at first; then start
o) | - tolbecome more assertive as Cl. fades
P A I I b
= —— ==
D= oV #
—_—
P to begin Cp-f) ) _generally soft.at first; poco a poco cresc.
o
)
N
n simile; any 3-4 notes together; still in time
q &
b’ A L Il L P
G 2 L, eoe we © >
oz she
b clear harmony start somewhat lowéry/ gradually move upward; poco a poco cresc.
wait 2-3"  Tom toms (soft mallets)
H— E!
.
i PP in dialogue with Cb., begin to add sporadic, delicate sounds,‘utime with"Vibes; start softly; increase intensity, becoming continuous;
0Co a poco cresc.
P P CUE 1 start adding E6
N hg— start inlower range; gradually include higher notes =
b A 1 ]
G— s o e te =
ANEY4 > r 2 7 BT
5 - feontinte)
rep
- to freely; build chords and intensity gradually; in time with Vibes
ra om— .
) = >
keep at least one of these notes (f® start adding C#2
o ' in L.h.; pedal with chord changes 15-25"
building intensity (poco a poco cresc.) molto rit. . . . . . .
v p horm. o | Startlower, gradually move upward and become more active (but not in a scale); in time with Vibes
A 1 be hcﬁz—- e >
I o PO+
% P—
(A nhorm. start lower; gradually move upward and become more active (but not in a scale); in time with Vibes
A t T T —
[ fanY I ® Ve T
ANAY4 & & r ]
O * [fe *
norm. . still in time with Vibes
B=——t
CUE 2
_ . teo longer notes; in time with Vibes }
)— fe =L
-
dialogue with drums; in time with Vibes i
- P
‘ o — | start playing more and more Ct's and longer arco notes arco only K
raxl I IAY
7 fe—te > fo
N
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5-10" per measure (level of activity/dynamics/ete. via conduction; see directions)

Lyrical, full; flowing, moving forward
slower melody above Tpt.; noble

start to join other woodwinds

m
- oo o ry
,9% _ o o2 === --.,‘.1__ ‘-..,2_
r. === >ire i >]
D)
generally active and louder,
n Q P ) but reacting to conduction o 2 o ®
77— P P o &
Ob. |y —f=— e i s >
© (p-mf)
AN 4 | Duo ends; merge with ensemble o PN
1 { P & #T P - Al & #T
B || = Pl =t =
D) hu o
mf ( pP- mf’) generally_ active and loqder,
hA but reacting to conduction
Clin ||FA—S = — > = >
Bb2 |JKD—e P — > fo—— P —
o mf | (p - mf) generally active and louder, || ® -
P but reacting to conduction
Bsn. |FE 5 L = > X be >
T W;f i (p-mf) generally active and louder, 4 |= [,;" ber
but reacting to conduction
yh M slow melody; noble N
D’ A 3 o % I & % o %
Hn. |Hey—D P — e — - i — P >
o ®. 1*® o 2 o &
nf (p-mf) CUE
(Cue: any 3 quarter.notes, 380 ca, CUE CUE
N Solo not necessarily’same pitch)”t J J J/—\J ¢ J J Jz\J ¢ J J JA
b’ A [#]
Tpt. |Hes—
ANAY4 I
o Dml13/F molto espress.; Wrical, passionate; noble Amll LC Gml3/Bb
dynamics ad lib. ~ (only notésD, E, F, G)4,.B, C) (Bb instead of Bg)
o
Tobn. | = = =
\
o
o h o~
b4 Py
Vib. |Hes—= 7 =
b}/ O
mf
%ed J
Dr. |HH >
T mf" ( P-mf) mostly continuous, flowing
generally active and louder,
A 2 'E but reacting to conduction > & 2 . o2
& — == —— > = >
o L4 et o
Pno. mf ( chords or single notes ad lib|simile
p-mf)
—  — | ® : —
7 I ij r » 15 be >
p— — — —
% = < = b# |be
5-10" per measure (level of activity/dynamics/ete. via conduction; see directions)
Lyrical, full; flowing, moving forward
v Q oo - generally louder - 2 - - =
D’ A " 2 r 2 ¥ & r 2 ¥ & - P r 2 -—
Vin. 1 @ }'/ > i e
o S (p - f)mostly double stops; continuous
a) v longer notes (include open strings) o o & . &
Vin. 2 ﬁ;f:.g > :;3'3 > :i:.' >
DAY . i - =
T ~ p mostly double stops; continuous
S (lgoe;t 5;? (e longer notes (include open strings)
) r ] o & o 2
vm.ﬁ.ﬂ-:' S —— > oe® o = >
ey / il *—@ y J
(p - f) mostly double stops; continuous
S f:;gg”y 2 longer notes (include open strings)
rax ~ - \‘\’ - KT
ve [F= S oo >
o [ —
f =] (p-f) continuous longer notes; -
generally louder
rax ~ > N - K be
cb. | = e e e i " e >
N LA ;
S (p-f) continuous longer notes;

55

56

generally louder




FL

Ob.

Cl.in
Bb1

ClL in
Bb2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

building Soaring, radiant 21
)
with others o oo 2
_ -2 = 2| generally active, but reacting to conduction — e 2 2 — — — | slower melody above Tpt.; noble
" > >
ANAY4
D)
(p- mf') —_— f
A . A ee2=
o —— P e
=" 12 —
) &
—_—
f (mp-f)
y) ste A oze = °
- o o
@ 1o ot FA\'R - = =
DA E—
_\ f (mp - f)
7 P = =
[ fan H bl 1 N - @
T T
— |y (mp-f)
o) ol L
7—x - > X - |
N 7 — TL v
< - —  f (mp-f)
Duo: Trumpet and Horn CUE
r h o m m o o g J J J"‘
i N LR - — o 5®
bt yol e
© _— "f - (Cue: any 3 quarter notes,
not necessarily same pitch)
CUE
A AJ ¢ J J J,_\ J Duo: Trumpet and Horn
% >
Di
Amll/C Dml3
CUE ‘ ~ (with conduction)
T Co— |
) E >
N i, v
P—— 7 (mp - f)
o ()
b’ A
. - -
ANAY4
D)
H
\
—=——"10f (mpfy
- % b £
o = ==
I‘? o — = > - — >
[ (o I E— L ‘- U > -
) ® &
— | f ) (mp-f)
o—1 L s >
a— s — - >
+ |- % —-
-
building Soaring, radiant
o () - * — - o — —
p - = &E
o — L —
\vy 14
—_— | ff (mp - ff)
o) > o 2 M o o
v e ——— > D — o >
o f="—" - ‘ﬁij_m 2
J1® 4
—_— (mp - ff)
B e >
I\ m —
rax N < >
B L - > - o o
— .| &
- — | ¥ (mp - ff)
e o
o - > _“t\ > >
N -
(mp - Jf)
—_—
58 594
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FL

Ob.

Clin
Bb1

Cl in
Bb2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

poco a poco rit. a dim

61

® ® | start to join other woodwinds r3 relaxing, slowing
() - 2 — — -~ = -
> o
& - .t ———
© (mp - ,f) with others
o) - 2 -
b A o ¥ o ¥ o ¥
tz  — > s > s >
’? e to oo >
(&g —f——fete " e
J " - 7 -
0
G ., e 5 e e > - >
r o 5® -
SR it =
_ >
——— e =
P* = =
J (Tpt and Hn duo cont.) CUE ( " ble)
-~ starting to merge with ensemble,
7 0 b ® ¢ J J J’\J _ 8 g
o & = H [ u. >
(e L oH® oH® =
G o r P —
D)
(gradually coming down in range; CUE
A (Tptand Hn duo cont.) 4 e | starting to merge with ensemble) ) JJA
v 4 — n o #7® >
{es > —
3 >
Amll/C
o
2 — - =SS be =
N 7 — U —
" < |[= l?# be
s ()
b’ A
» -
[ FanY
ANAY4
D)
H >
N
b -
o) - * — - — -
b’ 4 r 2 o &
y ai - > et 2~ et 3|
[ FanY . Ll w - Ll " r ]
o 1® o o o H%
more and more single notes
_ . A
= - > b be >
< [= o |be
pocoapocorit.adim. - . . . . _ o ..
A - @ - - - relaxing, slowing
i > — — i _— r >
%v“ r— > ﬁ-_ﬂ
0N - o £
v 4 * > oo o% >
(s T ® @0 0
DT % e *
o O A
HO—+e . > ot e -
i E——
rax N K be
) —° - =3 i;)g‘ Y te > |
-
rax N - K be
oo i A >
N



let energy dissipate 23

CUE 2 (cut off)

r 0
)’ A P r ] .~
Fl & T —
U hl
n
A CUE 1 (cut off)
o >y
y at v -
Ob. %v“ . T
n
A CUE 3 (cut off)
Cl in ’,\:'n = — > =
Iy & e >
Bb 1 S, e de e
n
ClL in ',‘12\ = -
o &
Bb 2 Wi, e e i®
~ N be he - be = - l%
Bsn. | —a" » » > >
N - n
I (merging with others) CUE 2 (cut off)
p A
7 &  ~
Hn. %D > °
n
A’“J (merging with others) cut off with cue
P A
Tpt. |Hey = > ¢
o) L
pp__————n
o
Ton. |EA—0o =
I n CUE 4
(soft mallets) +=00 ca.
soft mallets
) e
Vib. |Hey = 1 -
ANS"s }
D) mp
COEL (cuf off) gl
Dr. |HH =
T 1
)
P —
G — > P >
SV o ¥ o ¥
Obe * ° ° e *
Pno. single notes only
| he be
raxl I "~
e a— > >
< -
let energy dissipate
pocoapocorit.adim.. - - - - - o o o oL e e e e
o h
vin.1 || fe—e—= > >
CEE t
A (mix single notes and double stops) (more and more single notes)
P A >y
y 4% e > >
(mix single notes and double stops) (more and more single notes)
vio. [[BEaes e 3 hs—S
(mix single notes and double stops) (more and more single notes)
I\ he o he =
rax IAY
Ve. |EHE—=- > -
-
o
Ch. [HF—— =
N




24 Ghostly, fragile, delicate (with conduction ad lib.)
Conversations (Waves)

Ist entrance on high F on downbeat 25-40" if playing during measure change,

finish before proceeding 20-35"
4 = hé 2-6" ca. (any # of repetitions) e 2
4 g u®
Fl. | ‘ ! > >
=V I I - N N N |
) T
(pp-mf) e ———
Repeated notes: 2-6" ca., random note order, like "waves." Stay on one note
for repetition. Enter either as conducted or stagger entrances, overlap with
others. Vary speed, dynamics, articulation - ad lib. or conducted. Leave space;
delicate; not frenetic. o . R
if playing during measure change,
Flute enters first on downbeat finish before proceeding
A - # - 2-6" ca. (any # of repetitions) i he
P Ay [ J Y e
Ob. |Hes ™ i - 7
ANAY4 T N I I -
) L e e e e e LI o
( pp- mf') —_— T
Repeated notes: 2-6" ca., random note order, like "waves." Stay on one note
for repetition. Enter either as conducted or stagger entrances, overlap with
others. Vary speed, dynamics, articulation - ad lib. or conducted. Leave space; " .
N delicate; not frenetic. 2-6" ca. (any # of repetitions)
. He
Cl. in [J5A£ - — o7 117 ! -
Bb1 || 2  EEEEmmsEsEEm >
—
(pp-m f») _
Repeated notes: 2-6" ca., random note order, like "waves." Stay
on one note for repetition. Enter either as conducted or stagger
entrances, overlap with others. Vary speed, dynamics, articulation
10-15" - ad lib. or conducted. Leave space; delicate; not frenetic.
. H ™
ClL in ||EAE - -
Bb2 [JF*D
'\}Jy -
pp e ————— e )
Conductor: If using conduction, "sculpt” the woodwind entrances.as well as-yarying density / intensity of sound. Delicate; not too frenetic.
Leave space/silences. "Waves”, of sound; Optional’electronics mayalso be used in mm.63-74 to augment "waves" in a ghostly
~ way and/or the resonance in the Piano and¥ibraphone. Measurés may be a little longer to accommodate electronic enhancements.
L A h% - b Vibraphong and Sus. Cymbals
. p 4 et T
Vib. [#r\ i =~
\vy |
N (hold pedal) PPP véryisparse,-occasional notes, ‘ghostly echo of woodwinds; add delicate Sus. Cymbals ad lib.
CUOE» M CUE
#=00_ca =" F 2
IQ > br— \’= ot f e {7%
(GEEET= 5 ===
[y mp, i
Pno. rp n !
e © & becoming sparser, dying away E
C\': > - - :
Z
keep pedal down (letring) e
Ghostly, fragile, delicate (with conduction ad lib.)
Conversations (Waves) hold a little
" 25-40" after downbeat 20-35"
o !
vin. 1 |5 i— o —— | =
& o ® te
o o ® o7 "
PP (notes getting longer; occasional short rests; always overlap n
with other strings; gradually favor higher notes, dying away)
)
y 4% ! —E o
Vin. 2 '%? - eﬁ‘ r ) eﬁd.
P ———— )
(notes getting longer, occasional short rests; always overlap
with other strings; gradually favor higher notes; dying away)
15-20"
1) o > = -
Via. |Higihe—eo—"=
ey
——————y ]
(notes getting longer, occasional short rests; always overlap
with other strings, gradually favor higher notes; dying away)
he & & 8-12
o
Ve. |EE = -

D pp_____——— 1

63 64




25
Gradually add High / Low ensemble "waves"

FI (highest), Ob (high), C1 1 (low), Bsn (lowest)

Highest 12-25"
L hlie 2 ﬂi accel/rit OR repeat steady rhythm (also with swell; any speed and # of repetitions) he hi simile
Fl. &= > >
Oi
(pp-f)
High
A he = | accel/rit OR repeat steady rhythm (also with swell; any speed and # of repetitions) | simile
ob. | -
Oi
(pp-f)
if playing during measure change, finish before proceeding
Low
n _ o | accel/rit OR repeat steady rhythm (also with swell; any speed and # of repetitions) — | simile
. ¥/ o
B || = =
)
(ep-f
)
Cl. in é’n - -
Bb 2 32
) . if playing during measure change,
Lowest This rhythm; 2-6" ca. OR Repeat steady rhythm (any finish before proceeding
- (any # of repetitions) speedand # of repetitions) o
Ilnﬁ't:\\\\\\\\\\\\\\ll R U R R ﬁ.isuﬂlle
| V724 I N N I N P N N N N P | ks
Bsn. |HD ‘ s
.
N _ I —— —_ T——= B
(pp-mf) | —/——— (ep-S)

Ay

Repeated notes: 2-6" ca., random note order; like "wayes.". Stay on one note
for repetition. Enter either as conducted‘or-stagger entrances; overlap, with

others. Vary speed, dynamics, articulation - ad lib. or condugcted. Leave space;
delicate; not frenetic.

QQ§>k>

7

d Q r) h"' . )
Vib. |Hey > e :'
b}/ 1
i Bed.  (simile) Bed.
CUE
~a~ h CUE
= o ¢ /_\
) et L=
Pl’lO. { "’\“ T Jd M I | T = %. I I I
& = [ e e
mp=——=— mf mp ——
Gradually add High / Low ensemble "waves"
FI (highest), Ob (high), C1 1 (low), Bsn (lowest)
12-25"
o h
b A
Vin. 1 ||Hes = =
ANAY4
D)
0
b A
Vin. 2 ||Hes = =
ANAY4
D)
Vla. E = =
play occasionaly; overlap winds; hold
wait 470 _hote 3-7" with gentle swells; leave space
— ©
rrp
wait o play occasionaly,; overlap winds; hold
2-3" £ notes 3-7" with gentle swells; leave space
rax )
Cob. |EE = o e
B
N L2
rep
65
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26

FL

Ob.

Cl in
Bb1

Cl in
Bb2

Bsn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Ve.

Cb.

FI (highest), Ob (higher), CI 1 (high), C1 2 (low), Bsn (lower), Hrn (lowest)

losing some energy; waves dissipating

Highest
- - CUE 1 (cut of
)l = _ =2 (cutofh
'C’D > —
D) K E———
Higher
be CUE 2 (cut off
o0 = (cut off)
{es > ==
NV
)
R ————
High CUE 3
0 - be
A1 * fa®
'\ﬂ'\y s
D)
Rhythm; 2-6" ca. OR  Repeat steady thythm
Low (any # of repetitions) (any # of repetitions) if playing during|measure change, finish before proceeding
0 4o 4o
D’ A - A 1 T N N N A | o7
& o e e e e e e e e e e e = >
) _— || — —
Repeated notes: 2-6" ca., random note order, like "waves." Stay on one note
for repetition. Enter either as conducted or stagger entrances, overlap with
Lower others. Vary speed, dynamics, articulation - ad lib. or conducted. Leave space; CUE 3
bhe delicate; not frenetic.
1o |e — teo = ®
115 = > i
“
Rhythm; 2-6" ca. OR ., Repeat steady rhythm i . . o
S o ‘playing during measure change,
, Lowest (any # of repetitions) (any # of repetitions) finish before proceeding CUE 3 (cut off)
1{3531\\\\ P :ie' = ]
%Vn S S S 5 0 R I ]
N _ —
( Pp- ﬁ e ———
Repeated notes: 2-6" ca., random note order; like "waves," Stay‘on‘one.note
for repetition. Enter either as conducted or stagger entrdnces, overlap-with
others. Vary speed, dynamics, articulation - ad lib.‘or conducted. Leavesspace;
delicate; not frenetic.
Y Nl _ (bowed) CUEA
g e = T [#) ]
(62 > - —
D) .
i P Jading away I P —
P
~ CUE A
{ s e v |
& SRRt !
mf mp.
V)
FI (highest), Ob (higher), CI 1 (high), C1 2 (low), Bsn (lower), Hrn (lowest) losing some energy; waves dissipating
o h
r’fv\ - -
ANAY4
D)
hold double stops 3-7" with gentle swells, then
rest a little; alternate and overlap with other strings
0 CUE 2
p A P=N © &
n—— pp
hold double stops 3-7" with gentle swells, then
rest a little; alternate and overlap with other strings
HO - , (@) SO T S2 >
1) 6] S e
n——_ pp
gradually start holding notes a little longer,
A - overlapping with Bass, still include space =
AT e >
l\ﬂ'\y 3 L I
D)
—— ]
gradually start holding notes a little longer,
A overlapping with Cello; still include space
6 —
ANAY4
2 )

68
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28

poco a poco cresc.
moving forward a little more

6-12"

r ()
b’ 4
FL. |ty = =
ANAY4
D)
P slow moving melody with occasional simile; melody gradually becoming more
= N 16th notes; slight break active, merging with other winds
I e I g e e |
Ob. |HeyT——=—i ! ! >
¢ mp —————— pp (follow dynamics via conduction) (pp-p)
longer, held overlapping notes; slight
A breaks; "D" is primary "chanting” note N simile, but both notes, gradually becoming more active
Cl in [[EA—F"=—<o> > 112 e >
Bb1 \|RD
re (follow dynamics via conduction) (pp-p)
A longer, held overlapping notes; slight breaks simile; gradually becoming more active
1 g | o |
oo |45 = -
* PP (follow dynamics via conduction) (pp-p)
longer, held overlapping notes; slight o ) )
e |2 @) breaks; "A" is primary "chanting"” note o (@) | simile; gradually becoming more active
Bsn. |5 > >
T PP (follow dynamics via conduction) (pp-p)
Conductor:  Use conduction to sculpt Violin Dub and accompaniment, gentle swells and waves continue.
Overall combineddyanmics/intensity indicated in red.
p mp
A con sord. like the beginning; held notes with gentle swells; overlapwith’Ve. still sustained, but gradually becoming more active
. [Glz= == >
\vy I 1
PP (follow dynamics via conduction) P
)
4 - -
[ FanY
ANAY4
D)
Pno.
o
3 - -
poco a poco cresc.
moving forward a little more 6-12"
Violin Duo
Violin Duo with conduction: VI 2 responds to VI 1
Options: fast figuration; slightly held notes; repeated
notes; accel/cresc + rit/dim; natural harmonics; etc.
LA - gradually becoming more active
i b’ A & o
Vin. | (|Heyteo—e— =
& te
D)
(pp -mp) light, gentle (p-mf)
Violin Duo with conduction: VI 2 responds to VI 1
Options: fast figuration; slightly held notes; repeated
notes, accel/cresc + rit/dim; natural harmonics, etc.
A - gradually becoming more active
- =
b A &
Vin. 2 %\y P ——
(pp-mp) light, gentle (p-mf)
ght, g
A gentle figuration and ornamentation mixed with longer held notes gradually becoming more active
Vla. "‘J-{r\ P — e >y o ® >
ANAY4
D)
p
N gradually becoming more active
b A
Ve. |Hest o >
N Vib e I T
Dl L L4
p
) el el
Cob. |EE
N

72



FL

Ob.

Cl in
Bb1

Cl in
Bb2

Bsn.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

6-15"

poco a poco dim.

rit.. . . . . . _ - _ - - . . .

74

, 9 ~ onebreath; pale
7 - -
=V
) ) L o
very active: repeated notes (steady or accel/rit); trills; [ ———
slight breaks; etc. Becoming increasingly fractured,
sparse (shorter notes, as if choked, i
sparse (shorter notes, as if choked) - increasingly sparse, fractured; dying away
b i e | :
iy } i 1 o 8 7
Oi
(pp-mp) (pp-p) I —
very active: repeated notes (steady or accel/rit); trills; C
slight breaks; etc. Becoming increasingly fractured, . incl (l;g(])z y
sparse (shorter notes, as if choked) ;;1;; te;’fégg 5);5;'2;@/ i ccol fjcz reme
0 o — ’ ’ o)
D’ A r 2 - - & 7 T & T — = — —
{es I f | > cepp e e
by T T 1 I 1 =
(m_mp) (H)—P) —— _
extremely slowly;
deliberate;
very active: repeated notes (steady or accel/rit), trills; non-staccato
slight breaks; etc. Becoming increasingly fractured, fade out afier
n sparse (shorter notes, as if choked) increasingly sparse, fractured; dying away Cl. 1 re-enters
I( " H' > H- A H- &
@ %. hl hl hl P
.) - (pp-p) I —
(pp-mp)
very active: repeated notes (steady or gceel/rit); trills;
slight breaks; etc. Becoming increasingly/fractured, inereasingly sparse, fractured; dying awa jz‘zlde] out after‘
1o oD@ | sparse (shorter notes, as if choked) [« ] Singly sparse, » aying away . 1 re-enters
:IB » L I P» <
\
(pp-mp) (pp-P) n
mf p
L A slowing down, dying away
[ y A : = :
Do f !
Y m—
mp n
0
b’ 4
7 - -
SV
D)
o
) - -
poco a poco dim. 6-15" rit.
very active, but becoming increasingly fractured, sparse evem more sparse, fractieed (shorter
- notesyas if choked); dying away fade out after
| 9 " - — . - - Cl. 1 re-enters
G e > = = 7
®-5 (pp-mf) (pp -mp) —
very active, but becoming increasingly fractured, sparse
even more sparse, fractured (shorter . .
A . - — notes, as if choked), dying away fgfe] Oll:i:i fe:s
D’ A & o1& 1 I
S S == =
- - e ——
P-f (pp-mf) (pp-mp) "
. L . ) even more sparse, fractured (shorter fade out after
A very active, but becoming increasingly fractured, sparse notes, as if choked); dying away CL 1 re-enters
e R > >3]
o= - =
mp P I —
A more active, but not as much as others, still sustained slowing down finish before other strings
D’ A o
@I 1 >» ! ! F- )
J e Ld
mp p n
o
3 - -
N



30 Dark, mysterious, but moving forward (Vibraphone is =126 ca.; cues in time with Vibes)
4-10"

r 0
p A
FL. |y
SV
D)
)
P A
Ob. ey
AN
D)
Iyrical, mournful solo; long notes mixed with expressive leaps
Sol and gentle ornamentation; floating above Vibraphone
olo
)
Clin y (@) —fa—® i bt fte—® T T —
Bb 1 (> o o Jo VOt E——) A
5 -
PP ——— P molto espress.,; dynamics ad lib., but generally soft to start
ClL in ',i{?\ - -
Bb 2 32
&)
1724
Bsn. |Hie = =
\
s ()
P A
Hn. |Hes — =
SV
D)
)
b 4 oad d
Tpt. @
D)
raxl - -
Ton. |2
N
(mallets) like before, continue with mostly 2's; steady, but vary pattern; like before, keep rhythm steady
LA +=126 ca. never more than one « note‘inarow, play’both notes fogether over measure changes
vib. | [ - 1 —= = =
ANEY4 I I 1 I I T 1 T T T T
\e &« Z o® L & ¥ 2 | e F 2
PP legato; dynamics generally soft to start, butaeact to condiiction and’soloist(s) B
Red.
CUE
grace notes before beat;
graceful, gentle; somewhat slowly
b A d d
{es
Oi
p held note together with Vibraphone downbeat (simile)
Pno. P ~ “Z2MA
mj o ﬁ ‘S
L e o
Z
Red. Pod.
Dark, mysterious, but moving forward (Vibraphone is =126 ca.; cues in time with Vibes)
4-10"
o h
o
Vin. 1 ||Hes = =
ANAY4
D)
)
P A
Vin. 2 ||Hes = =
SV
D)
o - -
Vla. le
long, bell-like harmonics with space
wait 7-10" con sord. S 38 ~
raxl - H - H
Ve. |E£ H i |
LI Il |
n———_ ——————0n
poco
raxl - -
Cb 7
N
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FL

Ob.

Cl. in
Bb1

Cl in
Bb2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

skittering sounds, timbre ad lib.;
increasing space; dying away

31

r 0

P4 - — -
(o ; S— >
SV [ 7

.J | SAS—

pPPpp —— 1

0

b 4 bl bl bl
(&

V

)

0 4o - / fe

v 4 T I e @®4#® - ! 7
() 2 L i L ra——— A ra—— ~

o fo ot® ofetl®o®n" - o jo o t*

B (continue) be h"#
(cresc. is overall dynamic, "local” dynamics may vary)

A ~ cut off after Bsn.enters

pa - - bl
(e
V

) O

—y
wp CUE
e «=126 ca. to
15 = = e -
. ——
I PP —— p —_————n
CUE
YA con sord. 'f] %6 ca‘. ‘

> 4 - o - -
o) Yo oo o 7o
bv o O & @ FAS4

PP—— P ————n

0

b4 B - -
(e
V

)

o

) - - -
\
s ()

b’ A T ]
{5 T T }]I = . :i
ANAY4 I I

T Foe 478 e
(pedal simile; ad lib.)
(gentle roll\before beat)
A ~ o)
b4 -
”\fr\ S TS
V P "
o e 8
n)
740 i
1> B =
V4 © ©
fo
(pedal simile) %
L 9 con sord. with Hn. ~ bow freely
(e = i 72N =
V I "
) #e o
PP— p— PP
con sord. .
N ~ bow fireely
b4 - -
(e
ANEY4
o =
i rp
con sord. mournful, long toned motives, gentle swells cut off after Bsn.enters ~ bow fieely
B—== = o= =
©
rpe pP rp
N end before
7 O m bow freely next measure
o
7 = = - =
o]
——————n Fpp E——— ]
o
) - = -
N

77
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32

FL

Ob.

Cl.in
Bb1

Cl in
Bb2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

skittering, but more intense to start

80

81

82

)
(& = g1 = =
NV = I
D)  i—
Solo lyrical, take over from Cl CUE Prp n Solo
A Py +=126 ca. o
o — —— - —
o) o g #® L S - — HFSe e #® La
ANAY4 o ® &+ P Dl - - o ® &+
D) feo® ™ T = fo®® T
continue mp ———————
mp dynamics ad lib.
Solo to
9 - N -
l’\ﬂ\ o IV b! - o
o bekwiete o
D —— bk q-' p——
0
p A
i)
ANAY4
D)
1724 - 5 - -
iit5] 7 -
N O~
A ——
LA senza sord. with Oboe A~  (hold; breathe if needed)
S = | | =
D} G —— -
PP — CUE
N «=126 ca.
£ - - - i i
[ FanY I I
\vy =i =
PP———
oYl
) - - -
N
grace notes before beat;
L graceful, gentle (only repeat notes’in the boxes) simile
p A I T T I ]
=— :t S=== >
N # F:‘ # #:‘
Fed. Red.
o) A
b A
{es = Y=y =
ANG"S #O
o =<3
P
(&)
o
)’ = o =
W
7O ®
occasional repeated notes;
N ~ CUE losing energy with dim. )
ANIY4 T T >»
D) o I e 7o
. I ———
poco agitato mp rp
mournful, long toned motives, gentle swells; start somewhat slowly,
p  occasional gliss.; leave space here and there CUE speed up, then slow down ~
6
© »
P —— = Fe fo
R _— —
poco agitato mp rp
mournful, long toned motives,
occasional repeated notes; gentle swells; occasional gliss.;
) CUE losing energy with dim. leave space here and there
E 1o t t > oo =
™ s ™
—_— I—,
poco agitato mp rr
skittering sounds; irregular . )
tremolando; increase space with dim. CUE . occasional repeated notes;  end before skittering (simile) CUE
m (cut off) losing energy with dim. next measure ~ (cut off)
o
7- 5 = f 1 - 5 =
7S = SR
—_— T -
poco mp 0 poco
o
) - - -
N



FL

Ob.

Cl in
Bb1

Cl in
Bb2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

long notes with occasional grace notes, silence
here and there, but begin to accompany Clarinet

building a little

lyrical; gradually incorporate expressive leaps
and gentle ornamentation; start lower and ascend;

begin to interact with Clarinet

relaxing a little 33
Duo: Flute and Clarinet

start high and gradually descend,
losing energy and prominence

83

84

,9 norm. | | u e /'f/\r _ 9/#2 ‘
" = > T 1 1 Shomte” ==
:%p'i'i’—ﬁ: , e - ( -
4" tinue
PP———— p 3-4 con
———y ¥/ /]
J
6—— = = =
NV
)
EE——————
begin interacting with Flute Duo: Flute and Clarinet
A Solo /#t #t 2
A ya > > >
%y“ — “O’ﬁ.el — fo 9ﬁ!e — Lobeﬁ. ®
sho®fen 'h-.-qoﬂ- - o 1*H
0
b A
7 - - -
Oi
CUE 2
o e
rax —
) - - -
“
PP— p———— p
7 0 CUE1 A
P A
o = = =
o ©
PP ——— P n
0
o
7 - - -
SV
5 o
———— e /]
o
3 - - -
N
o ) ,
T BE T I ]
i — > e > 7o To | >|
I L Y o O B Ll | o & I 4 I 1
N ) #e g-‘ E: [ 1
—_—
0
b4 - - Dy
{ey 7S
Dl oo
CUE 2
PPP——= P
o2
©): - - o > =
~ bo
. . . *
building a little relaxing a little
L senza sord.  mournful, but becoming more active ~  bow freely, losing energy
’{ - + I I &0
[ Fan Y I = 3 o 2 3 ko8
D} = He * I
m
n senza sord. =126 ca. ~ CUE 2 active at first, but losing energy
> 4 - ' T
(s —— S T  — — >
Oi foeoe = i T
eee —_—
m
P senza sord. P but losi
A~ bow fieely CUE 2 active at first, but losing energy
2] - i 2 L
™M L I &
ey P=S + I La
P —_— mp
senzasord. CUE 2 ~  bow freely, losing energy
o
) = = =
[&]
pp ——— mp
bow freely, end before
M losing energy next measure
o
) E E = =
N

R —



34

FL

Ob.

Cl. in
Bb1

ClLin
Bb2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Ve.

Cb.

becoming more prominent; like before,
gradually ascend; begin to interact with Oboe

Duo: Flute and Oboe

calm at first, but building again - ~ =
o E— = —F F =
y 4 — T e @ ® I i bl |
irregular repeated notes at first, but gradually add other
notes, lyrical; expressive lepas, gradually join Flute solo Duo: Flute and Oboe
A CUE 1 — 1 be
A T T b ® @2 — | i b @ e
@ I r ) — o [ B I I — - ® Ve T
o PP fe (continue)
Solo —_—
A @ | recede after Oboe entrance
b4
{es I — » O O~ =
Dj sov*® e
PP —— mp ———
n ~ (breathe if needed)
v il -
D o
v hd
mp
irregular alternation
rax -
7~ } be
) o=
mp
I CUE 3 ~ (breathe if needed) CUE
A = 1 : 1 —
[ FanY I P I I I
9 5= —— o
m _— mp
0 CUE 3
£ - 2 — -
D < - m— 7=
D) = = _——
P — mp —_————— n
CUE 3 ~ (breathe when needed)
oYl
)——— —¢ =
N I
PpPr———— mp
&) T t 1
— 1 ] 1
= Secsrers >
I A = # | Bl
—— |
CUE@
b’ A o
(5 =  A— > +S
\vy | SO
PpP—————— 1 T mp o | gentle bell tones 2-4";
_Lg| 8aining energy = 2 = | not too active
) = e > e >
calm at first, but building again o pd
CUE 3 8gaining
L CUE 1 (cut off) energy held and occasional repeated notes
— - et
Lv]/ | S— {
A CUE 1 (cut off) CUE 2 gaining energy single notes and brief tremolos
b4 T
7 - T T I
=== = > = >
Y e ———— ) )
CUE 1 (cut off) CUE2 gaining energy single notes and brief tremolos
1 112 > &
B e = oo >—T 1o >
D ——— p———— mf
CUE 1 (cut off)
o
7 © = =
p_———
~ bow freely
o
) = =
N

86

87

mf



FL

Ob.

Cl.in
Bb1

Cl in
Bb2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

relaxing but still moving forward 35

3_7"

- i losine 3
/9 . ., =/_ begin losing energy . ., =
r@yr\ P — ho—® — — 1y —— -
)
begin blending in with ensemble
begin losing ener;

Q N T P—_— i g g & n ° I ——
{es P > ———— — >
b" o be

A irregular alternations; gradually losing energy, holding longer
& - |
[ 5} — -

e
P

n ~ (breathe if needed) CUE irregular alternations; gradually losing energy, holding longer
y s - 1 1 ‘

(5 o & o o i f I >

o = = o oo

n mp — P
~ (breathe if needed)
o
) -
.\ o
n
s () m

P A
7 -
SV ©
0 ——

n

0

b A
7 - -

ANAY4
D)

). - -

. o

N
————ee ]
s ()
I I

U J7 L1 % 2

H = =
\

)

P A L
{5 i (e}

SV O
D) o

P rp
oo S
,I' o o
Bed. Fed *
relaxing but still moving forward
) i 37"
N losing energy ~ bow fireely

G S

T
P

n losing energy ~ bow freely
7 1 f I
D o o—o— =
D) L — 1 (o]

pP
‘ losing energy ~ bow freely

&) I

hﬁtﬁ > o
pP
~ bow fireely ~

rax ]
’I' o o
pP

held notes, irregular alternation
r losing energy ~ bow freely

raxl — O

7 = - L
N\ I
P

88

89
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Solo_begin blending in with ensemble blending in more and more; moving downward

a o ate e .
FL (e P P ——2 > n P T e —
=V P el be @ V&
ry) o1t o Vo
continue blending in; moving downward
0
> 4 N o T
Ob. |Hes T P2 — i
ANEY4 o ¥ - i) (@]
Y] [ Jd Ll "
. 0
ClL in [JE£
Bb1l ||JiD
) - °
n
N long notes to start, but becoming slightly more active with cresc. losing energy
Cl.in |JEA
Bb2 ([ —
raxl - -
Bsn. |2
N
s ()
b 4 d -
Hn. |Hes
SV
D)
)
b 4 d -
o (125
D)
rax - -
Tobn. |EF
\
s ()
. p 4 T
Vib. ——1 >
P hee T P
Dr. | = =
\
0
A - -
[ fanY
ANEY4
D)
Pno.
). - -
Z
n long notes to start, but becoming slightly more active with cresc. ~
al .
b A
vin 1 ||l6—& =
ANAY4 vy ] L
D) hl "
rp mp
A long notes to start, but becoming slightly more active with cresc. ~
b A
Vin. 2 (|Hes >
ANAY4
) g o
rp mp
long notes to start, but becoming slightly more active with cresc. ~
Vla. ﬁ L4 > bo
ey
rp mp
long notes to start, but becoming slightly more active with cresc.
)
I ]
Ve. |EE  — > o
rp mp
)
bo
rax -
Cb. |EE
N

90 " 91



FL

Ob.

Cl.in
Bb1

Cl. in
Bb2

Bsn.

Tpt.

Tbn.

Vib.

Dr.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

3-10"

37

92

cut off with Dark, but flowing and moving forward
_ blend in last VI 1 note Piano is J=152 ca. (cues in time with Piano)
G L reve >l L » - =
Vihe @®VE e @ 1
< e be
n
J
i)
ANAY4
D)
)
P A
75 - -
AN
D)
n long notes with gentle swells; a few repeated notes and breaks ad lib.
s =
&) >
D) e
p
o
3E - -
\
s ()
P A
7 - -
SV
D)
0
b’ 4
7 - -
SV
D)
o
) - -
N
y p norit hold atVU/1 cue To Sus. Cymbals
P A
S > i
SV 123
o R
rpp
Eod!
H = =
N
Piano rhythmshould bepresent but in the background; continue with mostly 2's;
steady pulse, butivary pattern; JandJ only, but never more than one Jinarow
A =152 ea, keep rhythm steady over measure changes
; - I I = I I I I I
D T =t . i i — i >
o 2 2 sz Z s 2 2 (=%
P legato (pedalad.lib. butmotmuddy); dyanmics ad lib, but generally soft to start
b bor o | be
rax i DO © i D@
7 = z = >
g [ 4
P, add lower notes-here and there in rhythnNike tolling bells
3-10"
93 Dark, but flowing and moving forward
Piano is .=152 ca. (cues in time with Piano)
CUE Iyrical, mournful melodies with space; start slowly and
J=126 ca. (in quietly, float above pulse in Piano and measure changes
L overlap with VI. 2 time with Vibes) Improvised Solo
P A + + +
o —F———— ; S— i ; e >
el be—2 o oo =f=te
PP — mp - — -
¥4 dynamics ad lib.
p overlap with V. 1 cut off with last V1 I note
I{ I T T - -
[ FanY I T I T
& ferel
y4 ] — /]
~ cut off with last VI I note
prp I —
) cut off with last VI I note
9: °© = -
Z
rp —————n - ;
. be | start softly; sparse, delicate, syncopated sounds
pizz. o — | atfirst; increase intensity; in time with Piano
N @
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FL

Ob.

Cl in
Bb1

Cl in
Bb2

Bsn.

Hn.

Tpt.

Tbn.

Sus.

Cym.

Dr.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

wait 3-4"

simile

be

7

(simile)

Y|

tQS’kb

Y|

)
sl

§y
k¥
\al

ER
N
Ex3
N

NP
=9

(7]

E

(pedal simile)

(Solo cont.)

A)

:

o
1 ]
|
9

tQS’tb

gw =% °

tQS’kb

mournful, sighing, long toned motives, gentle swells;
occasional gliss., leave space here and there

G

N

NY

94

95




FL

Ob.

Cl.in
Bb1

Cl. in
Bb2

Bsn.

Hn.

Tpt.

Tbn.

Sus.

Cym.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

dynamics/intensity ad lib. with conduction; soft to begin; in waves; building gradually
skittering, irregular, brief tremolos; like flashes of light, leave space

39

r ()
P4
V 4N 1 -
[ FanY I b >
D hee
+=152 ca. (cue in
N time with Piano)
0 — —
{7~ e = =
[ FanY I I
3 =
mp
)
V 4 b
[ £an}
SV
D)
o)
b’ A
y 4N - b
[ FanY
&)
2 vl"o'
B ———————
long notes; become more
CUE 1 active with cresc. active to start, relaxing with dim.
o
3 - - > >
L. Y
N\ 7
prp —_— mp
v N active to start, then relaxing
A
[ fan Y T 2~
AN Y J >
D) #
CVE 3 ) P gentle; lyrical; take over from VI 1; float
157 ca, (cue in above pusle in Piano and measure changes
time with Biano) Solo
) P
¢ - i s F z ' te
AN 77 e I I - be !—O—D-
v s he continue
P—
dynamics ad lib.
o
): -
Z
\
rd
H -
11 ]
111 -
11
\
o) ‘
b’ A I 12} ~ T T
A —be > tg —— >
%ﬁ uria 4 i |
oH’'e ‘
—_———mp
rax l" o &
7 oo > Y >
z >
dynamics/intensity ad lib. with conduction; soft to begin; in waves; building graduall
y! 4 g8 y
o () | by #e
A P —— A > =4 =
{2y T g & o® > f
D bo—® o i® ]
J [he o ®7
—_— —————n
long notes; become
o) CUE 2 ,0re active with cresc. mournful, long tones
’{ kel A | I A~
(e = > o1 >
ANAY4 oy ) | I
D) Wl  E—
p— mp
8= > fo =
—_— mp —————————
mournful, long tones
o
J O L. ™Y >
7 S
mp
only arco to start
be begin to mix in more and more arco qu active and arco to start; mix in
he = more active with cresc. fe = more pizz. and less activity with dim.
) e e
O & : " 2~
~ L.y
N te
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FL

Ob.

Cl in
Bb1

ClLin
Bb2

Bsn.

Tpt.

Tbn.

Sus.

Cym.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

simile (skittering)

r ()
b4 &
e} P — >
Di i
P CUE
«=152 ca.
J 2 2 3
bo - - tho— = b5
6 B |
59 1 1
I —— [ E— e
mp P
skittering, irregular, brief tremolos;
p  brief held and repeated notes like flashes of light; leave space
b4 I I
6 = = >
vl= e —— —
———
P rp
skittering, irregular, brief tremolos; i
N like flashes of light; leave space brief held and repeated notes
> > -
LSS — i i
D) -
I — P ——
rp P
o
Y— = = =
T p——
LA active to start, then relaxing
[ I{ - T T -
[ Fan W |y T > ™
b}/ gn I%. T Ll gln
P———n CUE 2 I_,P PP——
=186 ca
N ~. “Solo be
A i - — © — P S — -
%VT\ =i d =l i ‘Y‘l - Ib\e > > x J L= =
=
P———n P— R pP———
CUE 2 actiye to start, then relaxing
‘I": = - 1z F o =
{ i D&
" PpP—
pPP—==p
rd
H = = =
H = = =
N
0. ,
4 b ] Zan T il 1Y
y 4. — e — A 1
%T g ‘r' I 1'—|—r I
N o W 2 v m—
pP mp p
e — > T — > & —— >
I
Solo take over from Tpt. Solo
n /Z| CUE 1 (eresc.) /E
7 o & N o #°®
v ai —— - 14 = be e F® < >
%,“ oo i ofe 5
—_— ——— 0
CUE 1
n becoming active mournful, long tones
b4 —
6 = i >
D) | I— —
PP———| mp ———
CUE 1
double stops; becoming active;
long tones add single notes mournful, long tones
3 o = — =
- -
_ mp _—————— L~ |
p mournful, long tones p
o
y = ie > =
. mp ——
only pizz. to start only arco to start only pizz.
he begin to mix in more and more arco h_' active and arco to start; mix in be
o — more active with cresc. # @ —| morepizz. and less activity with dim. o —
)1 > ﬁ' > = =
) e >H— o
N 7
P —_—_— e —— P



FL

Ob.

Clin
Bb1

ClLin
Bb2

Bsn.

Tpt.

Tbn.

Sus.

Cym.

Pno.

Vin. 1

Vin. 2

Vla.

Ve.

Cb.

C

«=152 ca. (cue in

UE
|

slowly building

41

101

: S P skitterin,
time with Piano) /\ S g
7’ Q \ﬁ 7 IV JoX L. ™Y
7= \ \ \ o #® >
[ FanY I I =
Ol ‘ ‘
mp e ——
A CUE 2
p e ———
y at (@] - - e > 0
LS . ——
D) [ [ [
I —— mf
)
A -
[ )
AN
D)
n held and repeated notes more active with cresc.
7
7 T
GIEm =T= >
D) -
held and repeated notes L
) o | P
SEE= ==
T P P —————
o h
P4
/ -
[ Fan}
SV
D)
more active with cresc.
CUE 1
,9 - - be >
(e =4 -
ANAY4 I
D) I
p
held to start; more active with cresc.
raxl 1=
7 i > T% >
N —7
rp
'(
111 -
11 ]
111 -
11 ]
N
)
S " N
y 4N Is[@] P2 ~d &
[ & an W — : E = : v 2
%_ﬁ? 5% ° oo
o — o be be
7 - - - r =
slowly building
o A #2 b...
b A 1 L -— 1
e = —— =
Olte = * feote f® * 7
)
A -
[ FanY
ANAY4
D)
more active with cresc.
fo— = . >
H— he
—
p
held and repeated notes more active with cresc.
O ——
{" i i > >
- ® be o
= = begin to mix in more and more arco o = more active with cresc.  even more arco notes
o r®
y i
\
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FL

Ob.

Cl. in
Bb1

Cl in
Bb2

Bsn.

Tpt.

Tbn.

Sus.

Cym.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

skittering

slowly relaxing

losing a little energy, but not too much; still moving forward

‘ skittering
r () 4o
A P > — -
O+ e — = >
o [R® ik
nf p CUE 2
N (o1 longer notes
P’ — - - 4@
@ o L ! >
o ————————— p
0
b A
7 - -
NV
)
repeated notes in waves: accel/rit;
N do not coordinate with others becoming longer notes
A 1 f T
D——7 | >
D) m f
np J=152 ca. (cue in
time with Piano) CUE 3 ‘
raxl I I
) O - - I I
Z = =i
N ’I;P =
repeated notes in waves: accel/rit;
do not coordinate with others becoming longer notes
=
y At I
O 4o fe > e i
mp
p
Sol floating over pulse
olo
= e
o L, sreieie ” >
ANA"4 ! * o L
oy aetr ot
mp
held and repeated notes
oY
7 5! S =
N e P
————
mp
rd
H = =
H = =
N
b= :
o e yﬁ o
Ven gl e T | Y
DR reL e W'l' ikl i
mf mp
- 3 |tz ot
= | =
CUE
(end solo) slowly relaxing =152 ca losing a little energy, but not too much; still moving forward
repeated notes in waves: accel/rit; ’
I do not coordinate with others #f\” CUE 1 long notes
A= e — = .
[ £} & I I =1
by ' i 1 I
mf mf P V4
repeated notes in waves: accel/rit;
n do not coordinate with others CUE 2 long notes
P A
AN S 18 I g |
) \ e
mf mp ——— P
becoming longer notes
HiD —
HO—=
mp
mj
f becoming longer notes
o
y = o
———— _mp
only arco becoming longer notes
raxs r 1 .~ -
) - >
C =

103 ™




FL

Ob.

Cl in
Bb1

ClL in
Bb 2

Bsn.

Tpt.

Tbn.

Pno.

Vin. 1

Vin. 2

Vla.

Ve.

Cb.

Slowly building energy and tension CUE 43

to start  Tom toms (soft mallets)

4-12" ca. per measure longer notes; occasional repeated =
. e ; repeat 1x
bz (play 2nd time only) notes; in time with drums /\
R e E
V 4 I - | E— Y 2 I I
@ P I
)
slower melody,; occasional CUE
ornamentation; in time #>/b\
jth d| r3
n | fo with drums He te b F e oo | _
@ 0 g I I I }
2 P —_—wf —
Solo [lyrical; take over from Tpt.; still floating over pulse
A (play 2nd time only) —_ p #; (winding down 2nd time)
4 T > p— fo e >
Cmy he—= > p—_— -
D) ]
——
mf
independent, but in time with drums; improvise on s, 2 and D
n notes (mostly halves), as well as i rhythm starting on the beat
Gl =
b e iZD
mf ————
independent, but in time with drums; improvise on J J and
notes (mostly halves), as well as 3 rhythm starting on the beat ® | skittering, irregular, brief arpeggios and tremolos
raxl &
7 1 — i — >
T b= be
4 mf . o , .
independent, but in time with drums; improvise on s, 2 oand
Y notes (mostly halves), as well as 3 rhythm starting on the beat
I{ - 0 | & ! 0
%Vn i” —— >
mp
n (Solo cont.) He (still floating over pulse)
b4
) o — fo [® =
bv i ﬁ’ o ﬁM it
—————n
P longer notes, in time with drums
) - —F =
~ be—| <
.\ mp
Note: Drums take over from Piano (in time). Delicate, Sparse at first; reacting to others. Improvise freely using these rhythms only as a
starting point - especially dotted "heartbeat". rhythm §tarting on-bedt as section builds. Keep pulse quasi-present, but add more
J=156 ca. eighth and sixteenth notes and become move rhythmically yaried as intensity builds. May also increase tempo a little as intensity builds.

.o _ . (any pitch; mostly longer durations to start - see note.above)

Yy
H I I T
[Jtﬂ::l-_‘ | : : >
i P
poco
recede to background; freely improvise chords or single notes from' the availablé pitches; gentle.and more spacious at first; in time with drums
)
A N—Fe i@ >
ASSHAL D ~
L2 | e ]
P nf
— —
7 ”:ﬁ r > I’.); e X0
#o | pedal ad lib.
Slowly building energy and tension High, slower melody
105 4-12" ca. per measure - 1
YA | longer notes; occasional repeated notes; in time with drums - 2 — | (harmonics optional) repeat Ix
IA‘V D& - *
[ £}
SV
v p mf
n longer notes; occasional repeated notes; in time with drums slower melody; occasional ornamentation
/ .o ® »
O T+e Lt
Ol (=
P f
—— longer notes; in time with drums -
1o >
:IB I I  I— >
P mf
independent, but in time with drums; improvise
on half, quarter, and sixteenth notes (mostly halves)
L‘do'uble stops o —— longer notes, in time with drums
Fls = == =
p mf
(arco) be longer notes, in time with drums
E = =

N\
105

106
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FL

Ob.

Cl.in
Bb1

ClLin
Bb2

Bsn.

Tpt.

Tbn.

Sus.

Cym.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

4-8"

Conduction of winds - waves of dyanmics/activity; delicate at first; overall poco a poco cresc.

steady repeated notes in time with drums; . to N

Highest Conductor: Measure/harmonic changes as precise as possible.
(@) hold Ist @ | (including tuplets); "waves" - cresc+tdim; overlap - Add audible rhythmic cues in Brass or Drums if needed.
s h £ time only = | with others; leave space (rest ad lib.) — | simile
G > >
=V
¢ P to begin
Higher steady repeated notes in time with drums; . to N (including tuplets);
) be "waves" - cresc+dim; overlap with others; leave space (rest ad lib.) o | simile
& > >
=V
o P to0 begin
(elr_}(iigilolo) steady repeated notes in time with drums; it0d (including tuplets);
Al "waves" - cresc+dim; overlap with others; leave space (rest ad lib.) simile
p A T
@ e i
© P 1o begin
steady repeated notes in time with drums; . to N (including tuplets);
N Low  "waves" - cresc+dim; overlap with others; leave space (rest ad lib.) simile
pr - | I >
ASSh | —
o [T——
P to begin
steady repeated notes in time with drums; . to N (including tuplets);
Lowest  "yayes” - cresc+dim; overlap with others; leave space (rest ad lib.) simile
raxl T T
) D ID T T
| === =
P to begin
steady repeated notes in time with drums, St (including tuplets); o
v 0 Lower "waves” - cresctdim; overlap with-ethers; leave space (rest ad lib.) simile
I( C T T T
AT | > [ & | S
=V =7 I I
) 1 —1
P to begin
Solo 2nd time only (do nof play, st tipic)
A lyrical; slowly build intensity and activityyuntil'm. 113
- e > >
ANSY4 - o
D)
P 10 begin
enter 2nd time only longer notes, in time With drums
OE ia > e =
Inxr i | |
8 | S—
I ———
P t0 begin
rd
H = =
react to ensemble dyanmics/activity
H
\
A (b.e> | (notesin parentheses 2nd time only) o
6loe > e
SV b &
D) -
P tobegin ———— —_— O
-
: a E 4 >
I ] V&
) 4-8" b®
solo Conduction of winds - waves of dyanmics/activity; delicate at first; overall poco a poco cresc.
r
4 hends be = (longer notes; occasional double stops; overlap with VI. 2) - E
’,\:’n @ > el >
Oi
P to begin —0—-——— —_—
N be ; (longer notes; occasional double stops, overlap with VI. 1) - =z
’,\:'n o o
Ol
P to begin — -
double stops (simile) ]
REIEEL s >
ey
y ) begm —_—_— -
nl: Ir)- & -
~ s be
L — I ——
P to begin
rax T LV" t be
g in [ . > be >
A 9 1) D& v V&
P tobegin ————————— e —S—
107 108
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(continue to intensify after repeat)

continue to intensify —
= -z repeat 1x
P4
Fl. |Hes = >
SV
D)
N -
ob. |5 > >
AN
D)
ClL in é’?\ >
Bb1 32
0
Cl in ’,\‘"n
Bb 2 7
Bsn. |5 e
“
o h
b A
Hn. |yt > e >
D)
9 I
Tpt. | —_— & = —
D
Ton. | be > ® >
N i?"' Ld
—_—
'(
Sus. 5 - -
Cym. |2
Dr. |HH
T slowly becoming more and more continuous
A(I’.‘.) (@)
AR ik
D)
Pno.
- o
Yihe »>ie =
be [d
continue to intensify (continue to intensify after repeat)
N be = e = repeat 1x
vin. 1 |52 > ° >
ANAY4
D)
I ————
il be = . =
b4 &
Vin. 2 ||Het=— —
V
D)
—————
o —o >
Vla. :IB ®
I —————
ve. |EEE= > >
e ————————
e -
o |[E—t= i =
I I
‘ ‘

N
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FL

Ob.

Cl in
Bb1

ClL in

Bb2

Bsn.

Hn.

Tpt.

Tbn.

Sus.

Cym.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

building; pulse gradually breaking down

-

A 2 | increasingly active and independent - 2 = repeat at least 2x
- 2 o —
[ FanY
NV
)

A increasingly active and independent -

A - * - -
[ fanY Lt
=V
)

N o | increasingly active and independent

b’ 4 > r &

@ — e — s ; =
[

n increasingly active and independent
v [ ~
e} - - — >
SV el
D)

increasingly active and independent

rax ] I Ll;g

,'. Ny J I » Z:
N
r ()

s — e =
(o)) -

D)

(Solo cont.) - -

y) P — —

{es e — > - >
o= —
becoming a little more active] but not as much as others
- > - = S0
4 I > o O
Inx 2
be low Ab last time only be

Sus. Cymbals (soft mallets)  gradually increase‘intensity, continuouswolls in wayes; different cymbals ad lib.
H
111

PPP enter sofily, poco a poco cresc.

ulse slowly breaking down; becoming fireer, more soloisti¢
p y g g

~

=

high G 2nd timeonly

(YR

Nisnsis

QQ§>k>

N|¢

NY

N

SiNN

building; pulse gradually breaking down

Ay

I»

more and more double stops

V|

)
[1e

repeat at least 2x

A/
1)

 ~ry
>

tQS’kb

v

more and more double stops

1)

tﬁ’tb

N

5T

becoming a little more active, but not as much as others

b

NY

becoming a little more active, but not as much as others

be

NY

q_
RN
N
N

A/

112




FL

Ob.

Cl. in
Bb1

Cl in
Bb2

Bsn.

Hn.

Tpt.

Tbn.

Sus.

Cym.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

[
[
w

Rapturous, soaring (activity/dynamics/etc. via conduction, like m.55)

47

N
113

S (mf- )

4\14

- o =
— e = =
r () v | e € 2 — — —
b A
A >
D
¢ y/a (mf- ff) generally active, but reacting to conduction
r3
ol 5 - > =
M (mf-fH generally active, but reacting to conduction
-
ol e — >
(o — [ —
Oi d
S (mf- ff) generally active, but reacting to conduction
np S 7 — = >
S (mf- ff) generally active, but reacting to conduction
r3
rax o
y O I X = . r
Z O A N
|7 2d' e &l
¥4 generally active, but reacting to conduction
(mf-ff)
v o | slower melody; noble -
A o —* - o >
DA - -
| E i
(mf-1)
. - < i
N Solo cont. . o (% = { soaring slower.melody
b’ 4 & r 2
{5 P — >
o=
(mf~ 1)
~ longer notes,, active/but'riot as much as woodwinds ~
raxl L.
) » fe > >|
W Iy T
N o — e o = -
V/ar— =
| (mf-1F)
H >
(mp - fff) free improvisation; continuous but varied, notin time
H
111
.
" (mp 'ﬂ) free improvisation; continuous but varied; not in time
-
- . .
e chords, single notes ad lib.
A - =
554 il
Il tive, but ting t ducti
N2 e generally active, but reacting to conduction -
PA ze > - >
ﬁ% ~i= - -
4= < =
113/~ Rapturous, soaring (activity/dynamics/etc. via conduction, like m.55)
o 2 | mostly double stops; continuous
) Q = | g * o = — | longer notes (include open strings)
& 2 =
D)
S (nf- ) mostly double stops; continuous
n ~ e o @ | longernotes (include open strings)
P A >y & & &
o I e — >
o7 —
Jr (mf - 1) mostly double stops; continuous
I[n n - & oo longer notes (include open strings) ) - o simile
[a]: = > % e o = >
ey I £ I
r TH® r L
i/ (mf*- 1) continuous longer notes;
~ @ | active, but not as much as woodwinds ~
el —te SE=E= =
e =
S (mf- 1P continuous longer notes;
~ f active, but not as much as woodwinds ~
Fl—= e e - >
I A T
Lt -
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116

115

= ﬁ 4 a E ‘ y r ~ A Z E =
5 2
« 3
] S
N N
< <
N N
< [
D %]
2 (="
-5 5]
o St
2
S
E
=
Vvl Ll 3 ‘ <
Q
ol ) k) . . . Kl
)
“ A H I . AL 3
\ I | } ° it TNE 2
N ! .. A I® * 12 e ' g ﬁ b 2
LA B LT , o
ulll e R S5O . e i WO [T ; w
IBHE ~
\ A 4 A f A A A A
N N
. . , EEITID
) N 3 MY
2
Pan o Pan a
i ) C|| [T LJIE) i
mxmwu NP NP N R NP NP ML N = N M N &
y . y . y .
= o g~ Ea g < = g % g = S - Q! = o
= o = ~. A T = = 2 A g : : > O
o) om A = ad £ = g




FL

Ob.

Cl.in
Bb1

Cl in
Bb2

Bsn.

Hn.

Tpt.

Tbn.

Sus.

Cym.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

very gradually losing energy (poco a poco dim.); measure length ad lib., but moving forward

49

- 2 - 2
. — = - < . — =
) e & — — — . P e
(e > > >
Di
overall dynamics (
o4
3 r3 3
9 _e - — : - - — _e - —
(e — i e 2 | — >
D)
) (overall dynamics
ly )
9 r - 2 ) r - 2
@ ——o > T — - > ——=— >
o ° -
) (overall dynamics) H
) - 4y -
G e’ Y, e T e’ >
o 1 e o
( overall dynamics
)y
&
. he 2 . —
) - i v > [[4® >3
\ -
() (overall dynamics) 2
(&= p— o —
6 — = e e > — =
o L= i e
(overall dynamics) (mf)
start to blend
) _e - 2 | inith enseinble MA) o e continue to blend in
e — " — —— >
D)
" Lal e
— *beibe = =
\ oo
(f) (mp) n
'(
H >
overall poco a poco dim.
H >
N overall poco a poco dim.; beginning to fragment, lose energy
-
) oo — = = =
%r\ o Lﬁb‘i f—;
3 (overall dynamics) o
| | = b be e | e
) e e . e S >
o |-
very gradually losing energy (poco a poco dim.); measure length ad lib., but moving forward
e o o -2 - - PP 2 | gradually include
< £ = — - i 2 — | more single notes
.r"f’) o = - _ - - o* = - g
[ FanY
Di .
() (overall dynamics) gradually include
n o o ® o o o o @ | moresingle notes
b A P OO r ) r 2 I o O o O
C!D";:." > s o —ghe ‘40;:." >
D)
() (overall dynamics) uH gradually include
_ e e ol _ o o | MOTe single notes
%ﬁi — > ﬁ %_.1:';#’:#% E:ﬁi — |
7 Y IVAR . >
r|e f rYiie
() (overall dynamics) §i2)
~ - b2l he = N,
A T Y ety
y Comsr J r 7 OO
— he 7
I o Y
) overall dynamics) v
A = be he
)Y twte > > >
=
117 () (overall dynamics) n

119
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FL

Ob.

Cl. in
Bb1

ClL in
Bb2

Bsn.

Tpt.

Tbn.

Sus.

Cym.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

(losing energy; poco a poco dim.)

120

121

122

a3
- . — = -
) - — — o ® — — — - — —
>4 r ) - - r )
(5
Di
(mf)
P - -
o) - — o ® — - —
A [ — > . bo—r >
@ r J V& Ll r ] y J V& >
D)
(mf)
- -
’9 E— fe - — — - E— to -
[ fanY o bl Lt ® o bl Lt
%JV P o P A
(mf)
9 - T T -
e = > o
\vy %- P Al I I
(mf)
el . #. - . #. slowing down; longer notes
H—i>= > > >
\
(mf)
o h
i o P E— ﬁ"*“—- > s tglie »
@D —"D T 2 i
ry) 4 14
(mp) n
N . blend in with ensemble
D’ A 1 o ¥ & 1
'%v“ o Vo * e > te s e >
(mp)
o
) - - -
\
L To Vibraphone
[ I > - - ,
11 ] @
n | () *
continuing to fragment
I <)
11 ]
N
n
i —— e
Gl >z > o >
AN it r J =
v bl
(mf) AN
z; Le 3 st
— S — > >|
(losing energy; poco a poco dim.)
2 | mix double stops
t N - = ; - 2 o 2 — | andsingle notes - = 5
,’.:\  — > ~ > = ]
ANAY4
D) (.ﬁ
mix double stops
n o o o o ® | andsingle notes o o
b’ A 1 o— O &— O Il
& e obe P — — >
D)
V) mix double stops
and single notes
toe S:i8:°8 ol e 2on Cltoe S:5:78
Fﬁ E:iﬂ > R >
7 7 7
_ b‘f: be = ) mj - Q e slowing down; longer notes
7" % > 15 ",\E " »
o
B = - -
7
N
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FL

Ob.

Clin
Bb1

Bass
CL2

Bsn.

Hn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

broadening still

126 Restful, hopeful

125

, more and more space; fractured, fragile, choking CUE 2 (measure length ad lib.)
r - —1
6 >* g L p— =
Oi
® n
more and more space; .
A fractured, fragile, choking CUE1 (cut Off) To English Horn
& >~ =
SV
D)
n
. more and more space; fractured, fragile, choking CUE 2 (cut off) To Bass Clarinet
‘e
"}’T\ P — : — =
SV
D)
2 n
)
P A
(5 = -
AN
D)
[2 = =
Hio
\
Conductor: Optional electronics may be used in mm.126-end to augment solos and/or low drone
harmonies.Electronics could especially enhance the "waves" of overtones starting at
A m.134, as well as the Violins, Viola, Flute and airy sounds in mm.145-end.
’,J’{“ - -
AN
D)
)
P A
7 S -
SV
D)
Y
) - -
N
o h
b A
7 - -
ANEY4
D)
¢): - -
Z
\
0
p A
7 - -
=V
)
(1v.)
Y
) - -
broadening still Restful, hopeful
] ) (measure length ad lib.)
delicate, fragmented, fading CUE 1 mournful, held notes, occasional o o
L A - brief rests and gliss. simile; overlapping (in background to Cb. solo)
s ¥ be >
'\vﬂ'\y rS o & Ve
———————— .
‘2 PP (sneak in) CUE 2
mournful, held notes; occasional
N delicate, fragmented, fading brief'rests and gliss. simile; overlapping (in background to Cb. solo)
"}’T\ > i'v" s > 4 p— i'l'" >
&) -
D)
® PP (sneak in)
o be CUE 2 simile; overlapping (in background to Cb. solo)
o=
i ii5]
V2 rp
CUE 2 (cut off)
1722 — —
i ii5)
P n (6th-9th partials on D string)
CUE 2 Improvised Solo
gradually emerging slowly introduce higher pitches;
o o S| Urical melodic, occasional
sul DA - o * = = | ornamentation
e Cam— 1 > >
7 G
~ ©

rpep <126 @ -f) dynamics ad lib.




FL

Eng.
Hn.

Bass
CL 1

Bass
CL2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

wait 3-5"

long notes with gentle swells and pauses (overlap with others)

53

N>

[ ]
PPP (o begin

tQS’tb

M

N>

oo

o4

7

Ay

QQ§>'<>

QQ§>k>

N

A)

tQS’kD

,
NP

tQS’kb

N

A)

fewer and fewer B-flats

tQS’tb

fewer and fewer B-flats

tQS’tb

fewer and fewer B-flats

5T

5

o

long notes with gentle swells
and pauses; overlap with others

fade out after 4-6"

==

o4

!-

q

add 10th partial

§

[1$0
[1wo

o o
o &
- = =

b0
[$0
[ o
[1$o

~ 2[R
o N
\1

128

129
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FL

Eng.
Hn.

Bass
CL 1

Bass
CL2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

fade out after Marimba cue

N>

N>

long notes with gentle swells

wait 3-5" and pauses, overlap with others

tQS’kD

4

rp

long notes with gentle swells
and pauses, overlap with others

M

long notes with gentle swells
and pauses, overlap with others

—

§|-|||

NY

7

Ay

wait 3-5"

rp

long notes with gentle swells

and pauses; overlap with others

-  —1

\J

1
rp

N> BN

,
NP

A)

tQS’kD

Marimba (sofymallets) <CUE

very slight, gentle swells
ad lib., like the beginning

8

NY

- -
-

(@]

7

o

PP

tQS’tb

NY

A)

fewer and fewer G's

fade out after Marimba cue

gradually emerging; occasional
irregular repeated notes ad lib.

—

©- el

CUE
J=60 ca.

- o

™~

N
P~

P

M

n—em—_— P

130

131

132

N fewer and fewer G's
b’ A I I -~
) > |
\vy I I
———— 7}
fade out after Marimba cue
102 -
1) >
—
CUE n
0 long notes with gentle swells
double stop 0 and pauses; overlap with others
= L -
. o
(Solo cont.) rp
= gradually blend in with ensemble
hle= - o* fewer and fewer C's S fade out after 4-6
£ » > o
@ > > - ):
2 )



FL

Eng.
Hn.

Bass
CL1

Bass
CL2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

55

r ()
b’ 4
-
[ FanY
SV
D)
long notes with gentle swells
N and pauses; overlap with Hn. if desired, subtly alter/brighten timbre ad lib., especially in subsquent "harmonics waves"
p A
= >
o 1 ®
A if desired, subtly alter/brighten timbre ad lib., especially in subsquent "harmonics waves"
P A
& =
D)
A if desired, subtly alter/brighten timbre ad lib., especially in subsquent "harmonics waves"
A
[ FanY : 3
SV
D)
if desired, subtly alter/brighten timbre ad lib., especially in subsquent "harmonics waves"
¥ >
\
L3 overlap with English Hn. if desired, subtly alter/brighten timbre ad lib., especially in subsquent "harmonics waves"
[
[ FanY
SV
D)
0
/ -
[ fanY
=V
)
plunger mute  mostly slow notes; if desired, subtly alter timbyé ad lib. by slowly opening/closing
ad lib. plunger mute) digerideo technique, et. especiallyin subsquent "harmonics waves"
oY
Je1 I
I >
rp
s ()
P A
2/ -
[ £}
SV
D)
if desired, subtly alter timbre by mallet'placement, tremolo speed, étc., especially’in subsequent "harmonics waves"
ra
7" >
\
0
/ -
[ £anY
=V
)
T )
J O - .4
Z [ £
<)
L2
start slowly around G35 (11th partial), A5, and C6, and gradually expand outward, lyrical, melodic, soulful; generally slow, but with
133 ornamentation ad lib; use natural harmonics (with pure intonation) ad lib.; occasional gliss.; minimal to no vibrato
Improvised Solo - te jo =
v ) e e e & T = = = = =
w S ——— L— —
6 =
)
sempre molto espressivo; dynamics, timbre, etc. ad lib. (with conduction);
A Jjust intonation (pure intervals) around D overtone series
p A
/ -
[ fanY
ANEY4
D)
mostly slow notes, but occasional faster movement; if desired, subtly alter timbre ad lib. by moving
to poco sul pont or sul tasto, brief tremolandi, etc. especially in subsequent "harmonics waves"
1 112 Y
tH >
-
rr mostly slow notes, but occasional faster movement, if desired, subtly alter timbre ad lib. by moving
to poco sul pont or sul tasto, brief tremolandi, etc. especially in subsequent "harmonics waves"
o
)
7 > > |
4
mostly slow notes, but occasional faster movement; if desired, subtly alter timbre ad lib. by moving
to poco sul pont or sul tasto, brief tremolandi, etc. especially in subsequent "harmonics waves"
o
Y >

N
133 PP



a few gentle "ripples' (quasi up and down) on D harmonics via conduction (higher=louder; lower=softer)

56 X rest a moment
start low and generally go up and down but with "ripples” of notes

s 2. o no harmonics
o fe (2) te g in between per conduction, (quasi-arpeggiando, zigzagging); accel/rit g) fore movin )
s h o 2= == = + cresc/dim; hold lower notes briefly at end for before fading out elore moving
P A & &
T [ o o - -
AN
) d s O
—————— ]
(pp-mp)
N a little more movement and "brightness” with "ripples” ad lib., then returning as before
Eng. |
Hn. %v“ >
n a little more movement and "brightness" with "ripples" ad lib., then returning as before
Bass .
c1 || >
N a little more movement and "brightness" with "ripples" ad lib., then returning as before
Bass A
ClL.2 %v“
a little more movement and "brightness" with "ripples” ad lib., then returning as before
Bsn. ‘/": >
\

Conductor: Accompany VI Solo with a few gentle ripples/bursts of high D harmonics. The overall contour should move up and down with accel/rit + cresc/dim,
but by "rippling"” per conduction (zigzagging, quasi-arpeggiando up and down) with added resonance at the end. Duration of ripples (how much to
zigzag up and down), dyanmics, height, timbre, ad lib., but the effect should be delicate (not frantic) with audible harmonics (minimzing gliss.)

I increase activity with "ripples” as before when no "ripples”
Hn. l’:-{r\ >
SV & >y
R [
)
Tpt. 'C’D = =
D)
a little more movement and "brightness" with "ripples" ad lib., then returning back to before
Tbn. ‘1":
.
X Vibraphone  (hand dampen) :
L Aa, [ ] (soft mallets) (= (dampen) (Gadipen) (let D4 ring) keep pedal down
p A >y v
Vlb. "’L“ ; (2) = =
O RAA
—— (ppp - p) start on D4 and gently go up/and'down but with "ripples” of notes in between, (quasi-arpeggiando;
Bod. zigzagging); overalllaccel/rit ¥ cresc/dim; handdampend5, DS, A4 from top down after ripples
Mar K/}: >
N —
e CUE =69 ca.
)itle | |
v Y E—
"’&“ — -
i - i
( - p) start on D4 and gently go up and down butwithy"ripples" of.notes in/betiween, .
Pro. N (quasi-arpeggiando;zigzagging); overall accellrit # cresc/diny let ringjatthe end l.v. when finished mp
P A &
HE -
o ¥e
ed A
. . . (V. y . rest a moment
a few gentle "ripples" (quasi up and down) on D harmonics-via conduction (higher=louder; lower=softer) (no harmonics)
I Continue Solo during "ripples”; Options: slow down or hold a note before moving
Vin. 1 r’j-"n
Di
start at 4th partial and "ripple up" to 10th partial, holding notes per conduction (quasi-arpeggiando,; gently zigzagging),
accel/rit + cresc/dim; bow freely, with as much pitch as possible (minimize gliss.); hold lower notes briefly at end before fading out
QT e I 1
sul D o S o He & 3 o
N o e = 2 == = 2 & 5 .
b’ 4 & - A P Al & ©
Vin. 2 ||Hes — h—— = =
SV
* n
——————
(mp - S
start at 4th partial and "ripple up" to 10th partial, holding notes per conduction (quasi-arpeggiando,; gently zigzagging),
accel/rit + cresc/dim; bow freely, with as much pitch as possible (minimize gliss.); hold lower notes briefly at end before fading out
| e U 1
sul D ° o e * 27T 2 o o S Lo loco; as before when no ripple
Vla. :IB % S O —— >
-
> n —-—
(mp - ) pr
start at 4th partial and "ripple up" to 10th partial, holding notes per conduction (quasi-arpeggiando; gently zigzagging);
accel/rit + cresc/dim; bow freely, with as much pitch as possible (minimize gliss.); hold lower notes briefly at end before fading out
o o _8_ o o
sul D T - 2 = #: * o 5 S o . loco; as before when no ripple
ve |o=t=te 55 5 S
<)
L2
———n
(mp - JF)
cb. |
N

134

a little more movement and "brightness" with "ripples" ad lib.

135




simile (ripples on G harmonics) rest a moment (no harmonics) 57

. . o
simile > Zz 2 before moving
o — e}
r 9 ) — — — e
Fl. |Hy—t= oo =
&) - o o
D)
e ———————— )
N simile
Eng. ) I
il [C=== >
) ——T
N simile
Bass [JEA———
[ fan Y >»
Cl 1 2 —
0
Bass 4
[ FanY >
ClL2 2
® | increase activity with "ripples"” — % before when no "ripples"
raxl r EI r
Bsn. |2 I I >
N\
Y simile
Hn. r":\ >
ANAY4
Y] L4
)
Tpt. @
D)
increase activity with “ripplés"” as before when no "ripples”
o
Tobn. I - > o -
.\ 2
(dampen simile)
1 AA S | simile oy > (let D4 ring)
: va - ) -
Vib. | Hey . A s
AN (keep pedal down)
= simile
o —
Mar. |E£ © >
.\ Ko s
A ;
Jiie -
{5 -
ANAY4
D) .
Pno. simile
A
b’ A & -
{5 - -
&) -
o) [ 4
— |
simile (ripples on G harmonics) rest a'moment (no harmonics) CUE
(Solo cont.) - & hE before moving =69 ca. o
e () he — — — he -
o o 1 ] i o 1
Vin. 1 ||Hes te * rS i I i
ANAY4 1 b I
D) Ld '
sul G c S e 5 o
o S & T = * e o . .
f s @ = = = = = = £ 1S
vin.2 || -
ANAY4
o (simile; to 9th partial) —S
uammTmTmTm T S 1
(e} o
s;l G S - = ; é ; * o s ol loco, as before when no ripple
1 112 Y - - ~
Via. |HES >
ey r r )
(simile; to 9th partial) B —— N
) sul G o 2 & o o loco; as before when no ripple
rax i p— L — -
Ve. |E£ s Go—* L ———— /e >
oo ol o >
(simile; to 9th partial) ——— )
b, |EF >
N simile

136
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FL

Eng.
Hn.

Bass
CL 1

Bass
CL2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

whistle tones (from D4)

CUE 1 poco cresc.

wait to enter until Violin 1 continues 8”“"""""""'O """ 07777571 | no conduction; play gentle, slower, delicate melodies; a little
_ N solo and after VI 2 enters - * | space, overlapping with VI I and VI 2 dim. while others cresc.
/- ot >]
D
D)
P e ———e Y
N gently increase activity with poco cresc.
A
[ FanY A
SV & Lt
o 1 ®
A gently increase activity with poco cresc.
b A
(I >
DR
n gently increase activity with poco cresc.
o
gently increase activity with poco cresc.
LS B >
Z 191 Lt
L Il
\
LA gently increase activity with poco cresc.
|74
[ FanY
ANAY4 >
o ®
CUE 2 J=69 ca.
0 | ‘
p A I I
y at - T I
[ fanY I d =
ANEY4 |
D) ‘\_/
pP——
poco
gently increase activity with poco cresc.
PEE= >
.\ -
s ()
P A
/ -
[ FanY
Di
(lv.)
gently increase activity with poco cresc.
DR =
T o
gentle roll starting
onbeat gentle irregular rumbling for 3-4"
rax —~ 1o
J O >y e
g, o
J
! —J
¥4 —————— ]
T o ——
7 >=
Fj
-
B0, |
CUE 1 poco cresc.
(Sol t) gam == mmmmmmmmmmmmmooeooo | start to incorporate more natural harmonics and blend in with others
olo cont. . L
YA ,\_; - = . = . - = i E gently increase activity with poco cresc.
p A I >y P Al
o= —
)
. I F e R LR Lt | | no conduction; play distinct harmonics, gentle, slower, delicate melodies;
wait to enter until Violin 1 sul D o o o |alittle space, overlapping with VI 1 and FI ) )
N continues solo L e = . = dim. while others cresc.
7 —
{es — >
Di
- I ——————
(pp-f) 4
gently increase activity with poco cresc.
o —
i ii5] >
L | —_—
gently increase activity with poco cresc.
)
4 _—
gently increase activity with poco cresc.
F =
\
—_—
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har mo’:ics 3 % . more active ""ripples," slightly extended; but then losing energy it
/ 9 P) - — — e
Fl. |Hy—t—= ol o =
D - -
A (p-f) (with conduction) " CUE with Hn.
Eng. |EA— ] 3
Hn. |AD——e— >
B | O
, mp mf
Bass ) ]
a1 ||eo—== >
g 1
. mp mf
Bass ',i{“
CL 2 I >
v =
mp mf
Bsn OF — -
. 7 I I
~ mp mf
L CUE .=69 ca.
&/ i ‘
Hn @ o z 2 T I I
T y —
mp mf’ mp
9 m
Tpt. |Hes == =
(o)) o
o —
mp _—_—— ——————— CUE with Hn.
slow
Ton. X > > g
|y T > o | Ll =i
N e =77, | ~_
mp - mf’ P
,(QA ; simile 2> )
Vib. |Hes = — =
iV e ¢
"ripples"”; hand mute and l.v. C4 When, finished
% w
-
S r—
Mar. |E2
~ ©
AR = "ripples”; I.v. when finished
. 5"y Lv. X
o = -
7 o y:
e
Pno. mp mf
)
oo rit.. . .
V) ]
o | moreactive "ripples," slightly extended;but then losing energy CUE with Hn.
v 0 (Solo cont.) . =z 2 — continue to blend in with ensemble .C'_:
vin. 1 || = >t ales
o) L4
nf ! mp
sul G o o & % o
hls o« =22===2e; .|
vin.2 || =
Oi
mf (with conduction) e —————— ]
e | ,
o o o S o CUE with Hn.
double stop sgl G.o’ i -z ; § ; -z .i, S olo loco; as before when no ripple gliss.
via., |H—F= ° s Fol ——
Ia - T
 —— %
. I —
(overall dynamics)
mf’ S mp
R sul G o S e 9 o loco; as before when no ripple
rax i p— L a— v
ve [T =" === =
| Il v | Bt
s —
m
(overall dynamics) 4
cb. |BF—=— L > >
g | & &
S ° ]
138 ™ f
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FL

Eng.
Hn.

Bass
CL 1

Bass
CL2

Bsn.

Tpt.

Tbn.

Mar.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

Luminous, innocent; broadening

Conversations (Waves); with conduction

Luminous, innocent; broadening

139 only natural harmonics, High *

. " )
139 Highest This rhythm; 2-6" ca. or  Repeat steady rhythm (any )
) o - (any # of repetitions) speed and # of repetitions) losing energy; gradually
21 wait 3-5" . > o2 T— L i move to lowest 2 notes gaining energy
b’ 4 & N N N A - I N I - T T N I N N
@ - = — o s e o >
D) —_— T — _
_ —_— P —]
Secondary Solo (p-mf) ) - - ) ] ] losing enprgy; gradually
n slow, lyrical melody with a little space; a secondary line to high harmonics move to lpwest 2 notes gaining energy
P A &
A ——o
(e [ >
AN &
o o *® D m——— e
A (pp-mf) long tones, like breaths, very slight swells with a little rest losing|energy gaining energy
o
7 p—
[ £} I >
ANAY4 I
J > — ]
= I ———— I E——
mp - . 3 R . P . . , ..
n long tones, like breaths; very slight swells with a little rest losing|energy gaining energy
p A
y at
[ fanY >
(o)) >
o p— —
= Pl I —— 4
z id P
_ mp ; | long tones, like breaths; very slight swells with a little rest losing|energy gaining energy
) e e >
I L I
N 77‘1P P I ——
I long tones, like breaths; very slight swells with a little rest losing energy gaining energy
p A +
b, . >
D el P m— e =
A p CUE J:‘69 ca.
e - ===
SV I
D) LA
~ hold for a long time and slowly fade-away (one breath) P—
\ ;/0
n
) losinlg energy gaining energy |
E i. E I 1
O I i
.\ o
© e
mp . \
. ®)| play delicate single notes, somewhat slowly but losing energy, gradually
like a gOA”g P " - - % = irregularly; random’order; like the twinkling of stars move to lower notes
L s e . >
E— S —*
\’3‘# = gaining energy
mp P hold pedal until marked [ — .
Fo o
o o
8 e e N e - - N ]
Red.

* Repeated notes: 2-6" ca., random note order, like "waves." Stay on one note for repetition. Stagger entrances by range via conduction;

overlap with others. Vary speed and how loud swells get, but always delicate. Leave space; not frénefic.

This rhythm; 2-6" ca.

Conversations (Waves); with conduetion

; Repeat steady rhythm (an;
(no gliss) c o te (any # of repetitions) OR spe%d and # (})If re}}/)etitignsgl losing energy; gradually
rpop Crdol) | o e = = = T riove o JTowevt oty _gaining energy
(&— 2 — — o e o >
DA
only natural harmonics, (p-f) —_— —— — = P m—SS
no gliss. _ Low * This rhythm; 2-6" ca. Repeat steady rhythm (any )
o ofe (any # of repetitions) speed and # of repetitions) losing e ;’l’gy ; gradually
o - T _ P
A g bl - — I A A I | move to owest notes galﬂl"g ener@}
s = e e s e s
'\ﬂ'\y L I I I I -
D) (p —ff) _— —_— T — I —
only natural Lowest * This rhythm; 2-6" ca. or  Repeat steady rhythm (any
harmgnics, . S - # - (any # of repetitions) speed and # of repetitions) i(;zlvnegt(e) 38?%6 %;Zil;:vlly .

4 nogllss' A g & — = = I A A B | ’ ’ galnlng energ'y
Ho— y H e e e >
:IB/ =i ,\R\V N N |

— * ( ﬂ') E——————— _— — — L, —
p-
osing endrgy; gradua
losing gy; gradually
0 O | lyrical, fieely; but merged with drone move to 2|lowest notes gaining energy
raxl @
77— L »
I r 1
4 kJ P ——
mp long tones, like breaths; very slight swells with a little rest
o
O —_— -
"/ >
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FL

Eng.
Hn.

Bass
CL1

Bass
CL2

Bsn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

61

N
141

=]
mf

harmonics M - M "ripples" - a little bigger and more extended, but then losing energy rit.. . . .
) e — — — o
o
7 — —+— -
&) . oo
o n
. . ————
(p-f) (with conduction) CUE with Hn.
)/ E—
(5 - > <
5 - >
D) 1
mf v
)
P A l—l
== =
o)  I—
N mf S
b 4 e—
& >
R
mf S
T — r
3B
N mf f
r () CUE J=69 ca.
(= I .
(e - >< 1 - j
SESE S5
A"
b’ 4
{5 o° =
D
mf CUE with Hn.
slow
S — ¥ —ofiss:
T e . = > 8
- . —b ] 2 —
nf - S P
Allo| o - ()
) - simile = ) )
i) - - =5 =
DR IS B/
! "ripples"; hand mute and l.v. C4 when-finished
mp Red. S
H
rax O
)
~ ©
mp ya
-
* | "ripples"; L.v. when finished
) N
ANSY4 AN -
D) g_ Yl e
sub. mf/ f
o
)
=3 rit. . . _ .
%0 ]
Solo ¢ o | ''ripples" - alittle bigger and more extended, but then losing energy CUE with Hn.
La (Solo cont.) . - — continue to blend in with ensemble .Q
T ———= =
&) o
o) [ 4
nf 5 mp
PRI T
A L & 2 _—_——=—==2 2 2l
p A
7 -
Ol
mf (with conduction) I ——R )
e |
sul G CUE with Hn.
Adouble stop . o S S o loco; as before when no ripple gliss.
4 o R—— o—2
’%," P — e " > ;‘}' ;‘}'
- -
L® | (overall dynamics) —_— L T
nf Vi m?—/
) sul G °c S e S o loco; as before when no ripple
S —F— A — — - ——— L o B—
ai—— Heo— —e o ot >
L= b B
——
mf
(overall dynamics) 7
) m > — * — >




62 Highest * : C9.6"
This rhythm; 2-6" ca. OR Repeat steady rhythm (any .
3 # - (any # of repetitions) speed and # of repetitions) losing enlergy; %radually
wait 3-5" 2 T— move to lowest 2 notes
@) s . _
Fl |i5— ‘ ‘ s e e
D) — —
—— —————————
(p-mf) E— . .
Secondary Solo ) - ) losing energy, gradually
N slow, lyrical melody; like before move to lowest 2 notes
Eng. |EA£ —— e = 3
Hn. %v“ e
——————————pp
(pp-mf)
A long tones, like breaths; very slight swells with a little rest losing energy
Bass ’,\:'n : -
CL1 [|E®2—
D)
z L e ———— ] E—————
mp
n long tones, like breaths; very slight swells with a little rest losing energy
Bass ’,\:'n —
cl2 © = = _
z e —————— e —————— // /]
mp long tones, like breaths; very slight swells with a little rest losing energy
Bsn. c}: . i L i
N [
—
mp p rp
) ) ) ) CUE .=69 ca.
L h long tones, like breaths; very slight swells with a little rest losing energy
. | ===
RSO R P — mp S~
~ hold for a long time and slowly,fade'away (one breath)
Tbn. K/}:
(@)
N —
n
4 . |
Mar E E|
(@)
T < ——————————pp
mp
. o | ‘play delicate single notes, somewhat slowly but losing energy, gradually
like a g‘i”g ol . . 1= 2= | irregularly; randomorder; like the twinkling of stars move to lower notes
ra v ® ) 0 o
O — g | V.4 "4 el
P TR L >
P 3 P
no. mp hold pedal until marked — —— PP
Y S
}—o =S
o o
8 e e T J
Fed.
only nqtuml harmonics, High * This rhythm; 2-6"a. Repeat steadythythm (any
(no gliss) o o (any # of repetitions) OR d and # of iti losing energy; gradually
(end solo) o 2 = he > P speed and # of repetitions) move to 3 lowest notes
-~ end s o = = "=
) e  —— e e B e e e e e e e e
Vln.lCmyl —— — o e o >
D)
—_— ——— e I —————-
o (2
only natural harmonics,
liss. * : "
noge  Low This rhythm; 2-6" ca. Repeat steady rhythm (any .
L S et > (any # of repetitions) speed and # of repetitions) iz{s)‘v”egts”;;f{vfeftr fziltteas”y
1o e © — — — | L4
Vln.2Cmy ——— — e s s e >
* — —— — e —
(p-JH
only natural Lowest * This thythm; 2-6" ca. OR Repeat steady rhythm (any .
harmonics, 3 > # - (any # of repetitions) speed and # of repetitions) los mgten;}l’ [0 gt" ad?ally
no gliss. o s =2 = "= move to 3 lowest notes
g £ oo * e
A (G — ‘ e Ses=a=as
v 2z © R ———— R
——
— (p-J
losing energy, gradually
o O | byrical, freely; but merged with drone move to 2 lowest notes
Ve. KI}: ! - = >
- -
———
mp p rp
long tones, like breaths; very slight swells with a little rest
N = o > -
N T - n
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FL

Eng.
Hn.

Bass
CL 1

Bass
CL2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

63

.1 wait 3-5" s é resuming as before ("waves") fewer and fewer A's losing energy; gradually move to lowest 2 notes
b’ 4
= >
D)
. , (pp-mp) n
N resuming as before very gradually merge into ensemble losing energy, gradually move to lowest 2 notes
o
(& M — >
Ol
pp|
(pp-mf) ,
o) resuming as before losing energy
- >
z L4 P rp
N P resuming as before losing energy
A
[ £anY 3>
O — >
= > ——— ] PP
mp resuming as before losing energy
rax I I
== =
! ‘  —
" mp r rp
Y resuming as before losing energy
A — —
[ fanY I I I S
b}/ = =i T P T
P rp
)
{5 =~ =
SV
D)
To mouthpiece
o
) - -
\
YA soft mallets CUE =69 ca. ‘
7. - - I j
[ FanY T I [ 4
ANAY4 I |
D) ;I» L4
mp
Red.
E. s —
T o
mp
-
A - = ®  — | resumingasbefore losing energy; gradually move to lower notes
- £z = =
b A >
=< - >
ANAY4
D)
mp p
3
<) —
Z I
— i‘» O O
g/holdpedal until end of piece
o g 8T
LA e T = o o = losing energy; gradually move to 3 lowest notes
7 fo
(=& >
SV
D)
(p-f) resuming as before ("waves") n
o o ST
N - = z . o = losing energy; gradually move to 3 lowest notes
> to
(=& >
SV
D)
(p-f) resuming as before ("waves") n
) . o o 8Uﬂ """"""
N enter afier Violins S = =z . losing energy; gradually move to 3 lowest notes
> 4 to
{oy—
=V
)
(p-f) resuming as before ("waves", n
o O resuming as before losing energy, gradually move to 2 lowest notes
raxl @
) O &
Z I bl
] r
7;;) id ——- ] PP
resuming as before
¢): -
"/ —— >

S

N\
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FL

Eng.
Hn.

Bass
CL 1

Bass
CL2

Bsn.

Tpt.

Tbn.

Vib.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

Mysterious; bro

adening still

. (pale;
32;2: e(l;l((ll rem onic —— &radually begin to hold notes longer with gentle swells,
_ wait 3-5" - adding more and more space in between notes fading away, increasing space
G- >
Oi
P n
) still merging with ensemble merged with ensemble fewer and fewer G's
P A
& >
g
P ) ,
n resuming as before slowing down
p A
o >
vz id n
p . .
slowing down enter a little after Cue 2
. = = F—
&) > ! ! >
© — p—
z | @ | rp
P I
) -
7. -
N | —1
p
s ()
A —
D3 - > |
A -
p
CUE 1 CUE 3
N cup mute long notes =50 ca. (deliberate)
; - - & I I
@ > ¢ ] !
oJ id L4 4
rp
<) - -
Z
\
Solo /=60 ca bowed (twobeats) CUE2
LA hold pedal down until marked I,E_A be~
r")-"n o) I :
\vy 1
P haunted i
_ (semprelv.) |
L e Z :
Z—5 > S : >
\ o :
P - !
7 - st :
=V
D) ]
\ " w be~ i
_ P 7" ca. L= — ko=
= %
i-/(cominue holding pedal) P play occasional, gentle, bell-like notes; bring
M ious: broadeni i out a little more than other high notes Conductor: The Bb and Ab in the Vibraphone
ysterious; broadening sti . should feel connected, and not be
== mmmm e m e e o gradually begin to hold notes a separated by too much time.
o 8 o o S I little longer, connecting 2-3 notes
YA - .o e = . = together, becoming independent slowing, fading
! - >
SV
D)
(p-f) resuming n
__________________ gradually begin to hold notes a
o 8" o o o 1 little longer, connecting 2-3 notes
n 2 o - = 2 = together, becoming independent slowing, fading
> il -
{5 —=¢
SV
D)
(P -0 resuming n
gradually begin to hold notes a
enter after o ST oo "o 1| litle longer, connecting 2-3 notes
A Violins 2 o e * o 2 together, becoming independent slowing, fading
G- il
SV
D)
(p - resuming n
[¢) gradually move to 2 highest notes
) T L
y O ] = o > |
p
slowing down
) = » el
7" = e
N\ I\, — n
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FL

Eng.
Hn.

Bass
CL 1

Bass
CL2

Bsn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

65

148

149

ummmTmImT 7o wol| independent motives/melodies,
A wait 3-5" -3 .2 o 2 #; swells; overlap with others fewer and fewer lower Ft's; slowing, fading
= fo
= >
v -
P whistle tones (from low D4) n
long tones, like breaths; very slight swells with a little rest slowing down
; T T
[ fan W I A
VT @ T
JLT] B
rp
0
p A
(e
SV
D)
Q E &7
= = 2
)
rp
slowing down
) I I
J O & e | -
— —
.\ ‘ —
rp
v N slowing down ~
A — =
(e — >
o 2 L =<
prp - ——————ey /]
N long tones, like breaths, very slight swells with d little rest slowing down CUE 3
’,& I — & I I
[ FanY I P I I
SV I I I
J = d 4 4
o
3B - -
\
e CUE 2
o () I’E‘A I?:G‘A
7 - ! |
'\ﬂ'\y
o mp i
(introduce new pitches without break or accent) o E
0 © © : 3|
7—o == i
T i
rp - !
N reri, = = becoming increasingly.sparse :
b A
o —— T >
ANAY4 1
D) b ~ ' _
A p pr = ! b:"
o 1
t—7
o e
=g
-:/ independent motives/melodies,
= == =~ = mm e swells with repeated notes,
mostly 8 o 3 ot 51| tremolos, reverse recording ) ) , . o
vy suD | .o o = 2 = "— | effect, etc.; overlap with others Jewer and fewer low F¥'s; slowing, fading
v 4 =@
@ 73 >
* n
(p 'f) resuming independent motives/melodies,
gm——mmmmmmmmmo swells with repeated notes,
mostly 8 . o o #0 1 tremolos, reverse recording . . '
p suD |,0o o = e == effect, etc.; overlap with others fewer and fewer low F¢'s; slowing, fading
> il >
@ 73
D)
(p - f) resuming independent motives/melodies, 7
) R 1 swells with repeated notes,
enter aftermostly o o o Ha | tremolos, reverse recording i ' '
N Violins  sul D n o> * = = "= | effect, etc, overlap with others fewer and fewer low F#'s; slowing, fading
P A P Al
,C,D - >
* n
(p 'ﬂ resuming CUE 1
long tones, like breaths; — -
o o © very slight swells with a little rest o —
o o -
" o —
I
rp
é_ o | slowing down enter a little after Cue 2 S
o o £ >
= == =
~ v
rp n PP——
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FL

Eng.
Hn.

Bass
CL 1

Bass
CL2

Bsn.

Tpt.

Tbn.

Vib.

Mar.

Pno.

Vin. 1

Vin. 2

Vla.

Cb.

\

resuming; tender

fewer and fewer low A's; beginning to fracture, gasps of sounds

slowing down

M o B BN

N

7

Ay

N o

10

,
NY

e CUE (harmonic

b—‘,\ “=-~.__ e sounding 15va)
f‘ N C )

P =
o

CUE (cut off)

> = >

I®
(11w

sparser still

[11e

barely moving

resuming once more; tender

fewer and fewer’low A's; sul D only;
beginning to fracture, gasps of sounds

s ()
b’ A
{5
ANAY4
D)
(pp - mf)
guTTTTTT Ty | - - oo .
5 ° o fewer and fewer low A's; sul D only,
o - #.‘_ . b i . ‘t ~act d
n - = 2 = "— resuming once more, tender eginning to fiacture, gasps of sounds
b’ A
(5
ANAY4
D)
(pp-mf)

& ;- - -; "-5.- -#EI Jewer and fewer low A's; sul D o'nly; beginning
e = ® = T— | resuming once more; tender to fracture, gasps of sounds, fading away
b4

(o
ANAY4
D)
(pp - mf)
2 o
% ; slowing down
o
)
7
rep
o S | slowing down
it - - :
[ £an} T
ANAY4
2 )
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moltorit. . _ . . . _ o L L L L Lo oL 67
8w"; S -&E fracturing more; fewer and fewer %ﬂa-;-&}_‘ o
A 255 2 | “low C's; slowing down . 21 fading away barely moving
rl. | > > =
AN
D)
n
0
Eng. ’,\J"n - -
Hn. o
0
Bass ’,\J"n - -
Cl 1 5
0
Bass ’,\‘"n - -
ClL.2 5
raxl - -
Bsn. |2
N
o h
b4
Hn. |Hes = -
V
)
0
b a d e
Tpt. ,C,D
D)
o
Tobn. |2 = =
\
moltorit.____________________________CU_E_Z__
Crotale lunga
(bowed) lunga .
A 4" ca. 8" ca. Ao only Crotale rings
'(9 I"F'A - CUE 1 - I?-e-’/ o
Vib. |Hfes = : C “r =
El =
p = n—=——=mf| release Vib.
rp || pedal on downbeat
Mar. |HH = =
\
)
b 4 d e
{5
ANAY4
D)
Pno.
)
i = =
[ FanY
ANAY4
” *
. release pedal
moltorit. . - - _ _ _ _ - _ _ . o . - _ - - - . _ . .- - - - - - .- - - oo
& -O- S -ﬂ-.é_-l fracturing more; fewer and fewer
v A éﬁ{ = | low C's; slowing down fading away barely moving
vin. 1 || > =
ANAY4
D)
n
82“- -; e -&EI fracturing more; fewer and fewer
A - 2 2752\ Jow C's; slowing down
vin. 2 || > =
ANAY4
D)
n
0
b4
Via. |Hes = -
V
)
o
Ve. |EE = -
0
b A d d
Cb. |Hes
ANAY4
e
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